
“Our imagination flies -- we are its shadow on the earth.”

Vladimir Nabokov   
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DEAR READER
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OUTSPOKENTEXT Cassandra Gummels-Relyveld | PHOTOS Collection Razia Barsatie/Cassandra Gummels-Relyveld

Right at the border of old & new-years, I take a 
quick look back at some of the art highlights of 
this past year.

The traveling exhibition Circus Terminal Worldwide 
had its final stop in Suriname. Never before had so 
much work been on display at De Hal and never 
before in Suriname, had there been work of so many 
international artists to see. An international selection 
accompanied by work from several Surinamese 
colleagues. And all those beautiful pieces came 
from one not too large suitcase, from the also not 
so big, but unsurpassed Chutima ‘Nok’ Kerdpitak, 
the artist who is the mastermind behind the artist 
initiative Uncooked Culture. There was an exhibition, 
there were workshops with young people and 
senior citizens, there was a presentation: it was a 
celebration! For me an immense inspiration and 
the proof that sometimes you should just do things. 
Nothing is impossible. It just hasn’t been done yet. 

This year I also went to the Netherlands where I 
visited the Read My World-festival, the exhibition 
Wanderlust in CBK Zuidoost and yes, I went to the 
Stedelijk Museum and saw The Image as Burden by 
Marlene Dumas and How Far How Near – De wereld 
in het Stedelijk. And I visited the mother of my friend, 
the artist Jop Horst who passed away much too soon. 
Together with Jop’s mother I looked at some of his 
work. It was refreshing to once again look beyond my 
own Surinamese ‘frame’ for a few weeks. To notice 
that there is after all, a great deal of connectedness 
within ‘Anansi’s web’. To see new things. And also to 
ascertain retrospectively, that we do manage to get 
quite a lot done in Suriname with very little man power 
(although woman power is more appropriate in our 
country☺) and with few resources.

And finally a presentation about Surinamese art in our 
own home, a colorful home that we call (s)Oso Lobi. A 
young artist says that he thinks that many of the works 
of art are beautiful, but that the most beautiful one is 
the house itself. And I realize that he calls it as I feel it. 
And that I have always looked at my life thus: we are 
the artists of our own existence.    
  
So make it a beautiful 2015!

Marieke 

Marieke Visser (Bennekom, the Netherlands, 1962) studied 
journalism and language and literature in the Netherlands. 
As publicist she writes a lot about art, culture, history and 
tourism from her own news agency Swamp Fish Press. 
The three most recent large art projects to which she has 
contributed are: Wakaman Drawing lines, connecting 
dots, Paramaribo SPAN and Kibii Wi Koni Marcel Pinas The 
Event. She is currently editor in chief of Sranan Art Xposed.
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Wendy Alberts lived  
and worked in Suriname 
for five years as a 
graphical designer and 
photographer. She 
currently lives in the 
Netherlands where she 
has her company Moksi 
Graphics. She does 
a variety of graphical 
(printing) work and 
often photographs for 
companies, weddings 
and families.

On October 1st Razia Barsatie 

started her period as artist in 

residence in Moengo, at Tembe 

Art Studio (TAS). The relationship 

between the artist and Moengo 

however, had started much 

earlier. Razia was a student at the 

Gerrit Rietveld Academie in the 

Netherlands from 2008 until 2012. 

At that that time, while doing an 

internship in Suriname, she had 

already visited Tembe Art Studio. 

Her colleague Ravi Rajcoomar 

was then the artist in residence 

there. 

REDUCING THE DISTANCE

Razia Barsatie: artist in 

residence at Tembe Art 

Studio in Moengo 

Since her return to Suriname, now a little over two years 
ago, Razia has made the trip to this former mining town 
in the district of Marowijne, many times. She also helped 
there during the Moengo Festival of Theater & Dance 
in September 2014, and she is already part of the team 
working on the preparations for the Moengo Visual Arts 
Festival of 2015. “I just love driving to Moengo. I often 
do so alone. Then I simply enjoy the surroundings and 
the rest and the opportunity to just think about all kinds 
of things.” That others often ask if she isn’t afraid to 
go to Moengo and especially to make the drive all by 
herself – which incidentally she is not at all – has put her 
to thinking. “People know so little about Moengo. What 
they do know, is what they see in the press, and that is 
often only the negative news. But there is so much that is 
positive. But the distance is an obstacle. Because of that 
the negative seems closer and the positive is kept at a 
distance. That is unfortunate.” 

When the opportunity for her own artist in residence 
period came along, Razia knew immediately that this 
would be her subject for the artwork she would leave 
behind in Moengo. That artwork does not stand there 
yet. The concept is ready, the choice of materials is for 
the main part complete, but there are some questions 
still surrounding the execution. It is after all not a simple 
object. The art installation that Razia will leave behind 
in the art park at Moengo is a very large telescope. And 
preferably one that really works. The telescope will stand 
there as a symbol of reducing the distance; of bringing 
the positive closer. The positive side of Moengo should 
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be clearly visible for anyone daring to take a closer look. 
Distance should not be an obstacle when you want to 
discover something new. 

According to the original concept, the four meter long 
telescope will be positioned on top of a hill in Moengo, 
directed towards a beautiful spot or object in the area. The 
telescope will be ‘carried’ by two human figures covered 
on the outside with bauxite stones from the area. That 
the telescope will come, that is certain. Whether it is an 
actual magnifying telescope depends on the results of 
Razia’s search for the appropriate telescopic glass. And 
where exactly it will stand, and whether this installation 
will really be on a hill, is something that will be determined 
very soon. “For now there is still a plan A, a plan B, etc, 
etc …”, says the artist. “Because if you have an idea, you 
should just go for it. Eventually you will find a solution for 
everything. Where that is concerned I always keep a few 
alternatives in mind.”

This conceptual way of thinking is something that 
Razia has taken with her from her studies at the Gerrit 
Rietveld Academie. “There they put great emphasis on 
the conceptual. You learn that the idea, the concept, is 
very important, and not so much the execution.” Razia 
is indeed very much focused on the conceptual when 
it comes to her art. She specialized in video art at the 
Rietveld academy, but she is also very interested in 

installation art. Regardless of the medium that she 
chooses however, it is always the concept that takes 
precedence in her work. That was already clearly 
visible at her first solo exhibition in Suriname called 
Anxious, where in addition to video animations, she 
also showed a wrought iron installation. It is also clear 
in more recent projects (in French Guyana and at Het 
Surinaamsch Rumhuis of the SAB for example) where 
she incorporated aromatic spices in her art. The addition 
of scent makes a much broader sensory experience of 
the artwork and this is something that Razia intends to 
experiment with further. 

Razia has also introduced an interesting concept during 
the art lessons that she gives to the children in Moengo 
and surroundings as part of her residency. Instead of the 
standard drawing lessons, she makes short animation 
films with the children using drawings that they have 
made. In the films the children act out their own stories, 
visually as well as vocally. The concept was received with 
much enthusiasm by the kids. They start with a full-color 
drawing of a favorite place from their own surroundings, 
followed by a drawing of themselves. The latter is then cut 
out and glued to a pencil so that the figures can then be 
moved against the background of the first drawing. The 
children are divided in groups and together they make up 
a story which they play out and which is then filmed by 
Razia. The creativity of the children is thus stimulated on 

different levels and they learn to work together 
effectively. “The children really enjoy doing this. 
Sometimes they don’t even want to go home.” 
Razia hopes to also present the results of this 
project at the upcoming Moengo Visual Arts 
Festival in 2015. 

At the end of January the artwork of Razia 
Barsatie will proudly stand on the spot that 
the artist has ultimately chosen for it. People 
from Moengo, young and old, visitors, and 
others from the surroundings, will curiously 
look through the glass of the telescope to see 
what it is that Razia wants them to see. It will 
surely be something special. Because if you 
dare to take a good look, and don’t get scared 
away by distances, there is a lot that is worth 
discovering, and certainly in Moengo. Good 
luck Razia!

Cassandra Gummels-Relyveld is a freelance writer. Aside from her work for Sranan Art Xposed, she writes 
primarily for the Readytex Art Gallery in Paramaribo, Suriname. She writes press releases, website texts 
and takes care of the publicity materials surrounding the exhibitions and other activities of the gallery.  

The children in Moengo working on the animation 
film project 

The sketch of the art installation, Razia Barsatie| PHOTO Cassandra Gummels-
Relyveld, 2014

1. An installation with fresh 
peppers, made by Razia 
Barsatie in French Guyana 
during an Inter Guyanese 
Cultural festival. “What was 
important to me: the scent 
of pepper coming from the 
installation. The scent was 
actually the work of art; the 
patterns were just presentation.” 

2. Razia’s wire sculptures, during 
the Open Day at Prakwaki on 
19 January 2014

3. Old rum barrels from 
Suriname Alcoholic Beverages 
N.V. (SAB), decorated with 
spices by Razia Barsatie during 
the first Museum Night in 
Suriname, in Het Surinaamsch 
Rumhuis (Facebook) on May 
18, 2014

1. 

1. 

2. 
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PREVIEW TEXT Chandra van Binnendijk | PHOTOS Marieke Visser

Back to Basics: 

THE ‘ONELINERS’ OF ELS TJONG JOE WAI

After an intense change of direction – the sudden 
passing of her loved one – she once again reverted 
back to the basics. After the initial mourning, the 

feeling of wanting to do ‘something’ again, hesitantly crept 
upwards. But what? And where to begin? “I also make 
objects, so I didn’t necessarily have to start painting or 
drawing. I could also have started sticking or pounding or 
glueing things. But I thought: keep it simple. Just begin with 
a pencil. Just start with a line. That was very liberating. And 
thus entirely new work came into existence.” 

She calls this new work her ‘oneliners’. Although this word 
is something out of linguistics, she does feel that it fits well 
here: it is after all a clear and straightforward image. Her 
oneliners are done on beautiful drawing paper and she also 
uses paper made from banana leaves. She gets the latter 
from the Matoekoe foundation in Lelydorp. The drawings 
are made with ink and a drawing pen. Although she certainly 
likes different colors as well, Tjong Joe Wai currently prefers 
working with black because she feels that the sobriety of it is 

Els Tjong Joe Wai (Paramaribo, 1952) 
went to the Ruudt Wackers art academy 
in Amsterdam, 1998-2001. From 2001 
to 2009 she lived in Aeropolis, Greece. 
In 2009 she moved back to Suriname 
as visual artist and opened Art Gallery 
Sukru Oso in 2011.

Chandra van Binnendijk (Paramaribo, 1953) is editor and publicist. From 1977 until 1988 she was part of the news editors of various newspapers and radio 
stations, and was a correspondent for various Caribbean media. After ten years she said goodbye to active journalism and is since focusing mostly on culture, 
art and history. She has co-written several art publications amongst which Twintig jaar beeldende kunst in Suriname 1975 – 1995 (Amsterdam, KIT Publishers, 
1995) and she was author and compiler of the art catalogue Zichtbaar (Paramaribo, 2005) about the art collection of De Surinaamsche Bank. Recent 
publications in which she was involved as co-author and co-compiler are Bouwstenen voor een betere wereld. 250 jaar vrijmetselarij in Suriname (Paramaribo, 
2011) and TOR. A People’s Business (Paramaribo, 2012).

Her book, Zonder titel/Untitled, is still 
available at Boekhandel Vaco (also 
on Facebook) and at Readytex Art 
Gallery (also on Facebook)

There are also larger oneliners on paper made from the fibers of the banana plant

Before her oneliners, Els made 
several watercolors of figures that 
have maneuvered themselves in 
impossible positions. She calls 
those ‘spagaten’ (splits)

most compelling to the work she makes now.
The oneliners are small, in postcard dimensions, but there 
are also larger ones, measuring up to A-3 in size. She 
started large and felt comfortable doing so. But afterwards 
she discovered that working small was actually very exciting 
and that she could be much more stylized in those. With the 
smaller oneliners especially, she uses a magnifying glass to 
avoid the risk of lines touching one another where they are 
not intended to. 

Els Tjong Joe Wai loves working on paper. The oneliners 
may have been born out of a difficult period, but they give her 
much pleasure. 

At her next exhibition – which is planned for the second 
half of February 2015 – she will show her oneliners and 
also several watercolors. It will be her second exhibition in 
Suriname. The first one, named Zonder titel/Untitled, took 
place in December of 2011 and it was the exhibition at which 
she introduced herself as an artist in her own country.

Els Tjong Joe Wai in front of a work that was 
on display in a previous exhibition, Zonder 
titel/Untitled

The oneliners from Els Tjong Joe Wai

9

Back to basics. For artist Els Tjong Joe Wai this is her way of maneuvering through life’s rapids. She 
has done turnarounds a few times before. For example: suddenly breaking up in Greece where she 

had been living contentedly for many years, running a gallery, doing great artistically speaking, to return 
to Suriname because this is where love was calling. “Whenever I change direction, it is very important 
to me to go all the way back to basics. Back to pencil or ink, and paper. And then it becomes clear 

that what you had thought of as a transitionary phase, actually produces very nice work.”

http://www.vaco.sr/
http://www.facebook.com/BoekhandelVACO
http://readytexartgallery.com/website/home.asp?menuid=2&site=arts
http://readytexartgallery.com/website/home.asp?menuid=2&site=arts
http://www.facebook.com/Readytex.Art.Gallery
http://artandels.com/
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In this section we use photographs to take a look back at several art activities in Paramaribo. Within the 
text there are links to extensive image reports of some of the exhibitions. These give you the opportunity to 
once again ‘walk through’ them all! 

EEver since Ons Erf is no longer a viable location, the National 
Art Fair is searching for an appropriate space. In 2013, on the 
occasion of Carifesta XI, the DSB Bank offered a solution. In 

2014 the choice fell on Sana Budaya. As always, at this edition of the 
NK, the 49th already, there were wonderful promises made by the 
government. It is clear that something must be done. This year is a 
jubilee year: 50 times NK. It would be good to think about how it must 
continue, how it can continue. Several points of attention: 

At least two works were destroyed by visitors. A ceramic piece by Kim 
Sontosoemarto was irreparably damaged. Of course the visiting public 
needs to be careful, but considering the low threshold of the NK and the 
desire to reach as many people as possible, each artist will also have to 
take care to protect his work.  

The selection with regard to which artists can participate and 
subsequently the criteria for the allocation of a space, are not clear. This 
remains hanging over the event like a haze. It might be best to at least 
consider the space available before giving away more spots then there 
actually are.  

The manner of exhibiting also still leaves much room for improvement. 
Far too many works on much too small panels; ugly, carelessly filled out 
(and often missing) cards by the works of art; a ‘hall of fame’ that looks 
more like a ‘hall of shame’ …  

There is much in Suriname that is beautiful and that deserves to be 
seen. Sometimes however, we seem to forget that we also need to 
invest care, attention and expertise in it …       
    
A visual report of the NK 2014 can be found here. 

The name of the exhibition speaks for itself: Erwin de Vries 
85 years Sculptor Painter Bon Vivant. The exhibition was on 
display in De Hal from December the 21st thru the 23rd of 

2014. Within the space there was a large selection out of the oeuvre 
of Erwin de Vries. George Struikelblok was in charge of the design; 
no small task considering the abundance of material, but in the end 
the result was beautiful. One of the highlights was a large plaster 
sculpture that was to be cast in bronze almost forty years ago, but 
which remained standing in the workshop for decades due to a lack 
of funds, until the work was returned to the artist’s private collection 
several months ago. On Sranan Art Xposed’s Flickr-pagina there is a 
photo report.

OOn November 13th 2014, 
Paverpol-expert Jossy 
de Roode from Paverpol 

International gave a masterclass 
in which students could further 
their experience with this textile 
hardener. Afterwards the results 
(and more) were shown in the 
exhibition I Figure. The participants 
of I Figure were: Annerose Alberga, 
Margo Chocolaad, Dorette Kuster, 
Warda Marica, Marleen Rigot, 
André Sontosoemarto, Kim 
Sontosoemarto, Vanessa de 
Vries and Carmen Zaandam. This 
exhibition was held on November 
14th and 15th in De Hal. On the 
Sranan Art Xposed Flickr-pagina 
photos by among others  
Ada Korbee.

Aspecial exhibition was 
held early in July 2014 in 
restaurant Spice Quest. The 

exhibition, titled CAMARA, showed 
work of Kodzo Wilkinson. What is 
special about his work is that almost 
everything has a front and a back.
After being in Suriname for a short 
while during Carifesta XI (2013), 
artist Kodzo Camara Wilkinson 
(Paramaribo, 1980) returned from 
Guyana in 2014, to settle once again 
in his homeland Suriname. 
At the Nationale Kunstbeurs (National 
Art Fair) 2014 Wilkinson received the 
award for best emerging artist.

National Art Fair 2014 in Sana Budaya: some 
remarks

QQuite remarkable was the small 
exhibition with work of Ro Heilbron, 
in Artherese, from the 19th thru the 

21st of December 2014. Ro Heilbron passed 
away on March 29th 2014. His ashes were 
scattered on December 19th and his widow 
Jeanet Heilbron, decided to follow up with an 
exhibition immediately thereafter. Upon entering 
the exhibition space (designed and decorated 
by Jules Brand-Flu) the urn - now empty - was 
the first thing noticeable. It was painted in Ro’s 
signature style by a grandson. The atmosphere 
at the exhibition can be described as loving and 
intimate. For a photo impression look here.

Ro Heilbron in Artherese

Erwin de Vries 85 jaar

I Figure: the versatility 
of paverpol

CAMARA:  
Kodzo Wilkinson in 
Spice Quest

1. Patrick Tjon Jaw Chong, 
‘Cultuurbehoud’ | PHOTO Marieke 
Visser, 2014 
2. Switi Rauw made a fabulous 
collaborative work of art, the 
proceeds of which went to Huize 
Betheljada | PHOTO Ada Korbee, 
2014
3. A beautiful work by Sri 
Irodikromo: ‘Kusuwe’ | PHOTO 
Marieke Visser, 2014 
4. Stichting Matoekoe was also 
well represented | PHOTO Ada 
Korbee, 2014
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4.
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Erwin de Vries, ‘Vrouw/Ei’ [Woman/Egg], plaster, 
painted, 1970 | PHOTO Marieke Visser, 2014
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http://www.flickr.com/photos/srananart/sets/72157649467667329/ 
http://erwindevries.org/
http://readytexartgallery.com/georgestruikelblok/
http://www.flickr.com/photos/srananart/sets/72157649460593400/
http://www.paverpol.com/prestashop/nl/
http://www.paverpol.com/prestashop/nl/
http://srananart.wordpress.com/2014/11/13/paverpol-exhibition-2014-i-figure/
http://www.suriname-fvas.org/dorette-kuster-oehlers
http://www.facebook.com/groups/55676445237/
http://www.facebook.com/steengoedsuriname
http://sontoso.com/index.php
http://sontoso.com/index.php
http://www.flickr.com/photos/srananart/sets/72157649870547632/
http://srananart.wordpress.com/2014/07/05/exhibition-camara-by-kodzo-camara-wilkinson-july-5-6-2014-spice-quest/
http://srananart.wordpress.com/2011/02/22/exposed-painter-ro-heilbron-still-has-interesting-work-left-in-him/
http://www.flickr.com/photos/srananart/sets/72157649458071280/
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BITS & PIECES

Binda’s definition of spirituality is: 
the need for a deeper and more 
intense life and for wanting to 

do things meaningful. When an artist 
lives and makes art according to this 
consideration, his work will for a large part 
be focused on nature and show primarily 
organic forms. In this regard Binda quoted 
Mondrian: “Everything is in nature. We 
don’t have to imagine anything. All you 
have to do is take a good look.” 

The lecture was not about religiously 
inspired artworks, but about modern 
art since the end of the 19th century. 
Particularly groundbreaking in this period 
was Wassily Kandinsky, who developed 
a form language based on feeling and 
inner experiences. An important source 
of inspiration for this Russian artist was 
the legacy of Rudolf Steiner, the founder 
of the anthroposophy and also painter. 
Binda showed several works from both 
artists as well as some of his own.  

Nature is Binda’s main source of 
inspiration. From his paintings of galloping 
horses, surging rapids, landscapes with 
tree trunks and skies of daybreaks and 
sunsets, a deep love and appreciation for 
the natural surroundings is obvious. He is 
therefore much saddened by the fact that 
modern man has become so estranged 
from nature and has put material things in 
the first place.  

ANAND BINDA
about spiritual art

It is well known about the painter 
Anand Binda that he has for many 
years immersed himself in yoga and 
spiritual life and that he meditates 
daily. Who else would be able to 
invite the Rozekruisers Orde for an 
introduction into the subject of art and 
spirituality? He held his lecture early in 
December in the Amorc-building. 

Anand Binda has been touched deeply by the poetry of Rabindranath 
Tagore. So much so that he even asked of himself: What could I 
possibly do in return for him? Ultimately he did what an artist does: he 
painted a portrait of Tagore. With a poem on it. In blue, the color of the 
highest spiritual awareness. 

The small wisdom is like water in a glass:

clear, transparent, pure.

The great wisdom is like the water in the sea:

dark, mysterious, impenetrable.

Rabindranath Tagore

OPENING SOON: 

A new home for Readytex Art Gallery

For quite some time now Readytex Art Gallery at the 
Maagdenstraat has completely outgrown its current 
premises. Hanging on her walls every week, are 

beautiful and constantly changing selections of the extensive 
art collection of the gallery, but inside the storage spaces, 
out of the visitors’ sight, many other works of art lie tucked 
away. Luckily the entire collection can be viewed virtually on 
the website www.readytexartgallery.com, but it is of course 
preferable that visitors at the gallery also have access to 
the majority of the works available. That will soon become 
possible.  

For several months now, extensive renovations are being 
done at the building around the corner at Steenbakkerijstraat 
30. This beautiful historical building, the house where Evelyne 
Nouh Chaia-Issa was raised, will soon become the new 
home of Readytex Art Gallery. In this carefully renovated 
four-story (including attic) former family home, the gallery 

will finally possess the space to display a much larger part of 
her art collection. And just like every work of art has its own 
story to tell, this special house, and even each room within 
this house, has a special and very personal story to tell about 
the family and the founders of Readytex Art Gallery. This is 
one reason of several, why the upcoming move of Readytex 
Art Gallery will be a memorable milestone for all art lovers as 
well as for the Issa and Nouh Chaia families.  

Due to the many different rooms available in the house, it 
will henceforth also be possible to think up new and creative 
ways of displaying the art collection. During the opening 
which is planned for the 7th of February 2015, the eve of the 
gallery’s 22nd birthday, an exhibition of new artworks will be 
installed on the ground floor of the new location. The works 
of art from the current collection will be displayed throughout 
the remaining floors. Keep an eye out for the official 
announcements about the opening!

9
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A work in progress: in the middle of renovating the new location of Readytex Art Gallery 

 http://en.wikipedia.org/wiki/Piet_Mondrian
http://en.wikipedia.org/wiki/Wassily_Kandinsky
http://en.wikipedia.org/wiki/Rudolf_Steiner
http://en.wikipedia.org/wiki/Anthroposophy
www.anandbinda.com
http://www.loge-paramaribo.com/
www.anandbinda.com
http://nl.wikipedia.org/wiki/Rabindranath_Tagore
http://nl.wikipedia.org/wiki/Rabindranath_Tagore
http://nl.wikipedia.org/wiki/Rabindranath_Tagore
www.readytexartgallery.com
www.readytexartgallery.com
www.readytexartgallery.com
www.readytexartgallery.com
www.readytexartgallery.com
www.readytexartgallery.com
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His favorite piece is a relatively unknown Jules Chin A Foeng work. It occupies a prominent place in the 
Souverein home. As you enter the house you immediately come face to face with ‘De kikker en de kubus’ 
(the frog and the cube). Ruud Souverein first saw the painting in 1986, when he visited the artist’s home 
several years after he had passed away at a much too early age. It touched him immediately. Still it took 

almost ten years before he was able to call it his own, because the family did not want to part with it initially. 
But like a true collector, Souverein kept showing interest and kept offering bids through all the years, until 

finally an agreement was reached with the relatives.  
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Ruud Souverein is equally happy with that conquest as he is 
with the first work of art that he bought almost forty years ago, 
a cheerful and playful ceramic sculpture ‘Vrouw met hond’ 
(woman with dog) from Lies van Vlijmen, which he started 
his surprising art collection with. 

This international collection includes a striking amount of 
graphical prints: hanging on the walls throughout the house 
are lithographs, engravings, etches, prints and pen drawings. 
It is also noticeable that from most artists represented, there 
are multiple works present. There are for example several 
works from the Czech artist-philosopher-musician Karel 
Demel; delicate and complex work, made with combined 
techniques such as dry needle etch and aquatint. 
 
There is also a fine series of engravings in moody black and 
white by Gerard Gaudaen, the Belgian artist who also has a 
significant amount of designs for ex libris book brands to his 
name. 
 

Another favorite in the Souverein home is the oil painting by 
René Zwaga ‘Equilibrium’ in the artist’s signature style of 
female figures in a realistic-fantastic environment. There was 
more work from this Dutch artist in the collection as well. But 
because Ruud’s daughter was so taken with Zwaga’s ‘Magic 
Circle’, the painting currently hangs on a wall in her home. 
 
The love of art dates back one generation to Ruud’s father, 
Johan Souverein, now 92 years old and owner of one of the 
largest ex libris collections in the world. As a businessman 
he traveled a lot to Eastern Europe where there was a great 
shortage of paper after the Second World War. On every trip 
he thus smuggled with him, a supply of paper in exchange for 
which he got works of art, which enabled him start a unique 
collection. He also published books, often a combination of 
etches and poems and bibliophile editions. It is obviously 
from him that Ruud inherited his love for art as well as books, 
because the latter also occupy a great deal of space in his 
home in Saramacca.

Ex libris for Ruud Souverein by 
Gerard Gaudaen

René Zwaga, ‘Equilibrium’ 
One of the first purchases by Ruud Souverein is this statue made by Lies Vlijmen

Ruud Souverein shows Chandra van  
Binnendijk some bookplates

Ex libris for Esther Souverein by 
Hedwig Pauwels
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RUUD SOUVEREIN, 

a true art collector at heart

http://www.jules-chin.com/
http://www.vlierhove.nl/2011/10-kunstenaars/10-lies-van-vlijmen
http://www.gallery.cz/gallery/en/Vystava/1997_10/
http://www.gallery.cz/gallery/en/Vystava/1997_10/
http://www.dbnl.org/tekst/_tie002199701_01/_tie002199701_01_0020.php
http://zwaga.exto.org/ 
http://www.graphia-boekmerk.be/a-hedwigpauwels.htm
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TEXT Marieke Visser | PHOTOS Jasper Vonsée & Henk VonséeIN THE DISTRICT

Pikin Slee
A VISIT TO

Whenever the subject of visual art in Suriname comes 
up, it is almost always Paramaribo that comes to mind 
initially. But art can also be found ‘tapsei’, or ‘boven’, 
as everything south of the Brokopondo hydro-lake is 
generally called. A group that has for a long time been 
active in the district of Sipaliwini in that regard, is the 
Totomboti-collective, better known as ‘the rastas of Pikin 
Slee’. 
 
Aside from the workshop of the artists collective, visitors 
can also go to the Saamaka Marronmuseum, an 
initiative of Totomboti. Outside the museum there are also 
many larger works of art out in the open.  

The Totomboti (which means: woodpecker) workshop

Etje Alingo Doekoe, who among 
others, laid the foundation for 
Totomboti together with Toya Saaki   

+++ Rahied Abdoel who will exhibit in De Hal with Sranan Sa Seti Bun, was chosen as best 
artist during the Nationale Kunstbeurs 2014. Two years before, he was awarded for being 
the best emerging artist during the National Art Fair 2012. +++ During the Suriname Handicraft 
Festival 2014 Kim Sontosoemarto won the first prize as best participant as well as the 
prize for the best designed stand. +++ As part of SURIFESTA the Federation Visual Artists 
Suriname (FVAS) made a giant painting for the departure area of the International Johan Adolf 
Pengel Airport at Zanderij. A Photo report, with photos by among others Peter Thielen, can be 
seen on the Sranan Art Xposed Flickr-pagina. +++ 

Grote Combéweg 13a, Paramaribo, +597 520 905, e-mail, website | Art & Gifts @ Zus & Zo is open daily from 08:00-19:00

terrein Ons Erf, Prins Hendrikstraat 17-b, Paramaribo, +597 422 212, e-mail, website | De Qi van 
China, interactive exhibition about the life force of China

Aukalaan 2, Paramaribo, +597 (0)719 9461, e-mail, website, also on Facebook | Open: 
Tuesday thru Friday 10:00-17:00 & Saturday 08:30-13:30, closed on Mondays  

DeKuS, Design en Kunst uit Suriname

Wilhelminastraat, Nieuw-Amsterdam, Commewijne, +597 (0)32 2225, website | 
Open: Monday-Friday 09:00-17:00, Saturday, Sunday and holidays, 10:00-18:00 

Openluchtmuseum Fort Nieuw Amsterdam

Mr. Rietbergplein 1 (lobby Hotel Torarica), Paramaribo, +597 476 002, e-mail, website, also on Facebook | Open: Monday-
Friday 08:00-20:00, Saturday 10:00-20:00 and Sunday 10:00-14:00 

Icana 

Zus & Zo 

BITS & 
PIECES

AGENDA SRANAN
Amsoistraat 49, Nieuw Charlesburg, Paramaribo, +597 (0)851 0525 / 547 090, e-mail, website | By appointment Atelier Struikelblok

Koningstraat 63, Paramaribo, +597 492 608, e-mailGallery Singh

Paltan Tewarieweg 8, Livorno, Paramaribo, +597 480 365 / (0)894 5261 | Open: 10:00-17:00Koto Museum

Grote Combéweg 45, Paramaribo, also on Facebook | March 20 thru 22, Sranan Sa Seti Bun, solo exhibition Rahied Abdoel De Hal

Abraham Crijnssenweg 6, Fort Zeelandia area, Paramaribo, +597 470 800, now also on FacebookNola Hatterman Art Academy

Pikin Slee, Upper Suriname River, Sipaliwini, +597 (0)895 2711 / (0)852 9375/ (0)863 2114, websiteSaamaka Marronmuseum

Waterkant 5, Paramaribo, +597 (0)820 9210 en (0)854 0558Mini museum SMS pier

Zwartenhovenbrugstraat 107-109, Paramaribo, +597 (0)813 0521), website | Open: Wednesday-Friday 
11:00-16:00 (Please note! Often closed, so call first)Museum of Fine Arts

Reynsdorp, Commewijne River right bank, +597 (0)865 4130, websiteMuseum van Bakkie

(Central Bank of Suriname), Mr. F.H.R. Lim A Postraat 7, Paramaribo, +597 520 016, websiteNumismatisch Museum

Maagdenstraat 44-48, Paramaribo, +597 421 750 / 474 380, e-mail, website | also on Facebook 
| From February 7 at Steenbakkerijstraat 30, with exhibition by RAG artists opening on February 8. 

Monday-Friday 8:00-16:30, Saturday 8:30-13:30 & on 8 and 13 thru 15 February 2015 also from 19:00-21:00 hrs. 
Readytex / Readytex Art Gallery

Waterkant 5 (SMS pier), Paramaribo, +597 (0)871 6516Suhana’s Art & Craftmarket

Ons Erf terrain, Prins Hendrikstraat 17-b, Paramaribo, +597 422 212, e-mail, website | Open: Tuesday-Friday 
09:00-14:00 & Sunday 10:00-14:00| Free guided tours every Sunday at 11:00 and 12:30  Surinaams Museum

Villa Zapakara Kindermuseum

Cornelis Jongbawstraat 16a, Paramaribo | Open only during exhibitions | Also on Facebook | Half of February, exhibition Els 
Tjong Joe Wai, onelinersSukru Oso

(Carla Tuinfort), SMS-Pier, Waterkant, ParamariboGalerie Egi Du 

Abraham Crijnssenlaan, Moengo, Marowijne | Open (subject to change!): Saturday 
& Sunday 9:00-13:00 and 16:00-19:00 / Marowijne Art Park 24/7 | Current artists in 
residence are Razia Barsatie, Ruben La Cruz and Karolien Helweg 

Contemporary Art Museum Moengo (CAMM)

Note: Data subject to change! 

http://saamakamarronmuseum.com/
http://www.facebook.com/pages/Abdoels-art/486141418083275
http://www.flickr.com/photos/srananart/sets/72157649467667329/
http://sontoso.com/index.php
http://www.suriname-fvas.org/
http://www.suriname-fvas.org/
http://www.thielendesign.nl/
http://www.flickr.com/photos/srananart/sets/72157647552249204/
mailto:info%40zusenzosuriname.com?subject=
www.twenty4suriname.com/zusenzo
mailto:info.villazapakara%40gmail.com?subject=
http://villazapakara.com/
mailto:%20info%40de-kus.com?subject=
 www.de-kus.com
www.facebook.com/galeriedekus
www.fortnieuwamsterdam.sr/
mailto:icananv%40gmail.com?subject=
www.icananv.com
www.facebook.com/icana.nv
mailto:struikelgeo%40yahoo.com?subject=
http://www.i-museum.nl/profiel.php?gebruikersnaam=struikelgeo
mailto:gallerysingh%40yahoo.com?subject=
https://www.facebook.com/De.Hal.Suriname?fref=ts
http://www.facebook.com/pages/Abdoels-art/486141418083275 
http://www.facebook.com/pages/Nola-Hatterman-Art-Academy/313136725545267
http://saamakamarronmuseum.com/
http://www.mofa-p.com/media
www.warappakreek.com
www.cbvs.sr
mailto:readytex%40cq-link.sr?subject=
www.readytexartgallery.com
http://www.facebook.com/Readytex.Art.Gallery
mailto:museum%40cq-link.sr?subject=
http://amazonian-museum-network.org/nl/amazone-museum/stichting-surinaams-museum-nl
www.facebook.com/pages/Sukru-Oso/306754126081323?ref=ts&fref=ts
http://artandels.com/
http://artandels.com/
www.srananart.wordpress.com/tag/razia-barsatie/
http://www.lacruzhelweg.nl/
http://www.lacruzhelweg.nl/
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Surinamese inspiration in South-Africa:  
the nature collages of Jon Daamen 

“I obtain the most beautiful colors from flower petals, the most beautiful shapes 
from seeds and seed pods. The seeds of the African tulip*, a large tree with red 
flowers, that I brought with me from Suriname, are wonderful to work with. Airy, 

translucent, filling and at the same time creating space and depth.”

The workplace of Jon Daamen, 
‘After the Fires’ in the making

‘After the Fires’

Jon Daamen: “This work is made with kapok in front of the clouds and termite wings in front 
of the water around the reeds in the foreground, both from Togo. From Suriname are the 
‘speldeknoppen’ (Syngonanthus umbellatus, Eriocaulaceae-family), a Savannah plant. The 
stems are the fallen tree trunks, the heads are the sheep or brushes in the background, 
and the young whole plants stand like reeds in the foreground. For the burned down trees 
on the mountain face I used the tops of protea-stamens and for the mist flurries, the middle 
part of those same stamens. The smoke is horse hair that got stuck in my barbed wire. It is 
called ‘After the Fires’ because the whole has an atmosphere of a morning after the rains 
that extinguished the large fire of Hermanus. Two years ago, after a weekend on the farm, 
we drove away in the early morning completely bewildered by a fascinating landscape of 
blackened mountains, wisps of smoke and white clouds against a background of a lagoon 
flooded in silver morning light. The image is engraved in my memory and when I began 
working with black, silver and white, it came out automatically.”

‘Sun’

Jon Daamen: “A collage from the Surinamese days. 
The butterflies are from Spathodea-seeds. I found the 
two other materials at the Costerie creek. The collage 

‘Sun’ was made years ago in Suriname. By now too old 
to remove the glass from it, because the leaves have 

become extremely fragile and brittle.”

‘Up’ 

Jon Daamen: “This collage is made with flower petals from roses 
and bougainvillea from my garden here and also with flower 
petals from the flamboyant that stood in our garden in Togo. 

Coming from Suriname are the ‘fayalobi’-flowers, the Spathodea-
seeds and the ‘speldeknoppen’. And then there are also ‘fijnbos’ 

flowers from the most Southern part of Africa in it.”

In her studio in Tuinplaas on the South African Cape, 
Jon Daamen is busily experimenting. She makes two-
dimensional collages from natural material and thus 

portrays landscapes with great atmospheres. The type of 
creations for which she became well known when she lived 
and worked in Suriname. Because of her move to South 
Africa, her artistry was put on the back burner for many years, 
until an unexpected visit to her former home country rekindled 
the spark. Halfway through 2014 she was briefly in Suriname 
for the first time in 17 years. She left with a bag filled with 
seeds and pods. And with a heart filled with inspiration to start 
making art again.

But picking the thread back up after such a long hiatus is 
a struggle … She has explored Surinamese nature as few 
others have during the 25 years that she lived there. She is 
not as yet familiar with African plants; she has never before 
worked with them.
“I struggle with Cape landscapes, Surinamese skies and two 
kinds of light. And because my work is often suggestive, a 
mixture of accents and emptiness, it has to be just right to be 
recognizable for others. The images in my mind’s eye cannot 
be compared to the reality of here and now. Light in Suriname 
falls totally different from the way it does here, because here 
the sun sits much lower and throws much longer shadows. 
In the early mornings it often looks as though everything is 
bathed in silver and as night falls we have a more orange-
tinted light. The long shadows give a lot of depth to the 
landscape.”
 

For her African work she uses, just as she did in Suriname, 
seeds, pods, dried leaves of shrubs, trees and flowers. But 
also ‘kapok’, tufts of horsehair that she finds in the barbed 
wire around her farm, feathers and insect wings. And 
sometimes also fish or turtle scales and the sloughed off 
skin of snakes, but only those that she finds, she doesn’t kill 
anything for it.
Because of her residence on three continents, she 
recognizes forms and landscapes from all over, in all kinds of 
natural materials, even in stamen and cauliflowers. Only the 
surroundings are different. In South Africa everything is easy 
on the eye and arranged in planes and groups. Is that why 
the experimental collages that Jon Daamen currently makes 
are much fuller than what she previously did? She thinks this 
is indeed the case. “The images I make now are abstracter, 
wilder and fuller. Maybe because I do in fact miss the fullness, 
the messiness, the colorfulness of Paramaribo.”

Around Easter 2015 the collages of Jon Daamen will be part 
of an exhibition in the Baardskeerdersbos Art Route, an 
attractive and much visited initiative from the artist village 
of the same name, where the painters, photographers, 
sculptors, ceramists and guest artists open their homes for 
the public three times a year. Incorporated in the work that 
Jon Daamen will show there, are seeds obtained from the 
pods that she picked up under the Spathodea at the Van ’t 
Hogerhuysstraat in Paramaribo.

* Spathodea campanulata, better known as African Tulip
9

http://www.baardskeerdersbosartroute.com/


19SAX10 | JAN2015

TEXT Rob Perrée | PHOTOS Courtesy Remy JungermanBEYOND BORDERS | ON-SIGHT

18 SAX10 | JAN2015

Remy Jungerman is one of the 58 international artists selected for Prospect 3, an important biennial in 

the US city New Orleans. On the list of artists, printed behind his name, in brackets is ‘Suriname’. That 

intrigues me. Why Suriname and not the Netherlands? What is behind this choice? It becomes extra 

intriguing when during my visit of Prospect 3 I come upon a representative of the Dutch museum world 

who tells me proudly that the Netherlands is finally represented in an important American biennial. With 

whom, I ask with feigned ignorance. With Remy Jungerman of course. She looks at me as though I am 

the dumbest visitor. 

Context and perception, play a large role in exhibitions. 

Franklin Sirmans is the guest curator of Prospect 
3, an idealistic man who is in ‘normal life’, 
employed by the Los Angeles County Museum 

of Art (LACMA) in Los Angeles. He is convinced “that art 
can have a function in a world where nationality, race and 
religion (in an overwhelming way) continue to divide rather 
than unite.” Based on that philosophy it is not strange that 
he has made an exhibition with a group of artists of which 
more than half is of color. Nor is it strange, from that 
perspective, to emphasize the Surinamese background of 
Jungerman.

When European visitors see the work of Jungerman 
in New Orleans, the rigid shapes inspired by De Stijl 
will be quickly noticed. You can almost think of them as 
Dutch materialized sobriety. Abstracted emotions. For a 
Southern, partly black American audience these works are 
undoubtedly more cryptical. They are at odds with their 
vivacious lifestyle in which time is an elastic concept and 
in which music and food have a prominent place, often as 
a means to help cope with bad circumstances. 

In a city like New Orleans religion plays an important role. 

TALKING ABOUT CONTEXT 

Remy Jungerman in Prospect 3 in New Orleans

9

‘Opete Disguised II’, 2013

‘Horizontal Charm’, 2013

‘Transition Obeah’, 2013    ‘Wise Words’, 2010

From her rituals – such as Mardi Gras and processions 
on various occasions – it is evident that superstition is 
also part of the culture. The voodoo shops all over the city 
are yet another tangible proof thereof. 
 
South-American visitors will then also find themselves 
more attracted to works such as ‘Transition Obeah’ and 
‘Wise Words’. It them Jungerman combines elements 
from the Winti culture of the Surinamese interior with a 
rigid, slatted background. The photos, which are see-
through, provide a literal image of the rituals that are 
still performed there, the objects are a stylized depiction 
thereof. For European visitors these works will raise the 
necessary questions. They might become curious or 
intrigued, but they will most probably be very dependent 
on the explanations on the wall.
The ambiguity in the work of Jungerman makes it 
fascinating, but also typical. He lived in Suriname for more 
than half of his life, before moving to the Netherlands. 
In order to adjust to his new surroundings he, for many 
years, made works that are highly conceptual, fitting into 
the Western canon. At the time of his father’s death, he 
discovers that he has stronger ties with his homeland 
than he was previously willing to admit. From that moment 
on, Suriname once again plays a role in his work. On 

the other hand, he has been in the Netherlands for so 
long, that it is impossible to ignore that ‘new’ influence. In 
recent years he has been trying to compress that disunity 
in compact work. In his most recent sculptures Suriname 
is reduced to the textiles so important to the Maroon 
culture. He uses those textiles however, increasingly as a 
telling background for abstract paintings. 

The presentation in Prospect 3 is in fact a representation 
of a transitionary phase in his artistry. A phase which 
has however, also become (once again) interesting for 
himself, because the public reacts differently to this work 
than the public he is used to in the Netherlands. The 
context has made ‘old’ work new and urgent once again.  

It does not surprise me then that Remy Jungerman is 
once again making a large slatted work for his upcoming 
exhibition in the Haags Gemeentemuseum (Crossing 
the water, solo exhibition, March 21 - June 27, 2015). 
To what extent the museum with the largest collection 
Mondrians – talking about context – will ultimately assert 
its influence, remains for now, an open question. 

Prospect 3 is on display until January 25th, at 20 
locations in New Orleans.  

http://www.remyjungerman.com/
http://www.prospectneworleans.org/
http://www.prospectneworleans.org/
http://www.remyjungerman.com/
http://latimesblogs.latimes.com/culturemonster/2009/09/lacma-has-new-chief-curator-of-contemporary-art-franklin-sirmans-.html
http://latimesblogs.latimes.com/culturemonster/2009/09/lacma-has-new-chief-curator-of-contemporary-art-franklin-sirmans-.html
http://www.prospectneworleans.org/
http://www.prospectneworleans.org/
http://www.lacma.org/
http://www.lacma.org/
http://nl.wikipedia.org/wiki/De_Stijl
http://en.wikipedia.org/wiki/Mardi_Gras 
http://en.wikipedia.org/wiki/Winti
http://www.prospectneworleans.org/
http://www.remyjungerman.com/
http://www.gemeentemuseum.nl/
http://en.wikipedia.org/wiki/Piet_Mondrian 
http://www.prospectneworleans.org/
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For those in Suriname, the Readytex Art Gallery at the Maagdenstraat 44-upstairs (and from 
February onwards in the new location around the corner at the Steenbakkerijstraat 30), offers a variety 
of publications, brochures and dvd’s about visual art, for sale. Among those also the latest ARC 
Magazine. Bookstore VACO at the Domineestraat 26, also has a great assortment to choose from.

21SAX10 | JAN2015

BEYOND BORDERS | BITS & PIECES 

GOOD READS

► Erwin de Vries; 85 jaar Beeldhouwer Schilder Levensgenieter / 85 years Sculptor Painter Bon Vivant, Lilian 
Abegg & Erwin de Vries (composition), Paramaribo, 2014

A beautiful anniversary publication, made entirely in Suriname. The driving force behind this was the artist’s wife: 
Lilian De Vries-Abegg. Almost all of the work that was on display at De Hal, has been included in it. Also included 
are several speeches from for example Carolien Gehrels and Wim Pijbes. More information about the price and 
the availability of this publication: lilianabegg26@gmail.com.

READING LIST

AGENDA | BEYOND BORDERS

B&P | BEYOND BORDERS

Curacao
Plein Air Festival | February 26th thru March 
07th, 2015 | Curacao    
Open Atelier Route 2015 (on Facebook) | 
February 28th thru March 1st & March 7th thru 
March 8th, 2015 | Curacao 

The Netherlands  
HOW FAR HOW NEAR – De wereld in het 
Stedelijk | September 19th 2014 - February 1st 
2015 | HOW FAR HOW NEAR – De wereld in het 
Stedelijk is a plea for more attention to art from 
regions outside of Europe and North America. The 
starting point for that plea is a selection from the 
collection of the Stedelijk Museum. Following a 
number of recent acquisitions from African artists, 

amongst which Dorothy Amenuke, Meschac Gaba 
(Museum of Contemporary African Art), Abdoulaye 
Konaté and Billie Zangewa, one question remains at the 
center: why was the collection and exhibition policy of the 
museum often so limited geographically?   

Solo-exhibition Ruwe Bolsters, 
RaQuel van Haver | January 
18th thru February 13th 2015 
| SBK Galerie 23, KNSM-laan 
307-309, 1019 LE Amsterdam, 
the Netherlands | Quote from an 

article about her work: “Questions 
such as ‘Who am I?’ and ‘What 

am I doing here?’ are the fundamental questions she 
has often asked herself and which she is now letting her 
‘models’ ask. These are often young men she encounters 
in her surroundings. Tough macho guys who take on 
an identity. Because of their posture, their clothes, their 
behavior. Who appear tougher than they really are.”

For the past several months 
Marcel Pinas has been working 
with many from the community 
in Moengo on a 100 meter wall 
installation called ‘Kukuu’, in 
CAMM (Contemporary Art 
Museum Moengo). It is part of 
this installation that Pinas will 
show in the exhibition SITE Lab 
6 : Marcel Pinas’s Kukuu which 
will run from January 23rd until 

the 15th of February 2015. This exhibition has its origins in 
Unsettled Landscapes: SITElines: New Perspectives on Art 
of the Americas, the exhibition that is held from July 20th until 
January 11th 2015 in Santa Fe in the USA. 
This exhibition is the first edition of SITE Santa Fe’s new 
biennial series named SITElines which will focus on 
contemporary art and cultural production of the America’s. 

In each hut in maroon villages the meticulously kept ‘kukuu’ 
(kitchen consisting of open cabinets) is traditionally the pride 
of the maroon woman, and this is the pride that Marcel Pinas 
symbolically refers to with his ‘Kukuu’-art project. The pride to 
display that which is important to you, that for which you stand. 
This is why he involves schoolchildren from the surrounding 
area as well as all other interested persons, in his project. 
Everyone is allowed to place an object of personal meaning 
in his ‘Kukuu’-installation, which is being set up at CAMM in 
Moengo.  
In January five of the cabinets will be exhibited in Santa Fe. 
There will also be a documentary film shown of the build up 
of the cabinets and the participation of the schoolchildren. 
In Santa Fe local school children will be invited to contribute 
their own personal objects to the cabinets. Pinas will then take 
several of those objects back with him to Suriname to place 
them in that part of the ‘Kukuu’-installation that will remain at 
CAMM in Moengo. 

You can also find the tips from the SAX Team regarding art  
activities outside of Suriname, on the Sranan Art-blog on the  
page What’s Up Elsewhere? And           our      acebook-page!

Forgotten paradise
Sometimes the stacks fall over.

Then I really need to start doing something about my excessive book 

collection.

This time, a book fell out that I had forgotten about.

Possible Paradise from Diana Blok.

An artist from Uruguay who has lived in the Netherlands for a long time.

It is a photographic report of her visit to Suriname.

From over ten years ago already.

A wonderful collection of primarily people, but also buildings and locations.

Beautiful people, picturesque buildings, special locations.

Those photos have already seen the light once in an exhibition.

In CBK Zuidoost.

A logical place.

In Suriname they have never been shown.

Even the book has never made the crossing before.

The photographs are probably in one of those cold grey metal storage 

cabinets now. 

Forgotten, abandoned.

The books are collecting dust on the shelf of a publisher.

And in my overly high stack of books.

There should be something that can be done about that.

That book has not made its visible fall to the ground for nothing.

It must surely be a sign.

A sign that wants to be seen/heard.

Rob Perrée is art historian and works as freelance writer, art critic and curator, 
specialized in contemporary (Afro-) American art, African art, Surinamese art and art 
using new media. His work has appeared in countless catalogues, books, magazines 
and newspapers. He is editor of Sranan Art Xposed, editor in chief of Africanah.org 
and a member of the editing team of Pf Photo Magazine. 

Marcel Pinas, ‘Kukuu’  
PHOTO Ada Korbee

PHOTO Gert 
Jan van Rooij, 
2014

PHOTO Auke 
VanderHoek, 2014

Marcel Pinas exhibits his ‘Kukuu’ in the exhibition  
SITE Lab 6 : Marcel Pinas’s Kukuu in Santa Fe in the USA
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On this page we pay attention to the positive side of our digital era. Without the internet, access to the rest of the 

world for the readers in Suriname (and abroad, and vice versa), would be but a fraction of what it is now.
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TEXT Marieke Visser CONNECTED

Visit our Sranan Art-blog regularly and read (and look at, and enjoy …) our posts. 

On our Flickr-account photo reports of exhibitions are placed in ‘walking-sequence’, so that you can get the feeling 
of being a visitor, although you weren’t there physically. 

Here is a listing of all the segments of the digital SAX-platform:

 
 
 
 
 
 
 
 
 
We are great advocates of interactive communication, so please don’t hesitate: mail, react, share, like, Google+ and 
retweet to your heart’s content!  
An old-fashioned letter is certainly welcome too: SAX, Postbox 12251, Paramaribo, Suriname.

A fragment from the text by Rob Perrée about the work ‘Blauw Misi’ from Sri Irodikromo.   

(…) It seems obvious to look at the blue figure as a symbol of the coldness caused by the rapid developments in social 
media and the subsequent acceleration of society, as a result of which human contact is likely to become undermined. 
(…)
Blue also symbolizes ‘turned inwards’. Irodikromo could just as easily have portrayed that variation. The work could 
then possibly refer to the consequences of all those developments. Mankind shielding itself..  

Irodikromo has no clear answer. She raises questions, but relevant questions. Questions that many people have about a 
society that increasingly allows itself less and less rest. (…)

Lost in the Caribbean
ART

On the website www.africanah.org there are often interesting articles that 
will certainly appeal to the SAX-readers. In July 2014 ‘Suriname: Lost in the 
Caribbean’ appeared, written by Rob Perrée. 
Africanah.org is an arena for contemporary African, African-American and 
Caribbean art. Registration for the news brief is possible here: info@africanah.org.

Maria Popova writes a contribution 
for the website Brain Pickings titled 
‘How Art Can Save Your Soul’. In 
it she quotes philosopher Alain de 
Botton: “There is nothing wrong with 
[art today]. It’s not the art that’s the 
problem — it’s the frame around the 
art. We are simply not encouraged to 
bring ourselves to works of art. . . . The 
impact of art is often not what it should 
be because the frame is wrong.” There 
is also a link to another article in which 
the seven psychological functions of art 
are described according to the vision 
of Alain de Botton and John Armstrong 
in Art as Therapy: remembering, hope, 
sorrow, rebalancing, self-understanding, 
growth and appreciation. 

LOOKING AHEAD

While looking for an appropriate quote for the cover of this SAX, I came upon the 
blog of An Paenhuysen. This is not the quote we ultimately chose, but it did speak 
to me: “I wish art were more like fashion, looking ahead instead of back. While 
fashion is now busy predicting the trends of 2015, the art world is still going on 
about the best of 2014. I can’t even remember what I did last week, so I have no 
other choice than to talk about tomorrow. And I do have a very good feeling about 
2015 - I see positive signs for change everywhere.” 
An Paenhuysen (Belgium) works in Berlin as historian and curator. 

Weblog: http://srananart.wordpress.com 

Facebook: www.facebook.com/pages/SAX-Sranan-Art-Xposed/121474048032615 

Twitter: http://twitter.com/srananart 

Videos: http://vimeo.com/user6622619 

Photos: http://www.flickr.com/photos/srananart/ 

Reactions/registering for the web-magazine: srananart@gmail.com

THE VIRTUAL WORLD

as therapy

Four web pages not be missed! 

Visual art  http://srananart.wordpress.com/  
Visual art  www.flickr.com/photos/srananart
Visual art  www.readytexartgallery.com
Visual art  http://www.suriname-fvas.org/ 

Sri Irodikromo, ‘Blauw Misi’, mixed media on 
canvas, 70x100cm, 2013 | PHOTO Readytex 
Art Gallery/William Tsang

Looking at and buying visual art, 
can be done in several ways. 
When you decide to acquire 
a work of art you make your 
purchase based on a number of 
factors. The most straightforward 
way is to ‘just’ follow your heart: 
what really speaks to you? This 
is often quite personal: in other 
words, a matter of taste. And 
sometimes even very practical: 
the walls in your home are 
painted in a certain color and you 
want something that matches.    

But once you become a true art lover, you know that there is more to it. And as you then read, listen, look, it is as 
though there is yet another dimension added to it. The art becomes unlocked and a whole new world opens itself to 
you.   

Readytex Art Gallery wants to help art viewers and art buyers along by broadening their view. That is the reason for a 
new feature: ‘An Eye for Art’. Once every two weeks art critic Rob Perrée discusses a work of art from the collection of 
Readytex Art Gallery.  
 
There have already been 26 editions, which have been published in de Ware Tijd, sent as e-mail and posted on 
the Sranan Art-blog. Recently added on to these is the website Parbonieuws. All artists affiliated with Readytex Art 
Gallery have had a turn and a second round has already started. To name a few: Paul Chang, Sunil Puljhun, René 
Tosari, Soeka, Dhiradj Ramsamoedj, Rinaldo Klas and Sri Irodikromo.
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