
“Life beats down and 

crushes the soul, and 

Art reminds you that 

you have one.”

Stella Adler (February 10, 1901–December 21, 1992) was an American actress 
and an acclaimed acting teacher.
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TEXT Marieke Visser 

PHOTOS Marieke Visser, 2012 | More photos on Flickr 

Tabiki Productions/Marieke Visser (Boxel, Suriname)

Cassandra Gummels-Relyveld (Paramaribo, Suriname) & Priscilla 
Tosari (Amsterdam, the Netherlands) 
 
Dan Dickhof (The Hague, the Netherlands), Vanda Koorndijk-Kernizan 
(Paramaribo, Suriname), Ada Korbee (Commewijne, Suriname) & Rob 
Perrée (Amsterdam, the Netherlands/New York, USA) 
 
various, see credits 
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A new year, a new SAX! The SAX Team looks back on a busy year filled with important art-
related activities and already, as we look at this new year of 2013, it promises to become 

yet another bustling year of countless remarkable art highlights.  
 
Extremely important for the visual arts in Suriname, was the opening, 20 years ago, of 
Readytex Art Gallery on February 8th 1993. It was Evelyne NouhChaia who, with the 
support of her husband Nagib NouhChaia, took the initiative in a period that was very 
challenging for Surinamese businesses. A bold step, but with a fantastic outcome! Over the 
past years their daughter Monique NouhChaia SookdewSing has continued the beautiful work 
and today it is impossible to imagine the Surinamese art world without the gallery. Readytex 
Art Gallery has become a household name, representing a highly diverse group of artists 
and strengthened by a devoted team which time and time again, delivers well executed and 
innovative exhibitions and other activities. Congrats! 
 
In this SAX there is a lot of attention for individual artists. From our own country, a small taste 
of the encounters that I had with André de Rooy and Leonnie van Eert. Those who are 
curious can read the full reports on the Sranan Art-blog! Cassandra Gummels-Relyveld also 
met with Ken Doorson. This artist is a rapidly rising star on our firmament. 

In the Netherlands Priscilla Tosari visited Wilgo Elshot in his studio. An artist who is not very 
well-known amongst younger generations. Good thing we are now bringing some change to 
that!
Dan Dickhof shares his impressions of the exhibition of Felix de Rooy in Galerie 23, 
Amsterdam, and also reviews the monograph about De Rooy: ego documenta.

The contributions by Rob Perrée about Leonardo Benzant and Jabu Arnell may initially 
seem less obvious in a magazine that is after all focused on visual art that has something to 
do with Suriname. However, both artists have roots in ‘the Caribbean’ and there are many 
parallels with Surinamese artists.     

Also take notice of our other Sranan Art-platforms: the Sranan Art-blog and our photo-
archive on Flickr. We have also started ongoing collaborations with various media which 
means that you can now read SAX-contributions in EFM Magazine, Suriname HOT and 
incidentally in the art section of de Ware Tijd. 

Much reading and viewing pleasure! Marieke & the SAX Team

Marieke Visser (Bennekom, the Netherlands, 1962) studied journalism and language and literature in the Netherlands. As 
publicist she writes a lot about art, culture, history and tourism from her own news agency Swamp Fish Press. Three large 
art projects to which she has recently contributed are: Wakaman Drawing lines, connecting dots, Paramaribo SPAN and 
Kibii Wi Koni Marcel Pinas The Event. She is currently editor in chief of Sranan Art Xposed.

Leonnie van Eert (Leende, Noord-Brabant, the Netherlands, 1961) was once 
again present at the Nationale Kunstbeurs 2012 [National Art Fair] with her 

ceramics. Her theme for the NK 2012 was ‘the snake’. And although the work was 
quite striking, it did not attract any potential buyers. Contrary to previous NK’s, the 
ceramist sold nothing.   

SAX spoke with the artist about her art. Below is a summary of that interview. On the 
Sranan Art-blog you can read more and on the Sranan Art photo archive you can 
see more.

Although she was born in the Netherlands, Leonnie has been living in Lelydorp, in the 
district Wanica, with her family for fifteen years now. “I think that if I had stayed abroad, 
I would have been making different work. My work in the indigenous community 
of Kwamalasamutu, with the people and especially with the children, had a great 
influence on me. I integrate that into my work. The maroon culture upstream of the 
Suriname River is also inspiring to me. Or the maluana’s [decorated round disc 
with symbols, which is placed in the top of the roof of the community hut of Wayana-
indians, MV], the symmetry of them, is something that you can recognize in my work. 
The shapes of my work are nature shapes. Do you know the term ‘Tribal Art’? That 
feels a lot like it’s mine”.

His passion for wire began when he was fifteen. In the past 
fifty years André de Rooy (Curacao, 1947) has never before 

shared his work with the general public. But, a few days 
before his 65th birthday, this changed. In December 2012 he 

presented his exhibition Fraya Waya in gallery Sukru Oso.
  

On the Sranan Art-blog there is an extensive report of the 
encounter SAX had with him. A fragment:

Leonnie van Eert: 

André de Rooy: 

“All works consist of  knotted junctions and connecting lines. How do I 
represent something with wire in a space? That is the challenge. Do more 
with less. First expand something to the maximum, and then reduce it 
back to the minimum.” He pulls on one of  the wire sculptures which then 
becomes larger, taking up more space. Until De Rooy lets the sculpture 
shrink back, the connecting lines turning inwards once again. Like a lung 
that expands when you breathe in and shrinks when you exhale. “What I 
do is: use minimal means to express a maximum ‘gestalt’.” And with those 
words André de Rooy gives one of  his works a slight push, after which the 
wire construction begins to wobble, to move.

 
 
http://readytexartgallery.
com/website/home.
asp?menuid=2&site=arts 

PHOTO Courtesy Leonnie van Eert, 2012
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TEXT Cassandra Gummels-Relyveld | PHOTOS Harvey Lisse

Cassandra Gummels-Relyveld is a freelance writer. Aside from her work for Sranan Art Xposed, she writes primarily for the Readytex Art Gallery 
in Paramaribo, Suriname. She writes press releases, website texts and takes care of the publicity materials surrounding the exhibitions and other 
activities of the gallery.

Photography, as hobby, as profession and slowly but 
surely also as art form, is on the rise in Suriname. Young 

photographers are investing in quality equipment, become 
proficient in the almost unlimited applications of editing 
programs such as Photoshop and go in search of public 
opinion by sharing their work on social media like Facebook. 
 
Harvey Lisse (Paramaribo, 1984), is such a photographer. 
One who strives to do just a little something extra, something 
different, with his photography. He wants to distinguish 
himself from the rest. “I never go for a standard image.” 
That is obvious. The pictures that Harvey regularly posts 
on his Facebook page immediately catch the eye. Usually 
they concern known and familiar images that have been 
photographed by countless others, but in the shots made by 
Harvey it is often as though you see them for the first time. 
Oftentimes it starts with just the angle from which he takes 
the shot, but then many times it continues with the details he 
singles out, the parts he chooses to highlight, to expose or 
to underexpose. On the computer he gives free reign to his 
creativity. He plays with color, with form, with composition. 
Simple things suddenly become exiting or interesting, normal 
things look different.  
 
Harvey Lisse is not interested in capturing a nice image or 
moment. He creates his own moment; he determines for 
himself what the image will be. And sometimes it’s all about 
being in the right place, at the right time. “I am often told that I 
am a real street photographer. I always have my camera with 

me and quite often it is a random moment on the streets that 
catches my eye and I just know: this is a perfect shot! What it 
comes down to for me is the feeling. If the feeling is right, the 
shot is always good!” 
 
Harvey has taught himself most of what he knows about 
photography, but he has also learned a lot from experienced 
colleagues such as Mario Castillion and Patrick Krolis 
from whom he often receives valuable tips and constructive 
critique. He earns his living with commercial commissions, 
but free, independent work, working from a concept and 
further processing and elaborating on that concept behind his 
computer screen, that is where his heart is.   
 
Recently he had the opportunity to work together with 
renowned professional photographers James Whitlow and 
Alejandro Chaskielberg when they came to Suriname to 
photograph. “I accompanied them on exiting and unique 
photo shoots and learned a great deal from them. That 
experience again inspired me to further educate myself in the 
field. I would prefer to do this somewhere abroad for about 
two years.”  
 
And what else does Harvey Lisse dream of? “Of my own 
photo studio. I can already see it. Clients entering through a 
large lobby where my work is displayed on the walls. I then 
receive them in my office where we brainstorm together about 
the commission and about the concept.” 9
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With this photo Harvey won first prize in a photo competition of the UN in Suriname in 2012. The theme was freedom

From the photo shoot with Gianinni Semedo Moreira, famous 
professional dancer of Surinamese origins

Boys in a village upstream of the Suriname River strike a pose 
for the camera

Boat on the Van Blommenstein lake 

http://500px.com/harveylisse
https://www.facebook.com/harvey.lisse/photos_albums
http://www.flickr.com/photos/marioc/
http://bodynsoulphotography.com/users/patrick-krolis
http://www.jameswhitlowdelano.com
http://www.chaskielberg.com/
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of Ken Doorson has landedThe MOTHERSHIP

Visual artist Ken Doorson (Moengo, 
1978) spends a significant part of 

his life in Diaspora. First on Curacao 
and then in the Netherlands. Although 
he is not consciously preoccupied with 
this theme during those years, Ken 
consistently becomes more curious 
of his home country. The turning point 
arrives when while living in Holland, he 
paints a typical Dutch scene featuring a 
windmill, shows this to a friend who then 
replies thus: “If you are going to start 
painting Dutch windmills, then things 
are not looking good for you…” This 
puts Ken to thinking. Indeed, he is doing 
something that has nothing to do with his 
own identity, nothing with his own history 
or heritage. From that moment on the 
artist delves deeper into the history of his 
own country and in 2005 he returns to 
Suriname for good. 
 
Ken Doorson, himself a descendent of 
the maroons, becomes fascinated with 
the Surinamese slavery past. He finds 
inspiration in the stories of the slave and 
freedom fighter Boni, in that of Kodjo, 
Mentor and Present, of Alida and many 
others.  
 
Familiar stories from the 18th and 19th 
century history of our country, but in his 
art Ken Doorson tells them in his own 
way, a way that brings them back into 
the present; In a way that belongs to this 
day and age. The work has a modern, 
contemporary look. The theme is not 
literally depicted in the work, but the 
emotions are. And with them, also the 
heaviness that is inherent to the theme. 
Ken Doorson searches for the right 

relationship between color and emotion and 
succeeds rather well in finding it. The work 
that he exhibits in his first solo exhibition 
Mothership is large and imposing. On canvas 
he paints larger than life heads, inspired by 
figures from Surinamese maroon history, 
with intense expressions and in sharply 
contrasting colors. It may sound contradictory, 
but they emanate strength and vulnerability 
at the same time. Because although the 
work has a strong physical presence, there is 
something quite fragile and intensely personal 
about it as well.  

Especially striking is the installation the artist 
has named Mea Culpa. On a table covered by 
a black cloth lie approximately twenty whole 
or fragmented, ceramic heads. They look into 
the space with dead, empty stares. Behind 
the heads, directly above the table, hangs 
a large painting of a church leader, a priest, 
with eyes closed and face raised up towards 
the heavens. Could it be that he is asking his 
Lord for forgiveness for his deeds? With this 
work Doorson raises questions about the role 
of the church during slavery and if and how 
this still effects the subject of Diaspora. It is 
not the artist’s purpose to present viewers 
with a clear-cut answer to any of those 
questions, but to inspire the public to give the 
subject more thought. And just as with the 
other paintings he presents, Ken Doorson 
succeeds in doing just that. After a short 
journey his ‘mothership’ has landed. Ken 
Doorson is home. 
 
Proloog – Ken Doorson | September 15 
2012 | Sukru Oso, Paramaribo
 
Mothership – Ken Doorson | November 21-24 
2012 | Fort Zeelandia, Paramaribo

A great initiative of six young, not 
yet established artists: COME 
TOGETHER, a group exhibition 

of Agnes Yang, Enver Lieuw, Ginoh Soerodimedjo, 
Kimberly Yang, Lucius Wouden and Se-Sergio Baldew. 
The location was surprising: the Mitra-building on the 
corner of the Mahonylaan and the Louiselaan. The 
neutral, quiet, large rooms were a breath of fresh air after 
many exhibitions where voices, music and too many 
visitors in one small space remind you why it’s better not 
to go to opening events…..See also the Sranan Art-blog. 
MV

COME TOGETHER | November 27th - December 2nd 
2012 | Mitra-building, Paramaribo

In December, just before Christmas, 
Miguel Keerveld had a solo exhibition 
in De Hal. It was called SHEMACHO 
– I CHALLENGE I. SAX-contributor 

Cassandra Gummels-Relyveld had a look and placed a short review 
on the Sranan Art-blog. Upon entering the venue it immediately 
became clear: Miguel did something quite different this time around. 
“SHEMACHO is a mysterious, very interesting exhibition that did to 
me as viewer, exactly the same thing that the artist has been doing 
himself. I stood there on the opening night and started philosophizing, 
analyzing...”If you want to know more about this exhibition here and 
here. CGR

SHEMACHO – I CHALLENGE I, solo-exhibition EdKe | December 
20-24, 2012 | De Hal, Paramaribo

In the latter part of 2012 four new artists graduated from the Nola Hatterman Art Academy 
(NHAA). SAX wishes them success! Congrats Silvio Alatoe, Isan Corinde, Nehomia 

Lemmer and Dakaya Lenz.  
+++ Erwin de Vries recently gifted the National Museum of Fine Arts in Havana Cuba, 
with his painting Ode to the Female Nude.
+++ A great initiative at the ’s Lands Hospital: Within the framework of the project ‘Laughter 
is the best medicine’ the Global Shapers Suriname and the street art organization Switi 
Rauw brightened up the pediatric ward of the ‘s Lands Hospital with colorful murals.

From the 15th-18th of November 2012, the Dutch Embassy presented the exhibition SURE Suriname! 
in collaboration with Readytex Crafts and Designers at Work (NL). The exhibition displayed crafts 

designed by Dutch designers and produced by Surinamese crafters. All the products were based on the 
theme the ‘Surinamese table’.
The exhibition was set up according to modern ideas and design, in a workshop of Designers at Work 
with local artists. The greatest challenge was learning to think out of the box; everything is possible and 
everything is allowed in the creative phase. During the production phase, that which seemed impossible 
proved to be possible after all. The visitors were enthusiastic about the products and about the way 
in which they were presented. Afterwards the participants of the exhibition expressed an interest in 
collaborating in other projects in the future. Soon afterwards Miguel ‘EdKe’ Keerveld, one of the workshop 
participants, presented his solo exhibition SHEMACHO – I challenge I. In an interesting collaboration, his 
exhibition was produced in four days, with the same results: enthusiastic responses about the work and the 
presentation. ‘Out of the box’, we can expect to see more of that! AK
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Amsoistraat 49, Nieuw Charlesburg, Paramaribo, +597 (0)851 0525 / 547 090, e-mail, website | By appointment

Wilhelminastraat, Nieuw-Amsterdam, Commewijne, +597 (0)32 2225, website | Open: Mon-Fri 09:00-
17:00 and Sat, Sun & holidays 10:00-18:00

Koningstraat 63, Paramaribo, +597 492 608

Paltan Tewarieweg 8, Livorno, Paramaribo, +597 480 365 / (0)894 5261 | Open: 10:00-17:00

Grote Combéweg 45, Paramaribo, also on Facebook | February 08-13 2013, 19:00-21:00, Out of Stock-exhibition on the occasion 
of 20 years Readytex Art Gallery, org: Readytex Art Gallery | March 05-10 2013, collaboration between Readytex Art 

Gallery & Diaspora Vibe Gallery from Miami | March 25-30 2013, Solo-exhibition Rahied Abdoel PASSION, open: 18:00-21:00

Pikin Slee, Suriname River, Sipaliwini, +597 (0)716 1446 / (0)712 4404

Waterkant 5, Paramaribo, +597 (0)820 9210 en (0)854 0558

Reynsdorp, Commewijne River (right bank), +597 (0)865 4130

Abraham Crijnssenweg 6, Fort Zeelandia-premises, Paramaribo, +597 470 800

Abraham Crijnssenlaan, Moengo, Marowijne | Open (subject to change!): Sat & Sun 
09:00-13:00 and 16:00-19:00

Soepgroentestraat 46, Kwatta

Zwartenhovenbrugstraat 107-109, Paramaribo, +597 (0)813 0521 | Open: Wed-Fri 11:00-16:00 (Note! Often 
closed, best to call in advance!), website

Waterkant 5 (SMS pier), Paramaribo, +597 (0)871 6516

Cornelis Jongbawstraat 16a, Paramaribo | Only open during exhibitions | Also on Facebook

(Central Bank of Suriname), Mr. F.H.R. Lim A Postraat 7, Paramaribo, +597 520 016, website

Maagdenstraat 44-48, Paramaribo, +597 421 750 / 474 380, e-mail, website | For the 
exhibition schedule of the Readytex Art Gallery see De Hal

Royal Torarica, Kleine Waterstraat 10, Paramaribo, +597 473 821 / (0)855 3525, website 

Fort Zeelandia, Paramaribo, +597 425 871, e-mail, website | Open: Tuesday thru Friday 09:00-14:00 & Sunday 
10:00-14:00 | Every Sunday free guided tours from 11:00 and 12:30

premises Ons Erf, Prins Hendrikstraat 17-b, Paramaribo, +597 422 212, e-mail, website | Ster in de stad, exhibition 
about life in Mumbai and other activities

The public enjoying 
the SURE Suriname!-
exhibition | PHOTO Ada 
Korbee, 2012

Note! Coming soon 
CARIFESTA XI! From 

August 16 - 26 everything 
in Suriname will be about 
the Caribbean art and 
culture! Check the website 
regularly:  
www.carifesta.net.

1. Ken Doorson, Kodjo, Mentor en Present, 2012
2. Ken Doorson, Mea Culpa, 2012, installation 
with acrylic painting and ceramic heads  
PHOTOS Cassandra Gummels-Relyveld, 2012

1.

2.

  

(Carla Tuinfort), SMS-Pier, Waterkant, Paramaribo
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 http://surinaamsmuseum.net
mailto:info.villazapakara%40gmail.com?subject=
http://villazapakara.com/
www.carifesta.net 
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TEXT & PHOTOS Priscilla Tosari

On November 20th 
2012 artist George 
Struikelblok opened 
the exhibition Kracht 
van de blokjes [Power of 
the blocks] in exhibition 

venue De Hal in Paramaribo. The opening date 
was consciously chosen by the artist because 
on this day it was also International Children’s 
Rights Day. Therefore the exhibition displayed 
art made by children, and not that of Struikelblok 
himself. During the months September and 
October the artist worked with children in several 
orphanages and at vacation projects to create 
a collection of hand-painted (by the children) 
wooden blocks, measuring 15x15cm. Each child 
used his/her own creativity and the result was this 
amazing block-exhibition. At the exhibition the 
painted blocks were sold and the proceeds went 
to the orphanages. With this project Struikelblok 
wants to introduce children to art, wants to teach 
them that they can also contribute, and that they 
can use their creativity to meet their needs. VKK

Kracht van de blokjes | 21-24 November 2012 | De 
Hal, Paramaribo

Presumably, 2012 was the last 
year that the NK was held in Ons 
Erf. The general impression was 
that the atmosphere was good, 
the work was given some more 
space and that the level was a 
bit higher. With a few exceptions 

however, sales were somewhat disappointing. 
Nevertheless the set-up under the new administration 
seems to have fallen in good taste. Interesting activities 
coordinated by the FVAS (FVAS is also on Facebook) 
were Art in Process (the art-loving public could witness 
on the spot creation of works of art) and the series of 
Artist Talks with PowerPoint-presentations about art 
subjects plus dialogue. There were presentations about 
‘Artist in Residence’, ‘Moengo Art district’, ‘Cultural 
exchanges in the Surinamese visual art sector between 
2000-2010’ and ‘FVAS art projects 1998-2012’. Look on 
the Sranan Art-blog for a contribution from Vanda 
Koorndijk-Kernizan about the presentation of Marcel 
Pinas. MV

Nationale Kunstbeurs 2012 | October 26th - November 
3rd  2012 | Ons Erf, Paramaribo

From November 16th - 
December 1st well known 
artist Anand Binda 
exhibited in Gallery 
Royal House of Art in 
Paramaribo. The name 

of the exhibition was The beauty in our lives. 
That the artist knows how to detect the beauty in 
everyday things all around us was clearly visible 
in his works. Beautiful nature, but also a pretty girl 
and a faithful dog. Binda is often influenced by 
his preference for impressionism and this is well 
displayed in his skillful compositions involving water 
and its sparkling reflections. The fact that one of his 
paintings, of a pond and water lilies, was sold even 
before the opening of the exhibition confirms this! 
For more information about the artist and his work, 
take a look on the Sranan Art-blog of April 16th 
2011 and November 15th 2012. VKK
 
The beauty in our lives – Anand Binda | November 
16th - December 1st 2012 | Royal House of Art, 
Paramaribo

The group exhibition 
of artists Ro Heilbron, 
Robbert Enfield and 
Iwan Verweij was on 

display at Boutique Hotel Maisonadia until the 24th of December 
2012. In the lobby and on the balcony there were paintings of 
Heilbron and Enfield with in between several sculptures of Verweij. 
The three artists were brought together by the owner of Maisonadia, 
mister van Genderen, who is friends with each of them. 
 
The title of the exhibition is Srefidensi [independence] because the 
opening date was one day before Independence Day. But the title 
also suits the works on display well:  sparkling, positive, powerful 
and in the work of Heilbron great emphasis on the indigenous and 
African cultures. Elements of our Surinamese heritage that we 
should be proud of. 
 
Enfield chose the theme ‘Sunny Life’. Since 2011 the artist is back 
in Suriname and he feels very good about this. His recent works are 
full of bright colors and if you look carefully you will see that each 
painting contains a sun and has a positive title such as A friendly 
greeting or Soft touch of the Sun. 
 
It is Robbert’s mission that people also think about art as soon 
as they hear the name of the country Suriname. “Art and culture 
are important for a country and its people”, he says. “I hope that 
with this exhibition more people from Suriname and abroad have 
been introduced to a part of Surinamese art.” In the following 
months Robbert Enfield will exhibit again in Suriname and in the 
Netherlands. Follow the Sranan Art-blog for the latest news. VKK

Srefidensi-group exhibition | November 24th - December 24th  2012 
| Boutique Hotel Maisonadia, Paramaribo

At the beginning of the cultural season, during the 
Open Atelier Route Zuidoost, I visited the studio of 

Wilgo Elshot. There was no abstract or conceptual work 
on the walls, but largely executed landscapes and frame 
filling portraits. 
 
Elshot, just like visual artists Jules Brand- Flu and Rudi 
Chang, belonged to the first group of artists who did 
not complete their art studies in the Netherlands, but 
in Suriname at Nola Hatterman (1899-1984). After the 
First World War, Hatterman got lessons from painter 
Charles Haak in perspective, anatomy and art history. 
It was at this time that she mastered the originally 
German art movement ‘The New Objectivity’. The 
classical branch of this art movement especially, played 
an important role in her typical method of art education 
which started to take shape in Suriname around 1954. 

The classical way of working, which focused primarily on 
the classical practices of the art of painting and sound 
academically schooled techniques, are characteristic 
for the art of Wilgo Elshot. The importance of practicing 
the classical art of painting which is the origin of visual 
art as a craft, comes close to Nola Hatterman’s motto 
“Geen kunst zonder kunnen” [no art without skill]. Just 
like Hatterman Elshot is not much taken with abstract 
art, which he refers to as an easy way of creating 
visual work. For Elshot each work of art originates in 
a meditative phase of continuously creating a design. 
Initially he records his ideas in a small sketch book that 
is filled with concepts that need to be further worked out. 
The second step is to transfer an actual size outline of 
the sketch onto the chosen surface such as paper or 
canvas, with oils. Subsequently the image is filled with 
color and provided with an appropriate background.   

Interesting in the paintings of Elshot are the darker hued 
figures that fill the frame or the landscapes, which are 
reminiscent of Suriname. A fact that also stems from his 
education at Nola Hatterman.

“The appreciation for the arts begins 

with the recognition. Of finding the self 

in it – recognizing –the first introduction 

of a person – a people – with art, and in 

particular with the visual art.” 1

Wilgo Elshot:  
 

“This is me.  
I paint Suriname”

1 Quote from E. de Vries, NOLA. Portret van een eigenzinnig kunstenares, 
Amersfoort, 2008, p. 145.
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http://www.struikelblokgeorge.8m.com/
http://www.struikelblokgeorge.8m.com/
https://www.facebook.com/De.Hal.Suriname?fref=ts
http://childrensrightsportal.org/childrens-day/
http://childrensrightsportal.org/childrens-day/
https://www.facebook.com/De.Hal.Suriname?fref=ts
https://www.facebook.com/De.Hal.Suriname?fref=ts
http://www.flickr.com/photos/srananart/sets/72157631970329031/
http://www.suriname-fvas.org/
http://www.suriname-fvas.org/
http://srananart.wordpress.com/
http://srananart.wordpress.com/2013/01/03/marcel-pinas-inspires-to-cherish-own-culture/
http://srananart.wordpress.com/2013/01/03/marcel-pinas-inspires-to-cherish-own-culture/
http://marcelpinas.com/
http://marcelpinas.com/
http://anandbinda.com/
http://www.royalhouseofart.com/
http://www.royalhouseofart.com/
http://srananart.wordpress.com/2011/04/16/a-close-look-anand-binda-making-art-is-my-mission/
http://srananart.wordpress.com/2011/04/16/a-close-look-anand-binda-making-art-is-my-mission/
http://srananart.wordpress.com/2012/11/15/solo-exhibition-anand-binda-makes-visitor-reflect-on-pure-beauty/
http://www.royalhouseofart.com/
http://www.mahoosolutions.com/heilbron/about.htm
http://bluezeppelin.com/gallery/robbertenfield
http://www.flickr.com/photos/srananart/page11/
http://www.maisonadiasuriname.com/?lang=en
http://srananart.wordpress.com/
http://www.openatelierszuidoost.nl/
www.art-w-elshot.nl
http://www.nolahatterman.nl/nola-hatterman.html
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TEXT Rob Perrée, Amsterdam, November 2012 

PHOTOS Courtesy Leonardo Benzant

The turnabout comes on June 15th 1995. 
This is when the street life of  Leonardo 

Benzant abruptly comes to an end. As a 
result of  excessive drug use he is admitted 
into the hospital. From that moment on he 
knows that he has to change his life. He has to 
focus on making art. He must make use of  the 
‘healing activity’ that art can be. At the same 
time he becomes more and more aware of  the 
potential of  blacks. They can do more than 
the stereotypical representation of  them that 
the white environment suggests. There is more 
to them than an emotionally charged slavery 
past. The rebel who has spent his days on and 
in the streets of  Brooklyn becomes an artist 
who, fueled by his African roots, seriously starts 
working on an idiosyncratic oeuvre. Successfully 
so, it seems. 
 
The Dominican Republic and Haiti are in the 
genes of  Benzant. That’s where his parents 
came from. He was always puzzled by the 
fact that many people, particularly from the 
Dominican Republic, either consciously or 
subconsciously, did not associate themselves with 
Africa, even though for example, the music they 
surround themselves with, the food that they eat 
and the rituals that they perform make it almost 
impossible to deny those roots. For him that 
denial resulted in a search for his own identity. 
In the end it led to one single conclusion: 
“I am a person of  African descent, why not 
acknowledge it.”  
 
After his initiation, it is as though the world 
opens up for him. “You die and you are 
reborn in a metaphysical way. You are given 
information about how to work with spirits. 
How to use them in a positive way.” He sees 
himself  as a sort of  medium which brings to life 
the memories of  his ancestors. As he is working, 
all kinds of  stories come to him, stories from the 
past. “I see a movie in my head.” He gets the 
feeling that they have something to do with him. 
“As if  the people in it are family members.”  
 
Those stories are projected into his work. In the 
past few years these are primarily paintings, wall 
sculptures and drawings, but they could just as 
easily be performances or videos. He does not 
restrict himself  to one medium.  
 
The first thing one notices in his work is how 
colorful it is. Colors are to him more than 
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The fact that Elshot’s 

figures are portrayed 

with a dark skin color, 

seems to have its 

origins more in the art 

education he received 

– ‘finding the self in it’ 

– than in Hatterman’s 

own preference for 

painting people of the 

‘black race’ 2

Just like many of his colleagues Elshot went to Amsterdam where for one 
year, he received a visual art education at the Rijksacademie van beel-
dende kunsten. While fellow students from his Hatterman-period developed 
another style from the one they had been taught, Elshot could not reconcile 
himself with that which was being taught at the Rijksacademie and stayed 
true to the classical style of his teacher. This is not only visible in the design 
choices of Elshot, but it is also clearly noticeable when comparing his com-
positions to the works of Hatterman. The postures of the subjects, the fine 
features of their faces, gestures the figures make with their arms and the 
density of the landscapes. All of this exposes the ever-present style of Nola 
Hatterman.  

Elshot’s inspiration is man and nature. His message is therefore simple. He 
wants to bring the beauty of man and nature closer to society. He has cho-
sen this style of painting in which he can express his own feelings. Despite 
the fact that for a long time already Suriname is no longer his home base, 
he says: “This is me. I paint Suriname.”  

www.art-w-elshot.nl

2 “Bij voorkeur schilder ik mensen ‘t liefst 
van het zwarte ras, daar die zich voor de 
stijl waarin ik tracht te werken zich het meest 
eigenen [I prefer to paint people of the black 
race, since they best appropriate themselves 
to the style that I try to work in].” Quote from E. 
de Vries, NOLA. Portret van een eigenzinnig 
kunstenares, Amersfoort, 2008, p. 49.

Priscilla Tosari (Paramaribo, 1978) is art historian and owner of Galerie 23. She is also 
freelance writer of art related articles and has her own blog. She lives and works in 
Almere in Amsterdam.

9

https://www.facebook.com/leonardobenzant.visualartist
https://www.facebook.com/leonardobenzant.visualartist
www.art-w-elshot.nl
www,galerie23.nl
http://priscillatosari.blogspot.com
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just formal means, they are imaginations of  energies, 
of  emotions and of  moods. The whole image plane 
is covered. Colorful shapes contained in a tangle of  
lines and characters.They look like abstract or at least 
abstracted works, but when you take a closer look you see 
figurative elements which are part of  the lines.  They are 
practically natural continuations thereof. The characters 
are mostly references or symbols, inspired by very old 
ideographic traditions (f.i. Kongolese). Probably not easily 
interpretable for everyone, but as viewer you do feel that 
there is more hidden behind or within it. You don’t see 
what you see. You know that. The whole provides an 
energetic and lively image. In that context Benzant likes to 
use the word ‘rhythm’. He compares his creative process 
to that of  playing jazz music. Going out from a more 
or less fixed theme, improvising and staying open to the 
influences which present themselves to you at the moment, 
culminating in a fascinating composition.  
 
The work in which he uses textile instead of  paint refers 
to Yoruba culture. In Africa textiles are not only linked to 
certain rituals, religious or otherwise, they are, since the 
abolition of  slavery, also used to relay an implicit political 
message to the colonial ruler. The slave trade has brought 
these textiles to the West, often while retaining their 
original meaning. For many forms of  patchwork the lines 
can be traced back to Africa.   
 
In his textile pieces the figurative aspect is lacking. There 
it is all about patterns and composing a distinct colorful 
whole, with all the symbolism that goes along with it 
and again, established in a highly improvised manner. In 
certain works the textile pieces are stuffed. Thus they grow 
into wall sculptures. Whether the fillings refer to traditional 
fillings which have healing or protective qualities, I don’t 
know, but it seems highly probable. That these works 
were made in collaboration with others – such as family 
members – is in fact a continuation of  the traditional way 
in which for example many American quilts have been and 
are made, and the way in which many African artists still 
make their works (think of  El Anatsui with his ‘tapestries’ 
composed of  aluminum bottle tops).  
 
Of  course Africa is a large source of  inspiration for 
Benzant. Still there are also other, more basic influences. 
He is after all an artist of  this time walking around in 
the present. He says that his use of  colors and the way 
in which he combines colors or places them across from 
one another, also has something to do with his mothers 
wardrobe. As a child he was fascinated by the wide 
range of  colors of  her clothing and the way in which she 
arranged them in the closet. His drawings are on the one 
hand inspired by the quick sketches that his father drew 
when he was trying to explain things. On the other hand 

Mama Kalunga and the Funky World of the Kongo Afrosupernatural Combat

Rob Perrée works as freelance writer, art critic and curator, specialized in 
contemporary (Afro-) American art, African art and art that incorporates new 
media. His work has appeared in numerous catalogues, books, magazines and 
newspapers. He is editor of the Dutch art magazine Kunstbeeld.

they are also influenced by the written slang, similar to 
how colleagues such as Jean-Michel Basquiat used 
the imagery of  the neighborhood in his paintings and 
drawings.     
 
Leonardo Benzant is insatiable. Sometimes he writes 
texts that make the work of  the art critic redundant. It is 
not inconceivable that his work will move into a greater 
spatial direction. He currently limits himself  mostly to 
the flat surface because his work circumstances demand 
it. It would hardly surprise me if  his experience with 
performance (also in the sense of  theatre) is developed 
further. The theatrical element that already shows through 
in many of  his works will not be constrained forever. Video 
and sound will return when the context requires it and the 
financial means allow it.  
 
He will however always remain the ‘Urban Shaman’ who 
builds bridges between the visible and the invisible world, 
who will incorporate the strengths and traditions from 
his ancestors and combine them with personal memories, 
thoughts, dreams and concepts, who will connect past and 
present into a sometimes mysterious but always emotional 
whole. 9

Beings Born from Word and Stitch

http://www.octobergallery.co.uk/artists/anatsui/index.shtml
http://robperree.com/
http://www.kunstbeeld.nl/index.html
http://basquiat.com/
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TEXT Rob Perrée, Amsterdam, December 2012  

PHOTOS Courtesy Jabu Arnell

Jabu Arnell is planning to make miniatures of  the 
sculptures that he has created in the past years. He 

does this to see what the spatial result will be. From hall 
to display case. He does it also because many of  his works 
have but a short lifespan. Not by choice, but by necessity 
due to the lack of  storage space. He never makes sketches, 
so digital images and memories are the only, permanent, 
fleeting results of  an intensive production process.   
 
Arnell was born on St. Maarten. He ended up in the 
arts by way of  a long detour. He studied International 
Relations first in the USA and afterwards for a short time 
in the Netherlands. This was something that his father in 
particular had insisted upon. After various jobs (…) – “I 
have wasted ten years of  my life” – he chooses for an 
education at the Gerrit Rietveld Academie in Amsterdam 
in 2006. It was not only an artistic choice; it was also 
a choice for freedom. Freedom to finally do what he 
preferred most and freedom to live as he wanted to live. 
 
I first saw his work in 2009, at the final exams presentation 
of  Rietveld. Disco Balls, three large balls made of  scrap 
carton, made into a whole with the help of  threads 
hanging down sloppily and gray tape. An ‘ugly’ sculpture 

with an irresistible force of  attraction. A hermetic work 
that emotionalized. The type of  work that stays with you, 
long after you’ve left the building. 
 
Jabu Arnell does not work from a detailed plan. The 
prospect of  an exhibition spurs him on to start working 
from a then still vaguely defined idea. The work process 
is necessary to materialize it. It is not until then, that he 
knows which media to use. If  video has something to add, 
then he uses video. If  painting proves functional, then he 
uses paint. He prefers to use existing material as the point 
of  departure for his work. He likes it when it has already 
had a life. He roams all around the city in order to find it. 
During the work process it is possible that new materials 
are added on. In a number of  sculptures he adds a 
fluorescent tube. “Dan Flavin was one of  the artists who 
moved me.” Occasionally sound is a component, because 
music plays an important role in his life.  Craftsmanship 
and beauty are of  lesser importance in the work process. 
“Working on a piece of  art is a struggle and this is 
something you can indeed see when you look at my work. 
That struggle is visible and palpable.” 
 
He describes his work as conceptuitive. Idea and intuition 

are initially fused into a whole that 
is not very accessible. It is filled with 
contradictions. Old-new, ugly-beautiful, 
real-unreal, light-dark, smooth-raw, 
flexible components that lead to a 
compact whole etc. Those contradictions 
cause tension and friction and because of  
that they inspire curiosity. Sometimes the 
symbolism points the way. NikkerFlikker 
from 2005 is a good example thereof. 
The black-and-white prejudice that is 
hidden within it, is portrayed with a 
vulnerable image of  a black man on top 
of  a surface that is clearly divided in two. 
Personal experiences or a referring title 
can also open up the way to the content.  
 
De krul (Icebreaker) from 2012 is exemplary 
thereof. It refers to the public toilets that 
used to be typical of  the street scene of  
Amsterdam in the past (they have almost 
all been removed by now). As per subject 
they are beautiful, but the nasty condition 
they are in, takes all the beauty out of  
them. They provide in everyday human 
needs, but they are also meeting places 
for homosexuals. They have been painted 
in fresh bright green, but they stink of  
dirty yellow. They belong to a big city, 
but they are also abused. In fact they are 
compact summaries of  a large city. All 
those aspects that clash with each other 
have come together in that work.  

“Working on a piece of art is a struggle and this is something 

you can indeed see when you look at my work.”

Conceptuitive works  

        of Jabu Arnell

Disco Balls, 2009 Acoustic Fear (Blauw Bloed), 2011

Holland Speaks, 2006 NikkerFlikker, 2005

http://jabuarnell.com/
http://jabuarnell.com/
http://en.wikipedia.org/wiki/Dan_Flavin
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TEXT Dan Dickhof

In November 2012, Galerie 23 in Amsterdam held a 

special solo presentation of the work of Felix de Rooy, 

who celebrated his sixtieth birthday that month. Visual artist, 

curator, film- and theatre maker, writer, poet and last but not 

least collector Felix de Rooy, is one of the most versatile 

artists in the Caribbean. He often refers to his mixed 

background, not just that of his immediate family, but also of 

his ancestors. He was born on Curacao, lives and works in 

multiple places, including also for a long time in Suriname.

The exhibition consisted of a selection of fairly recent 
paintings, works on paper and a painted tapestry. When it 
does not involve assemblages or video-installations, the artist 
works in a figurative style. But within the figurative style, it 
varies from surrealistic and psychedelic to more realistic, but 
it always retains his exuberant character. He refers to his 
own work as ‘Psychic Realism’. It is always colorful, although 
sometimes especially in warm earth tones. De Rooy’s use of 
color is fresh and colorful at the same time, but the colors are 
never placed harshly against one another. The color planes 
for the most part blend subtly into each other. Remarkable is 
his mix of pastels and paint in various works, which makes 
the whole seem even softer and richer. On the border, where 
the colors flow into each other, the contrasts in the colors 
sometimes cause almost vibrating effects. This intensifies the 
dreamy character of the works. 
 
In the work of De Rooy several recurring themes can be 
recognized, such as physicality, (homo)sexuality spirituality, 
the relationship between the ‘West’ and the ‘non-West’ and 
colonization and decolonization. It is often a mix of all of this. 
His work is full of referrals to various cultures and contains 
symbols thereof. It also regularly refers to the (Western) art 
history.  
Thus in Amsterdam a painting of the falling Icarus (a classical 
European tale) was shown together with the painting named 

River Spirit. Aside from well-known myths and religious 
stories from world history he also creates his own ‘spiritual 
pieces’ such as Inner Messiah, River Spirit and Forest Spirit. 
They also seem to show a connection with imagery from the 
Surinamese Winti or the Cuban Santeria.  Sometimes there 
are metamorphic figures, in natural elements such as trees 
and mountains, in which after a closer look you can discern 
human figures. The theme and the style of the works make it 
into a group of dream-like paintings. The human figures are 
made by, just like Yves Klein used to do in the sixties, having 
painted bodies make imprints upon the canvas.  
 
Because De Rooy also regularly functions as curator of 
exhibitions, it is not surprising that at the last moment he 
spontaneously decided to have his works accompanied by 
the man-sized sculptures of the Senegalese Cheikh Diouf. 
It does not only result in an interesting dialogue between 
the work of both artists, but it strengthens each other and 
underlines the relationship with the African cultural influences, 
that came to the Caribbean and South-America by way of De 
Rooy’s ancestors (both slaves and colonists). The work of 
Felix de Rooy is outspoken and fraught with multiple layers 
of meaning, due to which it is not always easily accessible, 
but with it he tries to challenge the public and make them 
think about his universal theme.

Acoustic Fear (Blauw Bloed) from 2011 is more puzzling. The 
hanging construction seems too small for the space. The 
corrugated sheet refuses to become an inviting stairway. 
The weathered voice of  Nina Simone on the video – 
which seems to nullify the difference between beauty 
and ugliness – on the one side fits well with the obviously 
weathered material, but on the other side her Royal status 
cannot be separated from the blue stains on the floor.  The 
fluorescent tube on the ground should counterbalance 
the light source of  the monitor, but the red color that 
surrounds it conjures up less formal associations.  
 
Many works of  Jabu Arnell attest of  a certain amount of  
torment. He portrays places and locations that attract, 
but at the same time also repel. In this regard he himself  
speaks of  ‘escaping’ as the common thread. Not literally 
escaping from one place to another, but emphasizing that 
his presence is not an obvious matter of  fact and is not 
necessary. The artist whom as a young man organized 
carefree parties, literally and figuratively has a black side to 
him. Although he does not claim it as exclusive for a black 
artist, he is sometimes painfully aware that “we have to eat 
the frame”. The music fits well. 
 
From among other things, the way in which he assembles 
existing materials into a striking and surprising whole, 
his admiration for an artist such as Jimmy Durham 
becomes clear. And even if  it is perhaps not that visible, 
even his sense of  humor shines through here and there 
(in Holland Speaks for example). And also the ‘stackings’ of  
Carel Visser and David Hammons are probably not 
unfamiliar to Arnell. 
 

Jabu Arnell is just at the beginning of  his career. 
Nevertheless, he has already set out a personal and 
recognizable course. He gives a new definition to a source 
of  attraction.  
 
The miniature versions of  his works indeed have a reduced 
effect, but they do effortlessly succeed in conjuring up the 
original. 

De krul (Icebreaker), 2012

Colorful dream  
visions of a 
psychological realist

Dan Dickhof writes historical art publications about 
old, modern and contemporary art for various media 
– amongst which 8WEEKLY, worked in the auction 
business and helps with putting together exhibitions. 
He studies at the art academy The Hague and also 
works as a young artist.

> Felix de Rooy, 
Forest Spirit, 

mixed technique 
on linen,

220x130cm |
PHOTO Courtesy
Galerie 23, 2012 

 
>> Felix de 

Rooy, Las Tres 
Potencias, mixed 

technique on 
linen,

220x130cm |
PHOTO Courtesy
Galerie 23, 2012 

PHOTO Courtesy 
Galerie 23, 2012

Felix de Rooy 
PHOTO Rob 

Moorees, 2012

Felix de Rooy, Icarus, spraypaint, 
acryllic and oil, 110x220cm, 2008 

Felix de Rooy, River Spirit, mixed 
technique on canvas, 130x220cm

PHOTOS Courtesy Galerie 23, 2012
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Four web pages you should not miss! 

Visual art http://srananart.wordpress.com/ 
Visual art www.flickr.com/photos/srananart
Visual art www.readytexartgallery.com
Visual art http://www.suriname-fvas.org/ 

http://www.sbk.nl/galerie/23/
http://www.kunstforum.be/artiest/felixderooy/bio/
http://en.wikipedia.org/wiki/Yves_Klein
http://blkbase.nl/listing/felix-de-rooy-kunstenaar
http://en.wikipedia.org/wiki/Jimmie_Durham
http://www.tate.org.uk/art/artists/carel-visser-2108
http://en.wikipedia.org/wiki/David_Hammons
www.dickhoffineart.nl
www.8weekly.nl
http://www.dandickhof.nl/
http://srananart.wordpress.com/
www.flickr.com/photos/srananart 
www.readytexartgallery.com
http://www.suriname-fvas.org/
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Input for Sranan Art Xposed is welcome! 
Have you been to an exhibition?

Send your remarks and/or photos to 
srananart@gmail.com

Rozenstraat 59, Amsterdam
Language Dutch. Admission is free, please book ahead through 
mail@smba.nl. With: Dr. Aspha Bijnaar, Sara Blokland, Remy 
Jungerman, Charl Landvreugd, Rob Perrée, Macha Roesink 
en Annet Zondervan.

Is there space in the Netherlands and on the European 
continent in general, to make local ethnic issues part of the 
local art discourse on the basis of issues coming from the Black 
community? And, in this way establish Afro-European thinking 
about art that could become part of the general art policies?
+++ 

SNAKE – Michael Tedja, solo exhibition | February 2nd - May 
26th 2013 | Cobra Museum, Sandbergplein 1, Amstelveen 
| Open: Tuesday-Sunday 11:00-17:00. Closed on Mondays, 
December 25th, January 1st and April 30th. Open on other 
national holidays (also if on a Monday and on May 5th) 
A selection of drawings and paintings on paper and linen from a 
ten year old oeuvre.
+++ 

‘Sustainable Art Communities: Creativity and Policy in the 
Transnational Caribbean’, conference | Tropenmuseum, 
Linnaeusstraat 2, Amsterdam | February 5th & 6th 2013
The conference is part of a two year-long research project led 
by Dr. Leon Wainwright (The Open Universiteit, UK) and Prof. 
Dr. Kitty Zijlmans (Universiteit Leiden). In late 2011 Wainwright 
published Timed out;
Art and the transnational Caribbean. Participation is free 
but place is limited. Registration is possible at Marija Jaukovic, 
m.jaukovic@kit.nl.  
In the short term film material of the conference will become 
available for viewing on the Open Arts Archive; at a later date 
there will be a review in Open Arts Journal. In October 2013 
there will be a second conference, now in London, UK. From 
the description of the conference: “The project explores how 
the understanding and formation of sustainable community 
for the Caribbean and its global Diaspora may be supported 
by art practice, curating and museums. It fosters networks of 
exchange and collaboration among academics, artists, curators 
and policymakers from the UK and the Netherlands, as well as 
various countries in the English and Dutch-speaking Caribbean 
and their Diaspora.” 
+++ 

Solo exhibition Neil Fortune | March 24th - April 19th 2013 | 
Galerie 23, KNSM-laan 307-309, Amsterdam, 
+31 (0)20 620 13 21. Contacts: Fons Geerlings & Priscilla Tosari
+++ 

Solo exhibition Remy Jungerman | Opening: March 30th 2013 | 
C + H art space, 2de Kostverlorenkade 50, Amsterdam (corner 
Jan Hanzenstraat) | Opening hours: Thursday-Saturday 11:00-
18:00 and by appointment +31 (0)20 753 09 64
+++ 

Duo exhibition Ilene Themen with Dagmar de Kok | June 9th 
2013-end date unknown | Galerie 23, KNSM-laan 307-309, 
Amsterdam, +31 (0)20 620 13 21. Contacts: Fons Geerlings  

You Don’t Believe in Love But I Believe in You
 –  Tracey Emin | December 2nd 2012-February 23rd 2013 | 
White Cube São Paulo, Rua Agostinho Rodrigues Filho 550, 
Vila Mariana, São Paulo
 

 
Rétrospective 1982-2012 – John Lie A Fo | November 23rd 
2012-February 15th 2013 | Camp de la Transportation, Saint-
Laurent du Maroni | The catalogue which was published recently 
can be purchased for EURO 45 at Readytex Art Gallery, 
Paramaribo, Suriname

Second Rex Nettleford Arts Conference “The Creative 
Industries: Sustainability and Social Transformation” | 
October 16th-18th 2013 | The Edna Manley College of the Visual 
and Performing Arts
Call for proposals & papers closes on April 15th 2013. Visit the 
website for more information.
 

 
Onverwachte ontmoetingen. Verborgen verhalen uit 
eigen collectie [Encounters. Hidden stories from the 
Tropenmuseum’s collection] | November 30th 2012- July 14th 
2013 | Tropenmuseum, Linnaeusstraat 2, Amsterdam | Open: 
Tuesday thru Sunday, 10:00-17:00, Mondays during holidays 
and school vacations (except for the summer vacation) 10:00-
17:00. The Tropenmuseum is closed on April 30th and December 
25th. With this exhibition the Tropenmuseum pays homage to its 
own collections. Throughout, two objects continually ‘encounter’ 
each other: art, popular art, utensils, artifacts, used during rituals, 
sometimes trivial and sometimes most valuable things. What 
story do they tell collectively? For example about the world of 
then and now, imaging and encounters between cultures? 
+++

Imagined Places – Adrian Paci, Zineb Sedira, Bouchra 
Khalili, Claudia Cristovao, Ho-Yeol Ryu | December 13th 
2012- April 14th 2013 | Tropenmuseum, Linnaeusstraat 2, 
Amsterdam | Open: Tuesday thru Sunday, 10:00-17:00, Mondays 
during holidays and school vacations (except during summer 
vacation) 10:00-17:00. The Tropenmuseum is closed on April 
30th and December 25th.
Is a person’s identity determined by the place where he is 
located? This question is at the center in Imagined Places: an 
exhibition about the longing to be in another place and the reality 
of forced migration. With photographs and film the participating 
artists portray real and imaginary places, voluntary and forced 
travels.  
+++ 

Am I Black, debate | January 24 2013, 16:30 | SMBA, 

Art minded people throughout the entire 
World who have a connection with the 
Dutch-Caribbean region can join the 

platform Uniarte. Look on the website for more information. 
The mission statement is as follows: “To help upcoming 
‘Dutch Caribbean’ artists get ahead in their field of expertise 
and promote art in communities that have been exposed 
to art in a limited manner.” Too bad that so far this initiative 
does not specifically mention Suriname anywhere, but 
we as SAX Team, with the help of our readers, can surely 
change this! There is also a Uniarte-group on Facebook.

An interesting new website that provides 
travel- and country information with a 
high degree of culture content. Dr. Kris 
Naudts started The Culture Trip in 2011. 
He traveled a lot and was surprised to 

find out how much time it took to find adequate information 
about each country and its culture. This gave him the idea 
to start this website. SAX hopes to also regularly contribute 
with information about Suriname in the near future. This 
initiative is also on Facebook.

 
 

Comparable to Uniarte, although not 
just focused on the Dutch speaking 
islands in the region is Uprising Art. 
This is also a platform that Suriname 

can join. There is a website with an overview of activities, 
publications, locations and also a web store. It is nice that 
this website is in two languages: English and French.

 

TEXT Marieke Visser

TEXT Dan Dickhof

In 2012 it was first time that the Sarnámi Huis 
(the Hindustani museum), the Haags Historisch 
Museum, Pulchri Studio and Sociëteit de 
Waterkant (a cultural association with members 
involved with Suriname) worked together on a public 
celebration of Divali. In one of the most well-known 
exhibition venues in the city, the beautiful 18th and 
19th century building of artists association Pulchri 
Studio, art of Surinamese-Hindustani and The Hague 
artists was on display. On the Sranan Art-blog there 
is an interesting review of this exhibition by Dan 
Dickhof. 
 
Divali | 11-29 November 2012 | Pulchri Studio, 
Lange Voorhout 15, The Hague, The Netherlands 
 
http://srananart.wordpress.com/2012/12/03/
divali-a-unique-exhibition-in-pulchri-studio-the-
netherlands

Tips from the SAX Team about art-related activities outside 
of Suriname can also be found on the Sranan Art-blog on 
the page What’s Up Elsewhere? 

& Priscilla Tosari

The Stuart Hall Project, a film of director John 
Akomfrah  | January 17th-27th 2013 | Sundance Film 
Festival, Park City, Utah
A short impression can be found on this website. 
A quote from the description of the film: “A person’s 
culture is something that is often described as fixed 
or defined and rooted in a particular region, nation, 
or state. Stuart Hall, one of the most preeminent 
intellectuals on the Left in Britain, updates this 
definition as he eloquently theorizes that cultural 
identity is fluid—always morphing and stretching 
toward possibility but also constantly experiencing 
nostalgia for a past that can never be revisited.” 
+++ 
 
In Development – Christopher Cozier, solo exhibition 
| January 25th - March 16th 2013 | Opening: January 
25th 2013, 18:00-20:00 | David Krut Projects, 526 
West 26th Street, 816, New York, NY 10001
In this exhibition, Cozier cuts geometric patterns out 
of paper, a pattern derived from suburban concrete 
“breeze bricks”, used throughout the Caribbean. In 
Cozier’s work, this familiar pattern represents the 
possibility and longing of those in political and social 
transition across the world. 
The pattern can be downloaded here so that everyone 
who wants to, can get to work and contribute to the 
final work of art.   
In Suriname Christopher Cozier is best known for his 
curatorship in Paramaribo SPAN.

Surender Kisoentewari, 
Divalivangoli, primer/
linen, 2012 | PHOTO Dan 
Dickhof, 2012
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Curaçao Classics. Visual art 1900-2010 appeared as a result 
of  an exhibition held in the latter part of  2010 in the 

Curaçaosch Museum; Antepasado di Futuro [Ancestors 
of  the future]. 
 
The overview work is written by Jennifer Smit and Felix 
De Rooy, who were at that time the curators of  the 
successful exhibition. In 2002 KIT Publishers published 
Arte. Dutch Caribbean Art, written by prof. Adi Martis and 
Jennifer Smit, in which the emphasis was mostly on art 
from Aruba and the Antilles. This publication about 
Curacao is then indeed of  great significance, not only for 
the island itself  and the Caribbean region, but  also for 
the Dutch art history; a history in which up until now little 
research has been done into the development of  art in the 
former colonies. 
 
There are similarities as well as differences compared to 
the situation in Suriname. In the beginning of  the 20th 
century painters in Curacao also worked according to the 
traditional, European academic style. The art education 
followed by most was comparable, taking place mostly in 
the Netherlands and to a lesser extent in Latin-America 
and the United States. 
 
The book opens with the Zwarte Madonna [Black Madonna] 
from 1950 of  Charles Corsen (1927-1994), a pioneering 
work in the growing cultural self-awareness of  Curacao, 
full of  references to the Afro-Caribbean culture. An 
example of  the idea of  the Black Atlantic. A Madonna 
referring not only to Europe, but also particularly to the 
oppression from orthodox Christian doctrine in order to 
suppress the Afro-Caribbean spiritual movements such as 
voodoo, winti and santeria. It is those cultures to which De 
Rooy gives plenty of  attention in his own work.

Various artists who have also worked in Suriname, appear 
in the book. For starters there is Griek Joannes Pandellis 
(1896-1965) who went to Suriname during the First World 
War, but left for Curacao in ‘29. He was one of  the earliest 
artists working and teaching in the region.  
 
Of  a later date is the work by the Curacao born Quintus 

The second book that KIT Publishers published this 
year in collaboration  with Felix de Rooy is a book 

about his own oeuvre. It is a comprehensive publication 
about the nationally and internationally acclaimed artist. 
Various aspects of  his artistic existence are highlighted. 
The book is chronologically structured and divided in 
chapters about visual art, theatre, film and curator-ship. 
Aside from his own texts there are contributions from 
among others Charl Landvreugd. Texts are written 
in English, Dutch and Papiamento. Although it is a very 
extensive publication, it is a pity that it does not include a 
DVD with short fragments of  his film- and theatre work. 
A great loss to this beautiful tribute in the form of  a book, 
but more important than a tribute, is the documentary 
value of  it all. It is not easy for the general public to come 
into contact with the work of  De Rooy, especially since it 
is so widespread and diverse. The lack of  such audio visual 
material is perhaps due to budgetary constraints. It would 
increase the costs and the financing of  this project was 
already quite challenging. The book was in fact funded in 
part by crowd funding, a public collection project through 
www.voordekunst.nl.
 
In the preface of  his monograph De Rooy writes in poetic, 
sometimes lighthearted and then again in pretentious 
language, about his mixed background which makes him 
into an example of  the “multi-moksi-meti’s, engelen van 
gemengd vlees” [multi-mixed-meat, angels of  mixed flesh]. 
Flowery language is typical of  De Rooy and it sometimes 
looks like the equivalent of  the rich, lush and occasionally 
intense imagery of  the artist. The quality of  his work 
lies perhaps in the fact that it has a uniquely individual 
signature and is not to everyone’s taste. De Rooy follows 
his own artistic vision, whether it is accessible or not.  
 

Jan Telting (1931-2003). Telting had Surinamese parents, 
his father Govert Jan was an important Surinamese 
painter. The artist would see much of  the world and 
worked for a long time, in among other places the USA, 
only to finally move to the Netherlands.  From work that 
was more impressionistic, it became rather abstract. His 
work is engaged, but also regularly refers to his love for 
jazz through for example titles that refer to the work 
of  Thelonious Monk. Later his work becomes more 
figurative. 
 
And finally the work of  Nola Hatterman-student; 
Carlos Blaaker. Blaaker studied in New York, distanced 
himself  from Hatterman and works in Curacao since 
2009. Gallery Royal House of  Art regularly shows 
works of  art from his earlier years. 
 
In conclusion, the book is done in a clear design and 
contains many illustrations which are accompanied by 
texts which are short and basic, but provide a sufficient 
impression. The larger contributions of  various 
international art critics and curators more than make up 
for this. Often De Rooy’s favorite word ‘bastard’ slips into 
the texts, and at a certain point those type of  sentences 
start to become a bit boring; it gets somewhat judgmental, 
but it is a whiner who takes notice.   
With Curaçao Classics. Visual art 1900-2010 the authors 
reached an undeniable milestone in the Caribbean- Dutch 
art history.

What is particularly remarkable is that the book gives 
a complete idea of  how the work of  De Rooy has been 
received. It does not include only laudatory pieces, but 
there is also room for criticisms, sometimes even fierce 
reviews. Compatriot and writer/presenter, the late Anil 
Ramdas for example,  gives undisguised criticism of  De 
Rooy’s vision and action surrounding the role of  Zwarte 
Piet [Black Piet] in the debate regarding the Dutch Saint 
Nicholas celebrations. In addition there are critical reviews 
on several plays from his hand. In short, a well-balanced 
book, where there is room for praise as well as criticism. 
 
From the images it becomes clear that there is a fairly 
consistent line in the work of  the artist. His figurative style 
occasionally shows surrealistic and psychedelic elements, 
at other times it is mostly figurative. The influences of  the 
sixties seep through, the typical rich background style is 
especially recognizable in his drawings. 
The book shows a beautiful selection of  what might 
well be his most engaged work, the sculptures built of  
(sometimes historical) objects, such as from the series Cry 
Surinam. It is in these works especially that his Antillean-
Dutch-Surinamese background comes to the surface, 
through for example the use of  folk art.   
 
Throughout the work of  De Rooy beauty plays a certain 
role, aesthetic beauty, but especially the beauty and wealth 
of  the (spiritual) life. Throughout the entire oeuvre of  De 
Rooy vulnerability and morality also play a significant 
role. Perhaps it is this contrast between beauty and 
ephemerality, a classic theme in the arts, from which De 
Rooy’s work lends it character. 
 
The book clarifies one thing, that the work of  De Rooy 
cannot be restricted to one specific area. For Felix de Rooy 
a better label than the annoying one of  ‘artist of  life’ is in 
fact not possible, but then with all of  its clichés stripped 
away, because he far transcends those. An artist of  life and 
a 21st century variation on the renaissance man; diverse, 
intelligent and almost untouchable in his artistic work.

Curaçao Classics; Visual art 1900-2010 

– A publication of great significance

Recently published: ego documenta; 
The testament of my ego in the 

museum of my mind

ego documenta; The testament of my ego in the museum of my mind, Barbara Martijn & Felix de Rooy 
(red.), Amsterdam, KIT Publishers, 2012. ISBN 9789460222092

Curaçao Classics. Beeldende kunst vanaf 1900, Felix de Rooy & Jennifer Smit, Amsterdam, KIT Publishers, 
2012. ISBN 9789460221583
Catalogue at the exhibition Antepasado di Futuro [Ancestors of the future] that was on display at the  
Curaçaose museum from October 9th until January 10th.
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In the last ten years the internet has become, also for 
the Surinamese artist, an extremely valuable, almost 

indispensible tool to search for contacts and to give more 
exposure to their work. Aside from this it is also a freely 
accessible portal for the artist who wants to further educate 
himself and is in search of know how. The internet also brings 
SAX into contact with artists from Surinamese origins that 
live elsewhere. And sometimes also with artists who live in 
Suriname, but are not as publicly active.    
 
Sranan Art Xposed appears two to three times each year to 
provide in the need for information. Whoever wants to receive 

the free newsletter, has but to send an e-mail to srananart@
gmail.com! SAX comes out in Dutch and in English.  
There is also a blog, the Sranan Art-blog with regular new 
posts. And, mind you, also a column in What’s Up in 
Suriname and What’s Up Elsewhere. The blog can be found 
here: http://srananart.wordpress.com/.

Last but not least there is also the Flickr-account, with nice 
photo reports of exhibitions and other art-related activities. 
The URL: http://www.flickr.com/photos/srananart/.
Tips, photos, texts: everything is welcome at 
srananart@gmail.com.

London, The MIT Press, 2012. ISBN 978-0-262-01773-2  
 
Not an easy book, but well worth the effort. A quote: “Rather than think 
about the “global art World,” such as it is, as both a phenomenon of divisible 
sociological or economic import and through the imagery it stages and 
sponsors, I endeavor to treat the work of art’s world as an intercessory or 
medium through which globalization takes place.” 
 
► Six Lines of Flight; Shifting Geographies in Contemporary Art, Apsara 
Diquinzio, Berkeley/Los Angeles/London, San Francisco Museum of Modern 
Art/University of California Press, 2012. ISBN 978-0-520-27431-0 

In a changing world familiar benchmarks are replaced by new hot spots. In Six 
Lines of Flight attention is given to six less obvious art worlds: Beirut, Lebanon; 
Cali, Colombia; Cluj-Napoca, Romania; Ho Chi Minh City, Vietnam; San 
Francisco, USA and Tangier, Morocco. 
 
► Destination Art, Amy Dempsey, Berkeley/Los Angeles, University of California 
Press, 2006. ISBN 978-0-520-25025-3  
 
Two hundred beautiful and important hot spots with regards to visual art, are 
documented in this book. From the Kröller-Müller-museum in Otterlo, the 
Netherlands, to Nikki de Saint Phalle’s The Grotto in Hannover, Germany, from 
The Lightning Field, an installation of Walter de Maria in New Mexico, USA, to  
the Chichu Art Museum in Naoshima, Japan. Beautiful photographs awaken 
the wanderlust in every art lover! 
 
► John Lie A Fo; Retrospective 1982 > 2012, Anne-Marie Pichart-Libert & 
David Redon (red.), Galerie L’Encadrier, 2012. ISBN 978-2-9543281 
 
The catalogue at the exhibition of the same name in Saint- Laurent du Maroni 
in La Guyane Française. The exhibition is on display until February 15th 2013. 
The catalogue costs 45 Euro and is also available in Suriname at Readytex Art 
Gallery.
 
► NEW!  Behind the Scenes; Cultural entrepreneurship in developing 
countries, Theatre Embassy, Amsterdam, KIT Publishers, 2012. ISBN 
9789460222139

► NEW!  Encounters; Hidden stories from the Tropenmuseum’s collection, 
Paul Faber & Wayne Modest, Amsterdam, KIT Publishers, 2012. ISBN 
9789460222269

► Verzamelaars en volksopvoeders; Musea in Suriname 1863-2012, 
[Collectors and folk educators; Museums in Suriname 1863-2012], Pepijn 
Reeser, Leiden, KITLV Press, 2012. Libri Musei Surinamensis 6.  
ISBN 97-8906-7183-925 
 
This book came as a result of collaboration between the Nationaal 
Historisch Museum, the Surinaams Museum and KITLV Press, Leiden. 
It is a beautifully designed publication you will keep browsing through. The 
illustrative material alone is more than worth the effort, but meticulously 
written texts and captions make the book into an even more beautiful 
possession. 
 
► Wijd open ogen; Stukken over kunst en kijkplezier, kijkplezier [Eyes 
wide open; Pieces about art and viewing pleasure], Gijsbert van der Wal, 
Amsterdam, De Bezige Bij, 2012. ISBN 978 90 234 7314 5

Wijd open ogen [Eyes wide open] reads as though you are looking at art 
with an articulate and highly literate friend. Van der Wal does not write in 
a complicated way, but writes about big art in an interesting and original, 
casually conversational style that inspires you to take a second look and 
discover new things. A wonderful book! 
 
► Beeldende Begrippen; Begrippen in beeldende vormgeving, vormgeving 
[Visual concepts; Concepts in visual design], Bert Boermans, Arnhem, 
LAMBO, 2011. Fifth edition, publication 2011 (first publication 2010). ISBN 
978-90-77318-96-6 

“A work of art can either appeal or scare. With that it becomes rather 
tempting to just be done with differences of opinion by stating ‘to each his 
own’. You are then quickly finished speaking about art and architecture. 
And that is regrettable, because there is so much to think and talk about.” 
It is from this idea that Bert Boermans has brought together all kinds 
of concepts in the area of visual art, design and architecture. In clear 
language the reader is handed more tools to think and talk about art. 
 
► Changing Perspectives; Dealing with Globalisation in the 
Presentation and Collection of Contemporary Art, Mariska ter Horst 
(creating & editing), Amsterdam, KIT Publishers, 2012.  
ISBN 9789460221958 
 
Globalization has a worldwide impact on how we experience the world, 
and thus also visual art, around us. With the emergence of the internet 
geographical assumptions no longer shape our vision. With regards to 
visual art, a strong reorientation of the region has been taking place in 
Suriname over the past years. Changing Perspectives offers plenty of 
pointers in the conversation about this.    
 
► Curating Subjects, Paul O’Neill (red.), London/Amsterdam, Open 
Editions/De Appel Arts Centre, 2011. Second edition (first edition London, 
2007). ISBN 978-0-949004-16-1 
 
The term ‘curator’ is not very well known in Suriname yet. A curator is 
somebody who ‘makes’ an exhibition: selects the art works that will be 
shown and decides how they will be displayed. In August 2012 there was a 
group of upcoming curators in Suriname, all participants of the ‘Curatorial 
Programme’ of De Appel. As part of this program they visited Suriname 
and dove into our lively art sector. For SAX they brought along this edition 
in which there are many contributions about the making of an exhibition. 
► Forgetting the Art World, Pamela M. Lee, Cambridge, Massachusetts/
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