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QUOTE

“I don’t think  
  

when I’m working. 
  

I try to think 
about life.”

about art

http://en.wikipedia.org/wiki/Jean-Michel_Basquiat


DEAR READER
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ON-SIGHTTEXT Marieke Visser

In the Netherlands someone wrote an article 
about what people say to freelancers in a creative 
profession, but not to the baker ‘#tegendebakker’ 
(#tothebaker). The Dutch (freelance) journalist 
Franka Hummels launched this hashtag and 
immediately hundreds of people who recognized this 
phenomenon reacted. 

Although the twitter feed with this hashtag is in 
Dutch, we have translated some of the reactions to 
help you get the picture:
• @frankahummels We don’t have any funds 
available, but you do get a very nice platform, great 
for your exposure #tegendebakker
• @elsbeth_tWitt ‘I know that you are almost done 
with the raisin buns, but we met and decided that we 
want croissants after all. ‘ #tegendebakker
• @rianneklazinga Oh. Ah. Ok. Well yes, I thought: 
That baking bread is a kind of hobby after all, 
right? And we know each other viaviaviavia, so... 
#tegendebakker
• @Juuleke70 But once it all takes off we will 
eventually pay you. Look at it as an investment in 
yourself. #tegendebakker
• @Jan_vanderSpoel Bread? Bread? Can’t 
you make anything else? Think out of the box 
#tegendebakker
• @marnixamsterdam “HOW MUCH”? For a bit of 
flour, yeast and water?!’ #tegendebakker
• @FotograafRogier I talked to you 6 months ago 
about a job concerning 2000 breads. We’re starting 
now. Can you deliver tomorrow? #tegendebakker
• @_IlseWolf “Thanks for the quote, the examples, 
the preparations, but my neighbor’s nephew 
seems to bake reasonably good bread as well“ 
#tegendebakker

The translation is easily made and there are many 
things, also in Suriname, that are said to artists (or to 
those who write about art, or to anybody who earns 
their living in a creative field) but not to #toFernandes 
of #toOmuSnesi. 

From this spot, we would like to wish you a creative 
2016, filled with recognition (yessss … also 
financial!) for the people who make life a great deal 
more beautiful and interesting, and also for all the 
people at Fernandes and all Omu’s!

SAX is made possible by

Gran tangi!

 
 
http://readytexartgallery.
com/website/home.
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Wendy Alberts lived and worked in Suriname for five years as a graphical designer 
and photographer. She currently lives in the Netherlands where she has her 
company Moksi Graphics. She does a variety of graphical (printing) work and often 
photographs for companies, weddings and families.

The art event of the year 2015 in Suriname, was without a doubt the Moengo Festival of Visual Arts 
Tembe fu libi. And I was there! Now that is not as obvious as it may seem. Because getting to Moengo is 
not all that easy. Actually, it is not even really that far. Since the Oost-Westverbinding has been rehabilitated, 

you can reach Moengo in less than one and a half hours. You make sure that you have some fun fellow-
passengers, stop along the way for a delicious bakabana, and before you know it, you’re there. But 

psychologically it is still a big step. ‘Aááll’ the way to Moengo. The road to Moengo is literally and figuratively 
long and filled with (real and imagined) obstacles.

Once in Moengo it was a true immersion in art. There was 
something to see anywhere you looked. And immediately I noticed 
that I started looking at the world around me differently. In a certain 
sense with more awareness, with a more open view. There was so 
much to take in, that I no longer had an opinion about everything. 
I didn’t have to. That felt quite liberating. Three days long I 
wandered through Moengo in good company, I enjoyed all the art, 
but also the interesting and lively seminar, all the nice encounters, 
the fascinating conversations. All the little missteps, the missed 
opportunities, the technical details, all the comments and remarks 
I would normally make in my mind with my imaginary red pencil: 
that all became irrelevant compared to the intense and enriching 
experience that this Moengo experience turned out to be. 

Once I was back home, after the trip back over the long road from 
(and to) Moengo, it suddenly dawned on me how truly privileged 
I had been. On the front page of de Ware Tijd they talked about 
‘Ghost town Moengo’ and ‘Idolatrous art’. On social media as well, 
there were primarily negative labels stuck almost eagerly to the 
page of Tembe fu libi. Colleague artists made taunting remarks 
about the exhibition, while the majority of them did not even make 
the effort to come see the exhibition. Skepticism seemed to prevail 
in the complacent world of the city artists. Frivolous remarks about 
the imperfect finishing of the sculpture group ‘Wake up and live’ and 
pompous condemnations of the vanished work by Miguel Keerveld 
in the shape of a coffin – ‘CONTINUUM’ – once again opened my 
eyes. Whereas I might have initially been somewhat hesitant as 

Moengo Festival of Visual Arts Tembe fu libi | 78 works of art, by approximately 50 artists, an initiative of Marcel 
Pinas, curators Remy Jungerman & Rob Perrée | Moengo, Marowijne | August 14 - September 20, 2015 

The long & winding road to

Moengo

Sra Stre Art C (SR), ‘Wake up and live’, 2015 / PHOTO Harvey Lisse, 2015

Marieke Visser (Bennekom, the Netherlands, 1962) studied journalism 
and language and literature in the Netherlands. As publicist she writes 
a lot about art, culture, history and tourism from her own news agency 
Swamp Fish Press. She is currently editor in chief of Sranan Art Xposed.
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TEXT Rob Perrée ON-SIGHTON-SIGHT

3. 

Walking in a dream. Dreaming is allowed. Dreaming is a must. 
2007
An enthusiastic artist, sitting under a tree alongside the Suriname River. Thus was the meeting with Marcel Pinas in 2007 
at the Nola Hatterman Art Academy. He talked inspirationally and his face radiated a pleasant eagerness. He was strongly 
convincing. Approaching people, in the hope that they would help him further realize his dream and his vision. Pinas was 
egotistical in a positive sense, not for himself, but because of  his dreams. He wanted to get the region from his youth back 
on track. Moengo was a beautiful city, but because of  the war in the interior (1986-1992) there was very little left and it 
became a place of  past glory.  

2015
Pinas however, is determined to once again put Moengo on the map in a positive way through his art and vision, and with 
the help of  people from the (inter)national art world. The prevailing poverty and backward position, but also the mentality of  
part of  the community are eyesores to Pinas. By getting people to travel to Moengo to admire art, they will for instance make 
use of  local hospitality facilities. By letting artists use locally sourced materials, the money of  the visitors will keep circulating 
within the community. To implement an art project here is to put it mildly, a novel idea at least. But what a brilliant and 
daring idea as well. It can help people further along in terms of  money and self  esteem. Being proud of  what you can 
achieve together, is an example thereof. Where we will be in ten years, nobody knows. But dreaming is allowed, dreaming is 
a must. The vision of  Pinas is too attractive to not give it a try. However it may go, it cannot fail. Due to the fact that it has 
linked countless people from all over the world to each other, people from Moengo, artist or not, and from far beyond. People 
talk about the story and the vision of  Pinas and pass it along with great enthusiasm. It was very special to be allowed to walk 
through his developing dream. 

well, about the shock-effect that this type of art could potentially 
have in Moengo, I was now convinced of how important it is that 
art not makes any concessions by beating around the bush. 
The proverb ‘mild physician, putrid wound’ absolutely applies 
here. Usually I am the type of person who prefers the path of 
diplomacy, but I clearly saw with my newly opened eyes, that 
this wasn’t the best course to take in all cases, at least not if we 
want to move forward. An artist certainly has the right to make 
only aesthetically pleasing art. But for a project like Moengo, it 
is beneficial and in my view unavoidable, for an artist to enter 
into dialogue with the environment. That this has confrontational 
and sometimes shocking results, says something about that 
environment. It says something about the situation in which the 
inhabitants of Moengo find themselves. And that is indeed not a 
very cheerful situation. 

As the weeks went by, I realized how much the inability (and the 
unwillingness) to deal with confrontational issues actually says 
about the situation we find ourselves in, in Suriname. We close 
our eyes and remain silent ... We prefer to hold on to our  

well-known sense of humor, rather than say that it has been 
enough. While for many there is in fact nothing to laugh about 
anymore. We say “chup” and “keep quiet”, we bring the Almighty 
into it and say at best that certain things can be ‘a no-no’. We 
point towards the fertile Surinamese soil and say that people 
had better start planting instead of complaining, but we keep 
quiet about the mercury that is poisoning our fish and the 
pesticides that sicken our vegetables, and that it is troublesome 
to work in the garden when you already hold two jobs. In short, 
we prefer to stay in our comfort zone, rather than choosing the 
‘the long & winding road to Moengo’. We still have a long way to 
go. ‘Wake up and live.’ That message has come through. To me. 
Loud & clear.  
 
Note: About the art works – of which there is much to tell indeed 
– Chandra van Binnendijk and I wrote a review for Africanah.org: 
‘Tembe fu libi: Moengo Festival of Visual Arts: the exhibition’. 
(Those who would also like to receive the Dutch version as it 
appeared in de Ware Tijd: send an email to srananart@gmail.com.) 
In the article above, I limit myself to the impression that the exhibition 
as a whole made on me. An overwhelming impression indeed!

TEXT Dan Dickhof

Dan Dickhof is a connoisseur and lover of Surinamese visual art. Shortly before the start of the Moengo Triennial 
Tembe fu libi, he met with Marcel Pinas, visited Moengo and wrote the following impression. 

On a sunny terrace in a distant land 
Surrounded by talking and eating people 

I do not know them 
They know each other 

Their talking becomes the undertone of my thoughts 
They take me back to Moengo 

How large can a contrast be 

In September I left Moengo behind me 
And a large international exhibition 

That was to put Moengo on the map 
That was to put Suriname on the map

That would have to propel the project Moengo of 
Marcel Pinas into the faltering course of doubters 

Was it successful?
Yes
No 

That the exhibition actually took place 
Is a miracle

Considering the circumstances 
Money, facilities, manpower, professionalism 

That the exhibition has pushed the boundaries 
Is a fact 

Art in Suriname does not always hang on the wall 
Art in Suriname is more than a painting or a drawing 

Art in Suriname does not have to be national 
Art can be a mix of low and high art

Art respects the different cultures 
By placing them next to, through and across from each other

Art has the task to confront 
Shake people awake 

Put them on the wrong track 

What did the exhibition achieve?
Little

Who did the exhibition reach?
Even less 

Moengo got its first introduction 
And had yet to get used to it 

It went hesitantly, with great doubts
It gave in very slowly 

That was to be expected 
But... Paramaribo found Moengo too far 

Just as Amsterdam finds Rotterdam too far 
In Rotterdam they consider that Amsterdam’s arrogance 

In Moengo they don’t consider that strange 
That even the professionals had other things to do 
Did not deem it necessary to mirror themselves to 

Or measure themselves against 

Or just enjoy 
We did consider that strange 

Other countries have never heard about the Moengo-project 
Nor read about it 
The publicity was not even past its infancy 
The importance of good publicity 
Was not underscored staff-wise or professionally, 
That the catalogue was made especially for that purpose
Remained underexposed 
It is but collecting dust somewhere on a shelf 

When I write I want to be read 
Otherwise I must look for another occupation 
If I organize something 
I want it to be seen 
Otherwise I must go do something else 
Art is not a hobby for a few people 

Or did we not do it well enough?

Even so, a missed opportunity? 
In a certain sense it is 
Suriname is an isolated art country 
Only a few artists have contact with other countries 
Most find it pleasant at home 

If art is to develop 
Then it must be open to what happens elsewhere 
Then it must bring elsewhere in 
Then it must show elsewhere 
Or go elsewhere 

Various artists have left their work 
That they have created in Moengo 
Behind there 
That could be the beginning of an international 
Permanent collection perhaps
Installed in the former hospital 
Accessible to everyone 
Supported by a readable catalogue 

May that then be the modest result 
Of the Moengo-project?

The sun is starting to disappear 
The terrace is slowly emptying out 
I pay my bill 
And walk in a slow, thought-filled stride 
Back to my apartment on the mountain 
 

Los Angeles, December 2015

Back to Moengo

For the first Moengo Triennial, Tembe fu libi, Rob Perrée and Remy Jungerman were the curators involved 
with the project of Marcel Pinas. Rob Perrée was also the editor in charge of the production of the catalogue 
published for the exhibition. For SAX he wrote a column in which he shares his thoughts about the project.

M
ar

io
 L

ew
an

ie
, ‘

Br
om

ki
 fu

 ta
m

ar
a’

, d
et

ai
l, 

20
15

 | 
PH

O
TO

 M
ar

ie
ke

 V
is

se
r, 

20
15

Terry Rathje (US), ‘No One Confines You 
So There Is No Need To Be Set Free’, 
2015 | PHOTO Harvey Lisse, 2015

Art witch meets art ghost. Sra Stre Art C (SR), ‘Wake up 
and live’, 2015 | PHOTO Marieke Visser, 2015

Jakup Ferri, ‘Muscle Memory’, 2015  
PHOTO Marieke Visser, 2015
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ARTIST’S PAGES TEXT Miguel Keerveld

Concept and purpose  
Freedom is the theme and also the most important approach 
when working with children. Working from this theme can 
stimulate their thinking and their feeling. The purpose of 
starting a dialogue with children about freedom is reflected in 
different ways. It becomes a process in which philosophizing 
– an important basis for living together – gets underway. 

Process and product
From my fascination for ‘recording today tomorrow’ I let 
children from Moengo – a region that was affected by the 
guerilla war in the interior and where my grandfather 
originates from – become familiar with me, each other and 
their parents or other adults. What struck me as one of the 
problems of this district: Very little initiative being taken, 
waiting for what? That is what I want to capture with my 
artwork. I find it especially important to make a work of 
art with the adults of the future. Children can thus already 
make art for their own children so that several generations 
can enjoy it. Consciously working towards your future 
and recording things based on your own convictions is an 
important area of focus for the children and myself. The result 
is an art installation consisting of ceramic masks made by 
the children. The piece is called ‘Tama Kibii Tide’ [recording 
today tomorrow]. There is also a collage of among other 
things drawings made by them – made to warm up to the 
assignment - which forms a diptych. It becomes a painting 
‘Kinderen voor Kinderen’ [children for children]. This work 
captures the child in me and connects it to the children in 
Moengo. 
In December when I visit OS Wonoredjo where ‘Tama 
Kibii Tide’, the installation with the masks, is presented on 
the façade, I notice immediately that only half of it is left. I 

think to myself that it is fortunate that I have also captured 
the process of sharing and receiving by the children in 
the diptych, which is now owned by the Kibii Foundation. I 
hope that this work will be carefully preserved, because this 
experience was truly special for the children from Moengo 
and for myself as well. Together we dared to tell a story. The 
story that belongs to our own reality where that is not shut off 
by circumstances beyond us. With this ideal I try to use art as 
a symbol for something that is timeless. And it is there that 
the children, the adults and myself meet one another. 

‘CONTINUUM’
By philosophizing together with the children from Moengo, 
I have acquired a great deal of inspiration and frustration. 
As an individual and more importantly as an artist, I had the 
opportunity to think about time, place and mind. My views on 
this are expressed in my personal artwork ‘CONTINUUM’. 
This work came into being through the interaction with the 
children and is also inspired by talks with and feedback 
from Kurt Nahar and Tirzo Martha (artist from Curacao). 
In this piece I link two themes with each other: freedom and 
being bound. Then, even before the opening of the festival, 
certain works of art create quite a commotion. This included 
‘CONTINUUM’, which consisted of various elements that 
surfaced during my quest for the sense and the nonsense of 
life. 

Participation in this festival was a great opportunity and 
pushed me in a certain direction. More importantly, it gives 
me a sense of recognition and this has touched me. A 
number of faithful people from Moengo expressed their great 
appreciation of me. It is clear that the work does something 
to them. The context, in which that part of the community 

Art deserves its place in society. It is how we can preserve beliefs from the past and transfer 
them to the future. The artist that longs to say something keeps searching for that possibility. 

For me, participation in the Moengo Festival of Visual Arts (MFVA) was one of those 
searches in which artists try to put the emphasis on thinking, doing, talking and listening. 

What the viewer ultimately saw, heard and smelled, transported him to what was for some, 
a journey, and for others, something that felt like a struggle. In short, the festival took those 

that dared, along to a world where they could get a taste of the future. Those that could 
not, or did not want to understand this purpose of art, missed the interaction between the 

product and the process. 

My search in the Moengo Festival of Visual Arts 

‘Tama Kibii Tide’  
[record today tomorrow]

‘it gives me a sense of recognition and 
this has touched me’

Miguel Keerveld, ‘Kinderen voor Kinderen’ [Children for children], 2015 | PHOTO Ada Korbee

Visual artist Miguel Keerveld (Paramaribo, 1982) studied at the Nola Hatterman Art Academy (NHAA) from 2001-2003. He chose to further develop his 
skills as an autodidact. Since 2004 his artistic career has progressed through his participation in among other things the Nationale Kunstbeurs (National 
Art Fair) and four solo exhibitions, as well as various group exhibitions mainly in Paramaribo. In 2012 Miguel starts his own consultancy business. The 
following post about Miguel Keerveld appeared previously on the SAX Sranan Art Xposed-blog.

1 & 3. Miguel Keerveld, ‘CONTINUUM’. 2015 | PHOTO Ada Korbee  
2. ‘CONTINUUM’, work in progress, detail, 2015. St. Theresia | PHOTO Ravi Rajcoomar

1. 2.

3.

https://en.wikipedia.org/wiki/Suriname_Guerrilla_War
http://www.readytexartgallery.com/website/artist.asp?artist=arts&menuid=15&site=arts&id=22&name=Kurt%20Nahar&name2=Nahar,%20Kurt
http://tirzomartha.com/ 
http://www.flickr.com/photos/srananart/albums/72157657705922525
http://srananart.wordpress.com/2013/01/29/shemacho-i-challenge-i-a-solo-exhibition-by-miguel-edke-keerveld/
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places some of the artworks, is good. They are followers 
of the church who fear that these works of art can evoke 
spirits that cannot be exorcised. In my opinion, all the 
commotion surrounding these works can actually serve to 
stimulate independent thought. Several artists share their 
opinion of the commotion in articles in the newspaper ‘de 
Ware Tijd’. At least twice I read that they felt that certain 
artists did not take the feelings of the local community 
into account. In their ‘educated opinion’– formed during 
their art studies – I see a reflection of the reluctance in 
our society. That is a pity, I believe. That works of art 
are criticized is excellent! What I find incomprehensible 
is what they mean by: the artists did not think about the 
context of the community. A small voice deep within me 
sadly says: “That is exactly what I mean when I want to 
differentiate between the creators of nice pictures and 
artists. Unfortunately I still see a bit too much of the 
former when I look around me.”
 
Prologue 
I consciously steer away from each conviction that calls 
for the making of art that is commonplace and/or must 
take the fears of a community into account. Or rather, 
it strikes me deep within my heart to nowadays make 
art that has to take anything into account. When I ask 
myself what it is that drives me as an artist, I come to this 
conclusion: dare to take my head out of the sand and 
move people to reflect. I finally realize that artists, who 
think like this, make a community more alive. 

That a work of art can have multiple meanings is nothing 
new. Collecting the various interpretations is important 
to the process preceding its development. Marcel Pinas 
puts this in motion in Moengo, Marowijne. It is to become 

the largest art district in Suriname. Marcel himself might 
not see this come to fruition. But daring to plant a seed 
from a vision for development is very brave. This I greatly 
admire. A festival like this, with excesses in various forms 
of cooperation and commotion, gives sufficient space 
to different parties to start thinking and to dare. What it 
asks of the artists is that they get to work and search 
for alternative methods, forms and techniques in order 
to renew their work. That is how I myself experience 
this initiative. I also hope that this serves as a stimulus 
to those other artists who even now in 2015, still think 
and act with great reserve and avoid challenges. I look 
back upon my participation in MFVA 2015 with great 
satisfaction. Working with children from the district 
Marowijne continuously for eight weeks, in addition to 
working with other artists, has certainly done something 
to me. Conversely I have, together with the other artists, 
also made a significant contribution to Marcel Pinas’ 
mission: Making Marowijne the art district of Suriname. 
Now it is Paramaribo’s turn. 

Encore
After the conclusion of the festival I hear a little girl of 
about 6 years old, while pointing towards one of the 
‘ghosts’ from the installation ‘Moengo Wake Up And Live’, 
say that they will wake up and stand up in the evening. I 
wonder where she got that. It would appear that she has 
heard the grownups talking. Something else that I notice 
in Moengo is the phenomenon of men hanging out or 
loitering in front of stores instead of youngsters doing so. 
For me some proof that Marcel Pinas, who focuses on the 
youth, is doing good work. “Did the MFVA put the finger 
on the right wound?” I wonder. 

TEXT Cassandra Gummels-Relyveld | PHOTOS Ada Korbee

TEXT & PHOTOS Ada Korbee

ON-SIGHT

BITS & PIECES
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Bigiyari | Soeki Irodikromo | Readytex Art 
Gallery, Steenbakkerijstraat 30, Paramaribo | July 
23rd thru August 1st 2015  
 
Ten years after his solo exhibition in 2005, Soeki 
Irodikromo finally presents the public a new, 
special solo exhibition. In addition to celebrating 
the impressive oeuvre of this ‘stonfutu’ of 
Surinamese art, the exhibition in Readytex Art 

Gallery especially celebrates the 70th 
birthday of the artist, and is therefore 
appropriately titled Bigiyari. In his 
opening speech, former director of 
the RBTT-bank and big fan of Soeki’s 
work, Anne Harmsma, elaborates 
upon the CoBrA-movement which 
has been of influence to Soeki’s 
work for a large part of his career. 
Traces of the CoBrA-style are still 
present in the work of Soeki, but the 
new collection also manifests the 
artist’s sudden urge to work in a more 
realistic way. The exhibition shows a 
fascinating combination of the familiar 
abstract Soeki-compositions, beautiful 
ceramic sculptures, and a series of 

realistic paintings in which traditional 
clothing, dance, color and culture, 
predominate. The artist also presents 
a number of ceramic heads that he 
has been working on. Regardless 
of the style or technique that Soeki 
Irodikromo employs, the utterly skilled 
hand of the master and his immense 
passion for the colorful and varied 
Surinamese culture, are always 
clearly recognizable in his work. It 
will be especially interesting to see 
whether this new inclination towards 
realism will remain of influence, or 
whether it is just a temporary phase. 
We shall await the following solo 
exhibition.

The birthday exhibition 
of Soeki Irodikromo

Denken en doen: [thinking and doing]:  
surprising work at NHAA

Initiative for graduates of 
NHAA

Denken en doen | exhibition of work from students 
of Ruben Cabenda and Annemarie Daniël | Nola 
Hatterman Art Academy, Fort Zeelandia complex, 
Paramaribo | June 20 thru 22, 2015  
 
At the exhibition Denken en doen there was surprising 
work from students in their second and third years at 
the NHAA. They took lessons from Ruben Cabenda and 
Annemarie Daniël, who both graduated from the Gerrit 
Rietveld Academie last year and are currently teachers 
(officially: artistic employees) at the NHAA. The Sranan 
Art Flickr-page has an album with an accompanying text 
by Ada Korbee.

Around mid 2015 Paramaribo was 
presented with yet another exhibition 
space: the Craft building in the 
Palmentuin (Palm garden). Recently 
graduated artists from the Nola 
Hatterman Art Academy (NHAA) get 
the opportunity to show their work 
here. The Culture directory of the 
Ministry of Education, Science and 
Culture makes this space available: a 
nice gesture. Emerging artists do not 
immediately have access to the funds 
necessary to organize an exhibition 
in a location that is accessible to the 
general public. Paul de Jong was the 
first artist who presented his work 
here from June 2nd thru the 16th 
2015, followed by Nehomia Lemmer 
with her exhibition from August 1st 
thru the 14th of 2015. She exhibited 
paintings and ceramics. The NHAA 
encourages the artists because this 
is a wonderful opportunity to start 
presenting your work to the public. Miguel Keerveld in front of OS Wonoredjo where the students’ installation ’Tama Kibii Tide’ is displayed on the wall, 2015 | PHOTO Ada Korbee
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Cassandra Gummels-Relyveld is a freelance writer. Aside from 
her work for Sranan Art Xposed, she writes primarily for the 
Readytex Art Gallery in Paramaribo, Suriname. She writes press 
releases, website texts and takes care of the publicity materials 
surrounding the exhibitions and other activities of the gallery. 

http://www.readytexartgallery.com/website/artist.asp?artist=arts&menuid=15&site=arts&id=11&name=Marcel,%20Hendrik%20Pinas&name2=Pinas,%20Marcel,%20
http://caribbean-beat.com/issue-122/marcel-pinas-art-presence#axzz3uORFsPKt
 http://www.readytexartgallery.com/website/event.asp?menuid=17&site=arts&id=113
http://www.readytexartgallery.com/website/artist.asp?artist=arts&menuid=15&site=arts&id=8&name=Soeki%20Irodikromo&name2=Irodikromo,%20Soeki 
http://www.readytexartgallery.com/website/home.asp?menuid=2&site=arts
http://www.readytexartgallery.com/website/home.asp?menuid=2&site=arts
http://www.readytexartgallery.com/website/artist.asp?artist=arts&menuid=15&site=arts&id=8&name=Soeki%20Irodikromo&name2=Irodikromo,%20Soeki
http://www.readytexartgallery.com/website/artist.asp?artist=arts&menuid=15&site=arts&id=8&name=Soeki%20Irodikromo&name2=Irodikromo,%20Soeki
http://www.readytexartgallery.com/website/home.asp?menuid=2&site=arts
http://www.readytexartgallery.com/website/home.asp?menuid=2&site=arts
http://www.readytexartgallery.com/website/event.asp?menuid=17&site=arts&id=113
https://en.wikipedia.org/wiki/COBRA_(avant-garde_movement)
http://www.flickr.com/photos/srananart/albums/72157655145118918
http://africanah.org/ruben-cabenda/
http://srananart.wordpress.com/2013/12/08/search-for-dna-of-beauty-and-spirituality/  
http://www.flickr.com/photos/srananart/albums/72157655145118918
http://www.flickr.com/photos/srananart/albums/72157655145118918
www.readytexartgallery.com
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TEXT Karin Lachmising | PHOTOS Readytex Art Gallery/William TsangON-SIGHT

9

Dhiradj his work is a total convergence 
of thinking, brushes, paint, color, canvas 
and title, with which he reveals confusing 
and sometimes absurd truths. The titles 
of his work enter into dialogue with what 
we see. Such as in ‘Brothers’, where the 
energy exuded by the canvas is completely 
contrary to the actual meaning of this word. 
As though the word is pronounced in a 
cynical sense. ‘Are these really brothers?’ 
the painting seems to ask us. His brush 
erases the eyes and the mouth that cause 
confusion and at the same time, other 
figures show false scornful faces or paint 
a picture of a life without any meaning. 
This is especially visible in ‘My best friend’ 
and in the almost painfully quiet image of 
‘Lone fisherman’ and ‘Outdated dream’. No 
dark colors, or rough, hard or sharp lines 
to represent the suffering, the pain and the 
intolerability of false actions, suppression, 
destruction and power. Wavy lines and 
eye-catching color combinations strengthen 
the call to look at present-day standards 
and the disrespect: The predominance of 
money in ‘Achter onze ruggen’ [behind our 
backs], a speech to the people from an 
authoritative position in ‘The Party’. Both 
titles and images force you to think about 
how contemporary society progresses, 
sometimes in confrontational statements. 
Such as the colorful ‘Blue sunny Sunday’ 
in which a blue head is served on a 
beautifully set table, the senseless belief 
in protection in ‘The protector’ where a 
figure uses an umbrella to shield himself 
from the disproportionally large footstep 
of oppression, or the image of completely 
inadequate protection in ‘Self defense’ and 
‘The victim’.  

Dhiradj manages to let the titles and 
the images of his art interplay in such 
a strong way that the realities of the 
environment we live in become painfully 
visible. Just as though text and image have 
joined hands to delve into the psyche of 
present-day society. Sometimes with the 
quiet undertone of whether we are not 
already losing the pure human-to-human 
connection in a ‘Selfie march’. With In My 
Mind’s Eye Dhiradj thus acquires a spot 
beyond the borders of Suriname as well. 
 

In My Mind’s Eye | Dhiradj Ramsamoedj | 
Readytex Art Gallery, Steenbakkerijstraat 
30, Paramaribo | November 12-21, 2015 

If we thought that a title did not fit 
a particular painting, he would like 
for us to share that with him, said 
Dhiradj Ramsamoedj during the 
opening of his solo exhibition In My 
Mind’s Eye. Challenged by this 
open invitation of the visual arts to 
the art of words, I returned several 
days after the opening to once 
again quietly observe all 34 works 
exhibited at Readytex Art Gallery. 
Based on the image I saw, I tried to 
think up my own title for every work; 
something that proved rather difficult. 
 
 

The truth about society  
in a 

‘selfie march’

Dhiradj Ramsamoedj, ‘The victim’, oil on canvas, 113,5x80cm

Dhiradj Ramsamoedj, ‘Brothers’, acrylics on canvas, 113,5x80cm

Dhiradj Ramsamoedj, ‘The Party’, oil on canvas, 113,5x80cm

Dhiradj Ramsamoedj, ‘My best friend’, oil on canvas, 113,5x80cmDhiradj Ramsamoedj, ‘An outdated dream’, oil on canvas, 113,5x80cm

Karin Lachmising (1964), independent writer, communication strategist and playwright. She has worked in the field of cross cultural 
communication and development since 1985 and is a multidisciplinary person. Her debut poetry collection Nergens groeit een boom 
die haar aarde niet vindt has been published by Uitgeverij In de Knipscheer, 2013 and her first theater monologue Ode aan Helstone 
was performed with the Nationale Volksmuziekschool and Youth Theatre School On Stage Suriname. Her essays appear in the monthly 
opinion magazine Parbode. She is one of the executives on board of CARIBNET (Facebook), the network for Caribbean Art Presenters. 

 http://www.readytexartgallery.com/website/event.asp?menuid=17&site=arts&id=108
 http://www.readytexartgallery.com/website/event.asp?menuid=17&site=arts&id=108
http://www.readytexartgallery.com/website/event.asp?menuid=17&site=arts&id=108
http://www.readytexartgallery.com/dhiradjramsamoedj/
http://www.readytexartgallery.com/website/home.asp?menuid=2&site=arts
http://www.readytexartgallery.com/dhiradjramsamoedj/
http://www.readytexartgallery.com/website/event.asp?menuid=17&site=arts&id=108
http://www.readytexartgallery.com/website/event.asp?menuid=17&site=arts&id=108
http://www.readytexartgallery.com/website/home.asp?menuid=2&site=arts
www.waranasolutions.blogspot.com
http://www.indeknipscheer.com/karin-lachmising-nergens-groeit-een-boom-die-haar-aarde-niet-vindt-gedichten/
http://www.indeknipscheer.com/karin-lachmising-nergens-groeit-een-boom-die-haar-aarde-niet-vindt-gedichten/
http://www.parbode.com/
www.facebook.com/caribnetarts?fref=pb&hc_location=profile_browser
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ON-SIGHT TEXT & PHOTOS Ada Korbee

Over the years | René Bosshard | De 
Hal, Grote Combéweg 45, Paramaribo | 

October 01-04, 2015 

In this exhibition visual artist René Bosshard (Switzerland, 1957) 
exhibited an overview of the works that he made in the period 
between 1979 and 2015. That is what the title refers to indeed and 
thus it seems a title that says it all, or so it would seem. I believe 
however, that this is true only in part, and that is why I take the liberty 
to add a statement by René Bosshard: “Nothing is what it seems.”

René lives in Suriname, in Saramacca, since 2006. He 
built his own home and assigned a space in the home for 
his works. Not on the walls, but in one of the open spaces 
which he designated as storage. It is here, early in 2015, 
that I saw his works for the first time and really got to know 

the artist. I was surprised by his 

work and asked whether he had ever considered exhibiting 
in Suriname. He reacted somewhat modestly; he was not 
ready for that yet. But I felt that his work was. Whether he 
took that as a challenge? It doesn’t matter; all that counts 
is that about half a year later, his works were on display 
in De Hal. During the installation of the exhibition the 
artist was assisted by a good friend, a gallery owner from 
Switzerland. To me the result was beautiful. It was a stroll 
through his artistic world, along his mostly abstract works, 
from small tranquil collages to large colorful paintings. 
On the last day of his exhibition René sent me some texts, 
for the PR. Too late then, but now I gladly include them 
in this review. They add something extra to his work, for 
those who want to see it. Seeing that nothing is what it 
(really) seems. And, to quote the artist: “We think that what 
we see is the truth, but we can never be really certain in 
our judgment.”

The exhibition did not draw a large crowd. Perhaps 
viewers in Suriname are still too much focused on 
watching, and insufficiently on searching to see what 
it looks like? Or is the art public here not ready yet for 
the work of this artist? In his own quest René Bosshard 
wonders: “Is beauty just an illusion?” He adds that visual 
phenomena are as far as they can shine and that the 
difference between beautiful and ugly disappears in the 
dark. 
René: “Beautiful alone is not beautiful, just like sweet on its 
own does not taste good without for example a bit of sour 
or bitter.”
And then the last one, to me his most profound one: “The 
beauty follows harmonious laws, which are also laws of 
nature. The golden ratio, the divine number 1.618, the 
mathematical Fibonacci 0–1–1–2–3–5–8–13... sequence 
and, as can be found in snail shells, pineapple...” 

When I take a good look I see beauty in all of nature. So 
perhaps also in the art experience here, if I look really 
good? And otherwise we’ll invite René to show his work 
one more time, because we can never get enough of art. 
Right? 9
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Ada Korbee (Rotterdam, 1952) lives and works in Suriname since 2008 and 
does freelance work in the field of art and culture management. In that capacity 
she has been the production manager for Readytex Art Gallery since 2010.

http://readytexartgallery.com/


TEXT Priscilla Tosari | PHOTOS Courtesy Galerie 23 

TEXT Priscilla Tosari
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BEYOND BORDERS | ON-SIGHT

BEYOND BORDERS | BITS & PIECES

AGENDA SRANAN | BITS & PIECES

+++ On Thursday August 6th Readytex Art Gallery launched her first Thursday 
night feature. Once every month, always on each first Thursday, the gallery 
will also be opened from 19:00-21:00 hrs. This allows the public the possibility 
to come and enjoy the beautiful works of art in the gallery during a time when 
downtown Paramaribo is quiet and easily accessible. The main hall on the 
second floor of the gallery will then show work in either a particular theme 
or of a specific artist. Up until now the Thursday nights have featured Hanka 
Wolterstorff, Leonnie van Eert, Shaundell Horton, Miguel Keerveld and Sunil 
Puljhun. On February 4th it will be the turn of Bart Krieger. He will then present 
his book 50 Surinaamse Kunstschatten [50 Surinamese art treasures] and open 
the exhibition: Treasurehunt! in Readytex Art Gallery . +++ 

BITS & PIECES

Grote Combéweg 13a, Paramaribo, +597 520 905, e-mail, website | Art & Gifts @ Zus & Zo is open daily from 08:00-19:00

Ons Erf premises, Prins Hendrikstraat 17-b, Paramaribo, +597 422 212, e-mail, website, Facebook

Aukalaan 2, Paramaribo, +597 (0)719 9461, e-mail, website, Facebook | Open: Tuesday-
Friday 10:00-17:00 & Saturday 08:30-13:30, closed on Monday DeKuS, Design en Kunst uit Suriname

Wilhelminastraat, Nieuw-Amsterdam, Commewijne, +597 (0)32 2225, website | Open: 
Monday-Friday 09:00-17:00, Saturday, Sunday and holidays, 10:00-18:00 Open air museum Fort Nieuw Amsterdam

Mr. Rietbergplein 1 (lobby Hotel Torarica), Paramaribo, +597 476 002, e-mail, website, Facebook | Open: Monday-Friday 08:00-
20:00, Saturday 10:00-20:00 and Sunday 10:00-14:00 

Icana 

Zus & Zo 

AGENDA SRANAN

Koningstraat 63, Paramaribo, +597 492 608Gallery Singh

Prinsessestraat 43, Paramaribo, ++597 422 703 / (0)894 5261, website, Facebook | Open: Monday thru Friday from 
10:00-17:00 and by appointment 

Het Koto Museum

Grote Combéweg 45, Paramaribo, +597(0)472 808, FacebookDe Hal

Abraham Crijnssenweg 6, Fort Zeelandia-terrain, Paramaribo, +597 470 800, now also on FacebookNola Hatterman Art Academy

Pikin Slee, Boven-Surinamerivier, Sipaliwini, ++597 680 8752 / (0)716 1446 | Open: Tuesday thru 
Sunday from 10:00-15:00 

Saamaka Marronmuseum

Waterkant 5, Paramaribo, +597 (0)820 9210 and (0)854 0558Mini museum SMS pier

Zwartenhovenbrugstraat 107-109, Paramaribo, +597 (0)813 0521, website | Open: Wednesday-Friday 
11:00-16:00 (Please note! Often closed, so call first) 

Museum of Fine Arts

Reynsdorp, Commewijne-River right bank, +597 (0)865 4130, websiteMuseum van Bakkie

(Central Bank of Suriname), Mr. F.H.R. Lim A Postraat 7, Paramaribo, +597 520 016, websiteNumismatisch Museum

Steenbakkerijstraat 30, Paramaribo, ++597 421 750, e-mail, website, Facebook Readytex Art Gallery

Waterkant 5 (SMS pier), Paramaribo, +597 (0)871 6516

Verlengde Keizerstraat 35, Paramaribo, ++597 (0)851 0525, e-mail, 
website | By appointment

Suhana’s Art & Craftmarket

Stichting G-Art Blok; Contemporary Art & Studios i.o

Fort Zeelandia, Paramaribo, +597 425 871, e-mail, website | Open: Tuesday-Friday 09:00-14:00 & Sunday 
10:00-14:00| Free guided tours every Sunday at 11:00 and 12:30 

Surinaams Museum

Villa Zapakara

Cornelis Jongbawstraat 16a, Paramaribo | Open only during exhibitions | FacebookSukru Oso

(Carla Tuinfort), SMS-Pier, Waterkant, ParamariboGalerie Egi Du 

Abraham Crijnssenlaan, Moengo, Marowijne | Open (subject to change!): Saturday 
& Sunday 9:00-13:00 and 16:00-19:00 / Marowijne Art Park 24/7

Contemporary Art Museum Moengo (CAMM)

Note: Data subject to change! 

Stilte [Silence] | George Struikelblok | Galerie 23 Hedendaagse Afrikaanse 
Kunst | SBK KNSM | July 26th thru August 30th 2015

The solo exhibition of George Struikelblok in Amsterdam took place in the 
period July-August. With it’s title Stilte [Silence] and ‘death’ as it’s theme, 
the exhibition had quite a different feel than the previous exhibition, Bosi’s & 
brasa’s, which was accompanied by a 3D-dance performance.  

Instead of colorful paintings with frolicking abstract figures, dark hues are 
now predominant. The figures are more static, accompanied often by a 
collage applique of a small boy with his head bowed down. Those who are 
well informed of Struikelblok’s oeuvre know that the artist has always been 
inspired by the subject of his family and by the loss of his father. While in his 
previous works he focused more on the love for his family, it is clearly the dark 
side of lacking a father figure that has kept him occupied this time around. 
The process of making this work was not easy for Struikelblok. At the same 
time however, it is his most personal work to date. He made the works back 
in 2011, during his residency at the Vermont Studio Center in the USA. Now, 
four years later, he felt that the time had come to exhibit them. 

Dark hues predominate in 

Stilte [Silence]

1. George Struikelblok, ‘Misi yu lobi’, 2011 | 2. George Struikelblok, ‘Mi nanga en’, 2011 | 3. George Struikelblok, ‘A waka bun’, 2015

At night it is wonderful to wander through the gallery and to enjoy the art  
PHOTO Ada Korbee, 2015

Trilogy 
On December 7th the Cimaké foundation 
presented the movie premiere of Astrid 
H. Roemer. De wereld heeft gezicht 
verloren [the world has lost face] 
from director Cindy Kerseborn. This 
documentary is the final part of a trilogy 
about Dutch writers in the West. Earlier 
documentaries were about Edgar Cairo 
and Frank Martinus Arion.  

Another component of this project was 
the exhibition in CBK Oost in Amsterdam 
Roemers Drieling [Roemer’s triplets], 
named after the trilogy of Astrid H. 
Roemer: a literary visualization of a 
tribunal that never took place, namely 
the trial of the perpetrators of the 
December murders. During the exhibition 
9 international artists were inspired by 
Roemer’s trilogy. With work of among 
others Iris Kensmil and Marlène Dumas. 

Solo exhibition 
There was also a solo exhibition of Iris 
Kensmil: SOLO 6 Iris Kensmil in Club 
Solo in Breda with an overview of painted 
and drawn portraits. The exhibition, which 
ran from November 1st – 29th of 2015, was 
organized in collaboration with the Van 
Abbemuseum. 

Srefidensi
Suriname- Nederland 40 jaar later 1975 
– 2015: an exhibition commemorating 40 
years of independence. About the highs 
and the lows in the relationship between 
the Netherlands and Suriname, illustrated 
through video and photo material in 
Museum Volkenkunde. Initiator and 
project leader/curator is Ellen de Vries 
(publicist, researcher). Also on display at 
the exhibition were the art installations 
‘Not Mama’s Umbrella. Stof tot nadenken’ 
[food for thought]’ from the artists Renée 
Koldewijn and Isan Corinde and ‘Politiek 
Textiel’, a contribution of CBK Zuidoost 
directed by Neil Fortune. The exhibition 
will be on display until May 1st, 2016. 

Iris Kensmil, 
‘Black Star’, 
detail, oil 
on canvas, 
90x75cm, 
2015
PHOTO Gert 
Jan van Rooij

Eline Visser and 
Lesley Reingoud, 
‘Bondru ini defrenti, 
unity in diversity, 2015 

1.

3.

2.

Input for Sranan Art Xposed is welcome! 
Have you been to an exhibition?
Send your remarks and/or photos to 
srananart@gmail.com

SAX, also on Facebook! 
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http://www.sbk.nl/index.php?r=site/page&view=expositie&id=128
http://www.flickr.com/photos/srananart/albums/72157628178224643
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http://nl.wikipedia.org/wiki/Edgar_Cairo
http://nl.wikipedia.org/wiki/Frank_Martinus_Arion
http://www.cbkamsterdam.nl/
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TEXT Chandra van Binnendijk | PHOTOS Courtesy De stilte van het ongesproken woordOUTSPOKEN
Chandra van Binnendijk (Paramaribo, 1953) is editor and publicist. From 1977 until 1988 she was part of the news editors of various 
newspapers and radio stations, and was a correspondent for various Caribbean media. After ten years she said goodbye to active 
journalism and is since focusing mostly on culture, art and history. She has co-written several art publications amongst which Twintig jaar 
beeldende kunst in Suriname 1975 – 1995 (Amsterdam, KIT Publishers, 1995) and she was author and compiler of the art catalogue 
Zichtbaar (Paramaribo, 2005) about the art collection of De Surinaamsche Bank. Recent publications are Een eigen gezicht/ Twaalf jaar 
decentralisatie in Suriname (Paramaribo, 2014) and DUMAN - Leven en werk van winti duman Elly Purperhar’ (Paramaribo, 2015).

Poetry portrayed: the work of 

Antoinette van Maarschalkerwaart
Light and shadow. Transparency. Organic shapes. Temporariness. They are themes that recur in many 

different ways in the work of Antoinette van Maarschalkerwaart. They have inspired her for many years 
and she researches and experiments with several materials, types of paint and graphic techniques. Her 
multi-layered creations have a somewhat dreamy atmosphere. They look unfinished because they could 
continue beyond the borders of the work, just like how we, for example when taking a walk through the 

forest, look only at the small area directly in front of our feet even though we know that there is a seemingly 
endless jungle all around us. As viewer you are thus given the freedom to use your imagination. 

Precisely because of this the paintings and 
the photos of this artist go perfectly with the 
poems – they are indeed a nice portrayal of 
the poetry of three renowned Surinamese 
poets in the beautiful publication De stilte 
van het ongesproken woord; Tiri fu 
den wortu… di no taki (Haarlem, In de 
Knipscheer, 2014).  

Included in this publication are poems from 
Trefossa, Shrinivási and Dobru which 
have been put to music by the partner of 
Van Maarschalkerwaart, Dave MacDonald. 
Based on his compositions he initiated a 
literary music project, which in addition 
to a publication also included a series of 
theatre performances in the Netherlands. 
The performances required a translation for 
the audience that spoke no Sranantongo or 
Hindi, which was then projected against the 
background of the stage. In order to make 
it into a beautiful set, Antoinette chose one 
of her paintings for every number, picking 
those that in terms of atmosphere best fit the 
corresponding poems. Although she did not 
make the work especially for this project, text 
and image go together beautifully. 
 
She tells: “Somehow it all just fell into place. 
I think it is because Dave and I both have 
Suriname as inspiration, and the poets as 
well actually. It came together so much 
better than I could have imagined earlier on. 
Sometimes it wasn’t until the performances 
that I actually saw how well it all fit. Then it 
was goose bumps …. Had I gotten the texts 
first, and was to then make the paintings, 
it would have been an assignment. Then 

you must do something and I find that a lot 
harder.” 

She was undoubtedly influenced by the 
music. Because she had experienced 
Dave’s process of composing from up 
close at home, she knew every note. That 
was an advantage in this case, she says. 
“If you draw a portrait of somebody, it can 
occasionally be very good, but when you 
draw somebody who you actually know very 
well, it shows in the work. I think that is the 
gist of it in these paintings, the fact that you 
are so fully immersed in the whole.” 

She made all the photos used in the book 
in Suriname. Just like in many of her 
paintings, the subjects are primarily nature, 
forests, leafs and lighting. Antoinette travels 
to Suriname regularly since 1993 and 
she always comes across surprises. The 
temporary nature of things that is so clearly 

evident in the tropical climate always 
impresses her. It is a never-ending source 
of inspiration. “The temperature makes 
things grow, but then the humidity causes 
fungi, which actually brings about beautiful 
patterns. Nature here is overwhelming. 
Such as how everything grows together: 
the one supports the other, the symbiosis 
between various organisms. It could well be 
a metaphor for the population…”  

Working with the printers for the publication 
put her into a completely different role than 
she was used to as a graphical designer. 
In this case she had only to deliver the 
selected images to the designer of the 
book. “That was the most tense moment. 
Because I did not know what he would 
make of it. As an extra I had also selected 
a photo for every poem, in order to give 
him all the space. In the end it became a 
remarkable book. When I got it I thought: 
beautiful.”

1. Presentation of the poem ‘Nacht’ / ‘Neti’ 
[Night] by Trefossa 

2. During the theatre 
performance ‘De stilte 
van het ongesproken 
woord ’ it is clear to see 
how the presentation 
slides of Antoinette van 
Maarschalkerwaart are 
used. This slide has a poem 
of Dobru on it: ‘Pina’, and in 
Dutch ‘Armoede’ [Poverty]. 
3. Presentation of the poem 
‘Opzij!’ [Way!] by Trefossa 

1.

3.

2.

Antoinette van Maarschalkerwaart (1964) graduated from the ‘Hogeschool 
voor de Kunsten’ in Utrecht in 1991, with a major in graphic design. She 
worked as a designer for ten years, but after that she transitioned to the 
liberal arts. She makes three-dimensional work, but in recent years she 
focuses more on painting. Her paintings have a lot to do with texture, with 
patterns and with layering in which light and color play an important role.

Cover of the book De stilte van het 
ongesproken woord
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http://www.antwa.nl/
http://www.indeknipscheer.com/de-stilte-van-het-ongesproken-woord/
http://www.indeknipscheer.com/de-stilte-van-het-ongesproken-woord/
http://www.indeknipscheer.com/de-stilte-van-het-ongesproken-woord/
http://nl.wikipedia.org/wiki/Trefossa
http://nl.wikipedia.org/wiki/Shriniv%C3%A1si
https://nl.wikipedia.org/wiki/R._Dobru
http://www.surinamstars.com/Dave%20MacDonald.html
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New work from

Natasja Kensmil
Quieted violence

Gospel Walkers | Natasja Kensmil | andriesse eyck 
galerie, Amsterdam, the Netherlands | September 5th 
thru October 17th, 2015  
 
 
 
 

The texts of Marlene Dumas can seem 
confusing or even cryptic at times, but 
sometimes with just a few words she says 
more than a critic does in an entire article. A 
few years ago she contributed a text to a small 
book about the work of Natasja Kensmil 
(Amsterdam, 1973). In it she described the 
work of her colleague with the words: “Natasja 
paints silence with noisy scenes.” That 
sentence has stuck with me ever since. A few 
months ago, in a gallery in Amsterdam, she 
guides me through the presentation of her new 
work.  

Gospel Walkers – the title of the exhibition – is once 
again a collection of intense works in which power, 
display of power and abuse of power, dominate. As she 
often does, she delves back into history – the history of 
Christianity this time – in search of gruesome events. She 
finds those, for example, ancient books of hours, which 
include among other things, stories about the violent 
deaths of Saints. Such as the story about St Agatha who 
was brutally tortured, because she refused to become 
the lover of the governor. Her breasts were cut off and 
she was dragged through a bed of burning coals. It is 
not her intention to direct the attention towards specific 
cases such as Agatha, she only uses these examples 
to underline her general theme of power. She wants to 
expose the dark side of human beings, the other side of 
those in power.  

She portrays the atrocities rather realistically, but at the 
same time she employs means and methods that lend a 
different charge to the realism.  

The original books of hours were often illustrated with 
miniatures, scenes from the stories that were written on 
the pages. These miniatures were surrounded by a type 
of colorful garlands and many gold toned embellishments. 
The degree to which this was done, depended on the 
wealth of those commissioning the making of such books. 
Those decorations brought some glamour to the scenes, 
or they took away the severity of their content.  

Natasja Kensmil does not intend to conceal the reality of 

her stories, but she does place a screen in front of them, 
a gracefully executed raster that does take away some 
of the intensity so that the viewer does not immediately 
divert his eyes, but is instead invited and persuaded 
to look at it. She creates some distance, she builds in 
silence. She places a transparent stone on the grave of 
the dead. In obvious contrast to her sources, the colors in 
her work have been reduced to gloomy grays and blacks. 
Yet more evidence that Kensmil has no desire whatsoever 
to beautify the content. In fact, I think that she deliberately 
distances herself from the rather hypocritical, expensive 
ornamentation of monks and artists. They often allowed 
themselves to be used by their clients – the pope, an 
aristocratic patron, a cardinal – in order to place them in a 
more favorable light.  

Paintings about death are often intended to bring that 
death to life, to conjure it up. Kensmil shows that, in that 
regard, the manner of painting or drawing can also play a 
major role. She choses an agile, expressionistic style that 
removes the literalness from her work and adds liveliness. 
Because the measure with which she applies her paint is 
rather variable, it is even possible to call her style careless 
or sloppy. Purposely sloppy, that is. 

The exhibition also shows a series of small works on 
paper. Through the directness of drawing as a medium, 
she allows the loose style to better come into its own. In 
these works she also dares to leave pieces blank, and 
she even adds a bit of color here and there. Without 
taking away from the content, she makes that content less 
hermetic. As in a poem, she builds in silence by omitting.  

Although Natasja Kensmil was born in the Netherlands, 
she is of Surinamese descent. That descent does not 
manifest itself in her work. She consciously avoids that: 
“I don’t want to emphasize that, I want to tell something 
through the figures that I paint.” 

This exhibition shows that there is much that she wants to 
tell. By delving into history and looking for examples, she 
makes her theme of power universal. Thus she implicitly 
rewrites the history that is inclined to present itself more 
favorable than it is.  

Amsterdam, September 2015 

Natasja Kensmil, ‘Agatha van Catania’, oil on canvas, 
90x120cm, 2014
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Rob Perrée is art historian and works as freelance writer, art critic and curator, specialized in contemporary (Afro-) American art, African 
art, Surinamese art and art using new media. His work has appeared in countless catalogues, books, magazines and newspapers. He 
is editor of Sranan Art Xposed and editor in chief of Africanah.org. From Januari 20th until February 27th 2016, there is an exhibition 
of African art that is curated by Perrée - What about Africa? - by Witteveen Visual Art Centre in Amsterdam, the Netherlands.

http://andriesse-eyck.com/exhibitions/10
http://natasjakensmil.nl/en
http://andriesse-eyck.com/
http://andriesse-eyck.com/
http://www.marlenedumas.nl/ 
http://natasjakensmil.nl/en
http://andriesse-eyck.com/exhibitions/10
https://en.wikipedia.org/wiki/Agatha_of_Sicily
http://natasjakensmil.nl/en
http://natasjakensmil.nl/en
http://robperree.com/
http://readytexartgallery.com/website/page.asp?menuid=70&site=arts
http://africanah.org/
http://witteveenvisualart.nl/


TEXT Dan Dickhof | PHOTOS Archive CBK Rotterdam/Max Dereta & Dan DickhofBEYOND BORDERS | ON-SIGHT

21SAX11 | JAN201620 SAX11 | JAN2016

an art route in Rotterdam as tribute
Ro Heilbron

Last summer, around the time 
of Keti Koti, there was an art 
route alongside the Kruiskade 
in downtown Rotterdam, 
which presented the work of 
Ro Heilbron (Paramaribo, 
1938-Rotterdam, 2014). 
Heilbron was born in Suriname 
and worked in Rotterdam since 
1970, where he managed an 
art gallery for several years.  

The works that were displayed 
were so diverse that the 
casual passer-by would 
probably never realize that 
they were all works from one 
artist. From piercing portraits 
in expressionistic style, pop-
art-like paintings about the 
revolution and typical colonial 
architecture in Suriname, to 
decorative and more exotic 
works from his later years 
inspired by among other things 
the Maya culture. 

Ro Heilbron: Eerbetoon aan een kunstarbeider, [Tribute to an art worker], organized by 
CBK Rotterdam | Ro Heilbron | Kruiskade, Rotterdam, the Netherlands | July 1 thru 31, 2015 

Autodidact 
In the autonomous work of Ro Heilbron his original 
background, the graphics industry, turned up 
regularly in technique as well as in style. There was 
even a period in which he painted with printing ink, 
for it was cheaper than the expensive oil paint. He 
would ultimately work primarily with affordable, quick-
drying acrylic paint. The man who preferred to call 
himself ‘art worker’ rather than ‘artist’, had his start 
as a typesetter in a printing company and also made 
illustrations for comics and school books. As an 
autodidact he would work himself up to an artist. In 
that capacity he also worked on stage decors, book 
illustrations, wood and linocuts and murals. 

In 1963 he got his first exhibition in the casino of 
hotel Torarica in Paramaribo. His work was engaged 
right from the start and he always took notice of the 
poverty around him, something that his own family 
was affected by as well. His father spent little time 
with his family and died when Ro was just eight years 
old. A great boost to his career was the encounter 
with well-known artist Erwin de Vries (Paramaribo, 
1929) who encouraged him to continue and to 

choose his own style, and not to let that be ruined by academic 
education.  

Activism 
In the Netherlands Heilbron raised arms against the war in 
Vietnam, in his paintings as well as with banners on the street. 
The shared colonial history of Suriname and the Netherlands 
was a theme in his oeuvre. Another theme, as seen in a series 
from the nineties, was the attitude of the Dutch public regarding 
refugees, something that is once again becoming current.  

Colonial violence, racism, poverty, starvation, they were 
all touched upon, and his titles explicitly referred to them. 
Remarkable was also his attention for minorities in Surinamese 
society such as the Maroons and the Indigenous. Striking in 
his artistic oeuvre is the series of works he made in reaction to 
the Revolution in Suriname. He was initially ‘pro revolution’, but 
later this changed.  

The artist wanted to open the eyes of the public to issues that 
played out in what he would still call the ‘Third World’, a term 
that is no longer used nowadays. 

In his actions as an artist and as a person he was a true 
activist, one who tried to get people involved in important social 
issues through his visual work. He was also a child of his time, 
coming up in the 60’s and 70’s of the twentieth century, the 
(post colonial) period par excellence of public protests and 
social discussions amongst young people. 

Surinamese houses  
Ro Heilbron was one of the first artists occupied with the 
portrayal of characteristic Surinamese wooden houses and he 
always continued doing so. His reason was just as effective 
as it was remarkable. In this simple way, with recognizable 
imagery, he could seduce the Surinamese public and try to 
make them aware of their own Surinamese culture. It was also 
a motive to subtly comment on the situation: shabby houses 
from when times were bad, or beautiful houses instead, simply 
to bring the beauty across. 

White Cube 
The traditional white cube-presentation was not a good fit for 
Heilbron the art worker, the ‘Third World artist’, the activist. The 
art route along the Kruiskade was therefore everything but a 
traditional presentation of paintings. Many of his pop-art-like 
works, inspired by the independence and the revolution, were 
displayed in Toko 51, an extensive vintage pop-up store. Two 
walls in the store were freed up to accommodate the works. 
The imagery in the paintings was bright and strongly graphical. 
Solid colored surfaces served as a background for soldiers 
portrayed primarily in black and white, including also Desi 
Bouterse (Domburg, 1945) and his followers, often surrounded 
by an enthusiastic population. It was sometimes reminiscent 
of the Cuban Revolution. The titles spoke for themselves, 
such as ‘Fri’ [Free], ‘Vredesbelofte’ [Promise of peace] and 
‘Revolutie’. The latter was the turning point in his thinking about 
the military regime, as he realized that the revolution would not 

be the solution to a better 
Suriname. This series of 
works were amongst the 
best of the art route and in 
style as well as theme they 
are, even after all these 
years, still impressive. 
Heilbron presented the 
military themes in a direct 
and attractive manner, and 
the fact that his ideas about 
that period changed over 
thirty years, did nothing to 
diminish that.  

At a greengrocer a little 
further along, a small painting 
of a Surinamese wooden house hung between two pineapples, 
something that many probably walked past without noticing. 
The work: ‘Onderkomen’ [Accommodation] (1973), showed 
a dilapidated wooden house in a desolate landscape without 
people and with an ominous sky. It was in big contrast to the 
cheerful image of the tropical fruit that hung beside it.  

A trendy clothing store, with a brightly lit window, displayed 
several of Heilbron’s later works. Hanging in between the 
newest sneakers and shiniest bags, were his paintings inspired 
by South American and African culture; a funny podium for 
the socially engaged artist who was so averse to materialistic 
expressions.  

The most traditional presentation was a painting with a small 
white house, in a snack bar. Just above the dining area with 
old-fashioned red and white checkered tables. A nice spot, art 
for above the sofa. 

Controversial? 
That not all paintings were as jovially received became clear 
afterwards when it appeared that not all entrepreneurs were 
as happy with their participation in the project. Some of them 
withdrew, didn’t dare to hang certain pieces and removed them 
from their stores. Not because of ill will, but due to commercial 
interests which could potentially be harmed. They felt that 
paintings of men bearing guns were a bit uncomfortable after 
all. Ro Heilbron was explicitly anti violence, but they had 
apparently misunderstood the message and were not willing 
to give the public the chance to do so either. For ten years 
long, when Heilbron was a gallery holder himself, he gave 
alternative artists who had no chance of ever getting into the 
more commercial galleries, a platform in Galerie Solidair. 
The artist was averse to commercial issues. He was deeply 
involved with the community he lived in and that is where he 
wanted his voice as an artist to be heard. It is only in his last 
years that he allowed pure esthetics into his work. The art route 
meandered through Heilbron’s Rotterdam, inconspicuous, but 
not unimportant!  

Download the map of the art route here. 
Ro Heilbron, ‘Tori’ [Conversation] | PHOTO 
Archive CBK Rotterdam/Max Dereta

Snack bar on Ro Heilbron-art route 
PHOTO Dan Dickhof

Ro Heilbron, mural ‘Vrouwen’ 
[Women] | PHOTO Dan Dickhof  
Ro Heilbron, ‘Fri’ [Free] | PHOTO 
Archive CBK Rotterdam/Max Dereta

Ro Heilbron, title unknown | PHOTO Dan Dickhof
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Dan Dickhof is artist, art historian and museum curator. As 
curator he is also affiliated with Panorama Mesdag, The Hague. 
He writes about art for among others Sranan Art Xposed (SAX).

  http://srananart.wordpress.com/tag/ro-heilbron/
http://www.cbkrotterdam.nl/agenda/ro-heilbron-eerbetoon-aan-een-kunstarbeider/
 www.cbkrotterdam.nl 
http://srananart.wordpress.com/tag/ro-heilbron/
http://erwindevries.org/
http://nl.wikipedia.org/wiki/Ro_Heilbron
http://en.wikipedia.org/wiki/D%C3%A9si_Bouterse
http://en.wikipedia.org/wiki/D%C3%A9si_Bouterse
http://www.cbkrotterdam.nl/wp-content/uploads/2015/06/routekaart-Ro-Heilbron2.pdf.
http://www.panorama-mesdag.nl/
http://srananart.wordpress.com/
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TEXT Priscilla Tosari  GOOD READS

►Nationale Kunstbeurs 2015 [National Art Fair 2015], Morea Malone & Pricella Sibelo-Ledes (red.). Stichting 
Nationale Kunstbeurs, Paramaribo, 2015  
As is customary each year, there was a catalogue published for the NK in 2015 as well. The Art Fair was first held 
in 1965, so this was a special jubilee year. No special catalogue, but a nice photo book instead. More about this 
soon in a blogpost on the Sranan Art-blog. For information about the catalogue and the special publication you 
can send an email to board member Patrick Tjon Jaw Chong: pt_arts@yahoo.com. 

►Tembe fu Libi, Rob Perrée (red.). LM Publishers, Utrecht, 2015. ISBN 978-94-6022-409-6 
The catalogue of the Moengo-exhibition Tembe fu libi is not as yet for sale in all stores. A pity, because this 
booklet offers a wealth of information in word as in image about the artists who took part in this artistic highlight 
of 2015. The catalogue is for sale for only SRD 30 at the administration of Stichting Kibii, p/a PAS-building, 
Verlengde Keizerstraat 92, Paramaribo, Suriname,moengofestival@kibiifoundation.org, ++ 597 520 311 /++ 
597 875 5005. Keep an eye out for the review of this catalogue by Karin Lachmising on the Sranan Art-blog.

►Jules Chin A Foeng (1944-1983). Kunstenaar | Leraar | Activist, Paul Faber. LM Publishers, Utrecht, 2015. 
ISBN 978-94-6022-400-3  
A beautiful tribute to an important Surinamese artist. Read more about this book presentation in the Netherlands 
on the previous page. This book has not been launched in Suriname yet, and for now it is for sale only at the 
Michi Natural Foods company, Michilaan 5, Paramaribo, Suriname, ++597 530 163.

►Pangaea II; New art from Africa and Latin America, Osei Bonsu (introduction and artist’s texts), Roxie Warder 
(red.). Saatchi Gallery, London, 2015. ISBN 9781909413078 
It is such a great pleasure when there are people who, from time to time, send you new publications that can truly 
help you look ‘beyond borders’ and thus keep you informed of new developments. Such as the catalogue for the 
exhibition Pangaea II, named for the supercontinent that Africa and South-America used to form in the past, and 
which was on display at the Saatchi Gallery from March 11th thru September 17th 2015.

Art is all around you 

Book presentation 
Paul Faber 
Jules Chin A Foeng. Kunstenaar, Leraar, Activist  
[Artist, Teacher, Activist]

50 Surinaamse Kunstschatten [50 Surinamese art treasures]

Early in September art historian 
Bart Krieger presented his book 
50 Surinaamse Kunstschatten [50 
Surinamese art treasures] in Centrum 
Beeldende Kunst Zuidoost in 
Amsterdam. For more than four 
years Bart Krieger wrote about works 
of art related to Suriname in the 
newsmagazine Parbode. Fifty of these 
treasures have now been brought 
together in one publication.  

Krieger’s analyses of the works of art 
are done under several headings, such 
as ‘What do we see’ and ‘What do we 
feel’. In this playful and educational 
manner Krieger describes the works 
and he thus teaches us how to look at 
art. Important to his descriptions are 

the visual stories. By referring to visual 
images, whether or not originating from 
the visual arts, he manages to make 
connections that broaden the view of 
the observer.  

Krieger has selected a number of 
remarkable artworks. We read for 
example about the iconic Surinamese 
statue ‘Kwakoe’ by Jozef Klas and the 
‘Indians’ by Noni Lichtveld, but we also 
get to know more about the tableware 
of Josiah Wedgwood, an advocate 
of the abolition of slavery. Through 
this variety of works Krieger shows 
his readers that art is all around you 
and that you must indeed look beyond 
just museum pieces and artworks that 
hang in a ‘white cube’.

On November 27th the long anticipated monograph of visual 
artist Jules Chin A Foeng (1944-1983) was presented in 
Galerie 23 in Amsterdam. The presentation was accompanied 
by an exhibition of works by Chin A Foeng, a small selection 
of approximately 20 works, which were made available by his 
heirs. What was remarkable about the exhibition is that the 
works presented a nice overview of the artist’s oeuvre: the 
various styles he worked in, the different techniques he utilized. 
At the same time they illustrated the artistic story of the artist, 
as described by author and art historian Paul Faber in the book. 

Chin A Foeng tried out various 
styles during his career. 
Included therein are of course 
his (academic) drawings, but 
also works that were clearly 
inspired by great masters 
such as Rembrandt (use of 
chiaroscuro) and Picasso 
(obvious reference to self 
portrait alongside Picasso’s 
‘Les Demoiselles d’ Avignon’). 
He became proficient in the 
art of printing: woodcuts 
and viscosity prints (a 
technique he learned in the 
USA) and towards the end 
of his career he focused on 
photorealism. These styles 
were all represented well 
in the exhibition, in which 
Chins strength in especially 
printmaking and realistic 
works caught the eye.  

Less visible in the exhibition 
was Chin’s social engagement 
in the Surinamese art 
world. Paul Faber gives a 
good impression thereof 
in the monograph. The book begins with the birth of the 
artist, describes the early years of his career, his years 
learning from Nola Hatterman together with colleagues 
Armand Baag, Ruben Karsters and Frank Costen and his 
departure to the Netherlands to continue his studies in Tilburg 
in the early sixties. In the Netherlands he has success with 
exhibitions, great reviews and ultimately his registration at the 
Rijksakademie in Amsterdam. There was also disappointment 
later on, when he didn’t win the prestigious Prix de Rome, 
which motivated his decision to return to Paramaribo in 1965. 

The establishment of the Stichting Nationaal Instituut voor 
Kunst en Kultuur (NIKK) in Suriname is also mentioned in the 
book. According to Faber, the academy was founded on Chin’s 
outspoken ideological points of view. We also read about 
Chin’s political activities, his chairmanship of the Association 
of Teachers and his brief imprisonment in the seventies. 
He was also very active as an artist in those days, with for 
example the portraits he was commissioned to make, with 
designing book covers and stamps and with the release of his 
own poetry collection. It was also during this period that he 
seemed to be trying out different styles, which manifested itself 

in works ranging from cubist 
and surrealistic to abstract, 
geometric styles.  

Shortly before the 
independence of Suriname 
in 1975, Chin decided to go 
to the US to get his Master of 
Arts degree at the University 
of New York. It was there 
that he acquired his skill 
in photorealism, a style he 
would utilize from then on 
and in which he also became 
very adept. In the latter part 
of 1976 he was back in 
Suriname. Two years later 
his Beeldende vorming op 
school [Visual arts in school] 
appeared, an art historical 
and philosophical method 
for teachers at the level of 
secondary education. 

After the military coup of 
1980 Chin was appointed 
as the head of Cultural 
Education under the ministry 
of Culture, Youth and Sports. 

This provided him the opportunity to develop a plan for a new 
academy. In 1981 the AHKCO (Academy for Higher Art and 
Culture Education) was founded with Jules Chin A Foeng as its 
first director.  

The book ends with the question of what Chin’s significance 
has been to the Surinamese visual arts. His idealistic vision 
is praised as well as his great influence on the art education. 
Faber also describes Chin as the pioneer of photorealism 
and pays attention to his contribution to the serious practice 

of ceramic art in Suriname. Finally the book 
mentions his involvement with his country 
and his fellow countrymen: an aspect that 
forms a common thread throughout the 
entire book. Still I am curious of what the 
influence was on the generation of artists after 
Chin. To what extent have his ideas about 
‘Surinamism’ influenced artists after him? 
In other words, has Chin’s ideology made a 
lasting impression on Surinamese art and how 
does that manifest itself? To what extent is 
Chin’s legacy still present in the Suriname art 
world? An interesting question, to which I miss 
an elaboration in the book. Admittedly, this 
monograph does not at all lend itself to this 
indeed. Paul Faber’s Jules Chin A Foeng. 
Kunstenaar, Leraar, Activist describes the 
life and the oeuvre of this artist in a beautiful 
way and is a good supplement to the rich 
Surinamese art history.

► 50 Surinaamse Kunstschatten, 
Bart Krieger. Caribbean Media 

Group, Paramaribo, 2015. ISBN 
9789079557073

► ► One of the 50 Surinaamse 
kunstschatten, Noni Lichtveld, 

Wooden Indian,  
1962, 275 X 175 cm

CAPTIONS PHOTOS: 
1. Jules Chin A Foeng, ‘Zelfportret in ronde   
 spiegel’ [Selfportrait in round mirror], oil on   
 canvas, 1975/1976
2. Jules Chin A Foeng, ‘Portret grootmoeder’   
 [Portrait grandmother], oil on canvas, 1973
3. Jules Chin A Foeng, ‘Vrouw met mand’ [Woman  
 with basket], woodcut (proof print), 1972
4. Jules Chin A Foeng, ‘Chinese slippers’, oil on   
 canvas, 1980/1981
5. Jules Chin A Foeng, ‘Abstracte compositie’   
 [Abstract composition], oil on canvas,   
 app. 1974
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