
“It always amuses me that the biggest praise 

for my work comes for the imagination, 

while the truth is that there’s not a single line 

in all my work that does not have a basis in 

reality. The problem is that Caribbean reality 

resembles the wildest imagination.”

Gabriel García Márquez 
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TEXT Cassandra Gummels-Relyveld 

PHOTOS Courtesy Kurt Nahar & Readytex Art Gallery/William Tsang

As I am busy putting the final touches to SAX, 
like now, while writing this editorial, I have 
lying behind me long days of staring at a 

monitor continuously. You might have an entirely 
different idea of this process: of me rushing from 
one flashy opening and fascinating lecture to the 
other, meanwhile having unforgettable discussions 
with brilliant artists and enjoying sparkling table 
conversations at artistic dinners. And of me, during my 
spare moments, spending ‘quality time’ with glossy 
catalogues and fat academic art historical studies in 
my hammock … About all of which I then, when I turn 
my computer back on, write exceptionally original 
reviews.
 
Nothing is less true. The reality of it is that I don’t 
have time enough. And many others with me: my 
colleagues, but also you, the SAX readers. And that 
it sometimes looks as though we don’t manage to 
do anything anymore, as if we have missed all those 
flashy openings and fascinating discussions. Because 
we had to cope with yet another problem with car. Or 
because we had to be in school for a parent-teacher 
meeting. Or because we suddenly had sixteen sixth 
graders kicking off their Easter vacation in our yard 
with a meal prepared on a chulha on a wood fire. Or 
because we are harshly confronted with the fragility of 
life, on March 25th: Thea Valk passes away. 

Life just happens. It is not really that we don’t have 
enough time; it just seems as though we don’t, 
because we don’t take the time to notice what is 
actually there. The ART of it all is to -as the Dutch 
saying says- keep seeing the forest through all the 
trees, while enjoying all those trees that together 
make up our forest. And to appreciate everything else 
that moves throughout: it came across your path. 
And, as I then look back on all that I came across on 
my monitor, we as SAX-makers and -readers are rich 
indeed!
 
Much reading, looking and thinking pleasure!

Marieke 
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Marieke Visser (Bennekom, the Netherlands, 1962) studied 
journalism and language and literature in the Netherlands. As 
publicist she writes a lot about art, culture, history and tourism 
from her own news agency Swamp Fish Press. The three 
most recent large art projects to which she has contributed 
are: Wakaman Drawing lines, connecting dots, Paramaribo 
SPAN and Kibii Wi Koni Marcel Pinas The Event. She is 
currently editor in chief of Sranan Art Xposed. 

KURT IN 
Cuba

If you search for something in the mural that is typically 
‘Kurt’, or something that at least gives some clue as to 
what his contribution was, you will have a hard time finding 

either. It was after all, a group project. A team effort from the 
initial development of the concept up until the execution and 
the completion of the mural. In a project like this you can’t just 
do as you please, or work in your own style without consulting 
your team. The team had to jointly develop a concept within the 
general theme, make sketches, and present and defend them 
to a select audience. The entire group of participating Biennial 
artists did make a joint mural elsewhere, where each person 
was allowed to work in their own style. In this mural Kurt’s typical 
signature is clearly visible.  

When I speak with Kurt about his experience, it soon becomes 
obvious that it is the island Cuba itself and its people, that he 
is initially most impressed with. With great enthusiasm he talks 
about the workplace where the artists gathered regularly. In 
it many sculptures are made from different materials such as 
ceramics and various metals, there is casting done and according 
to Kurt the artists there are very skilled in various printing 
techniques as well. Around that time the workshop received a 
significant donation in the form of several presses from Canada. 
What struck Kurt most was how despite, or perhaps because of, 
limited resources, the artists still manage to accomplish quite a 

The mural that Kurt Nahar made during his participation at the Bienal de 
Pintura Mural Internos in Santiago de Cuba this past January reaches four 

stories high. An impressive sight indeed, especially when you look at the 
pictures and see the scaffolding that the artists had to stand on in order to 

paint their wall. “I have a fear of heights! So when I saw the apartment building 
that was assigned to us, I immediately told my team that I wouldn’t be able to 
work on the upper levels.’’ The team of Kurt Nahar consisted of himself, one 

Spanish artist, Gorka Azaola, and three Cuban artists: Alexei Cutiño Peña, Joah 
and Susana Soria Chapur. 

bit with mostly improvised and self-made equipment. The Cubans 
do not throw anything away. Old stuff either gets repaired or 
repurposed and given new life as another object. The people 
earn very little, but they still work hard, says the artist.  

As a socially and politically engaged artist it does of course 
strike Nahar that the art of the Cubans never includes any form 
of criticism towards the government. What does abound in their 
work however, are strongly nationalistic themes and subjects. 
And indeed while working on the murals at the Bienal de Pintura 
Mural Internos, Nahar notices early on that certain boundaries 
are never crossed. “People are very careful. Because of course, 
if all art projects are funded by the government, they pay your 
salary and the consequences of any type of protest could be far-
reaching, than you just don’t criticize”. And whether he himself felt 
the urge to do so? “No, not really. In the first place, as a visitor 
there amongst the friendly Cubans you don’t think of causing 
any trouble. And secondly, we had to work according to a fixed 
theme, so that’s what we all focused on.”  

The general theme of the biennial was ‘Cuba 500 years ago - 
500 years into the future’. Based on this, Kurt’s team chooses the 
subject of communication. In the painting, in which man has a 
central position, they incorporated multiple aspects and symbols 
from early as well as modern telecommunication. Their design 
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Wendy Alberts lived in 
Suriname for five years 
and worked there as 
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has her own company 
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She does different 
types of graphic design 
work and regularly 
does photography for 
companies, weddings  
and families.
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TEXT Marieke Visser / PHOTOS Marieke Visser & Courtesy DeKuS

Owner/founder Annette Bijman is clear 
about it: “I do not pretend to be a 
gallery. I don’t organize vernissages; 

I don’t hold any exhibitions here. I work with 
a fixed group of people who have simply 
come across my path. Everything is a result 
of circumstance. I want to work only with nice 
people.” This she has succeeded in. 
She works with among others Warda Marica, 
Janny Banssia, Debora Linga from Atelier Folo 
(on Facebook), Ken Doorson, Oscar Adogo, 
Tan Bun Skrati (also on Facebook), Matoekoe 
and Lloyd Strijder, to name a few. 

The folder states: “DeKuS is a platform where 
Surinamese designers, photographers, 
artists and craftsmen offer their exceptional 
products.” While talking with Annette Bijman 
it becomes apparent that furniture forms the 
‘core business’ of this charming art/crafts store, 
which indeed functions as a platform. Furniture 
with a sustainable character and a special 
charisma: certainly no standard benches and 
stools. Samba Furniture (on Facebook) has 
been visibly present right from the start. Sleek 
design, radiating warmth, made from hardwood 
harvested from the manmade lake called 
‘stuwmeer’. There are also products from the 
Guyanese furniture company Liana Cane, and 
from the Surinamese company Sewa Furniture 
(also on Facebook). And of course, that unique 
table by Ken Doorson, from his furniture line 
Space is the place. 

There are plans galore. The garden at the back 
of the store will be used for the Caribbean 
High Tea-happening. “DeKuS is also a location 
provider, for instance also for an After Work @ 
DeKuS-drink. Furthermore I want to create a 
separation between DeKuS Living and DeKuS 
Fashion. And we will also start spreading our 
wings towards the Caribbean.” 

Except for ‘sustainability’ and ‘quality’, words 
like ‘dynamic’ and ‘original’ also apply to this 
location. 9

includes for example, part of the circular form of an old-fashioned 
turn-dial telephone, but fills the ‘holes’ in which your fingers would 
traditionally have to turn the dial, with symbols from our current 
digital era. “The idea to use those symbols was mine, but placing 
them within the circles was someone else’s. That is how the idea 
gradually took shape. Of course there were discussions every 
now and then, but that is normal during such projects”.  

The mural of Kurt’s team was, except for its height, unique for yet 
another reason. Different from what is customary, they painted 
their mural in oils. Past experience has shown that the previous 
murals which are all painted in acrylic paint quickly fade. As an 
experiment it was thus decided that this year one team would 
execute their mural in oil paint, so that the durability of oil vs 
acrylic murals could be assessed.  

Has the time in Cuba been of influence to the work that Kurt 
creates after his return to Suriname? Absolutely. For the group 
exhibition WAT – Working Apart Together of Readytex Art 
Gallery late in March 2014, The artist created works of art in 
which Cuba indeed plays a central role. In a number of pieces 
he converts back to paint and canvas, instead of the collages he 
was most lately occupied with. He decides to incorporate several 
of these paintings in a striking art installation, which like an altar 
- it does actually depict a Santería -altar- in the corner of the 
exhibition space, lures the visitors in for closer inspection.  

Especially the symbolism and certain signs that he encountered 
on buildings and houses, are things that he captures in his work. 
The star for example, which appears in the Cuban flag, but which 
is also used to depict the group of five Cuban men held captive 
by the USA. Accused of espionage in America, in Cuba they are 
considered national heroes and the image of the star, with at each 
point a picture of one of the men, can be seen all over Cuba. The 
same is true for the eye with tongue and dagger, a symbol from 
the Santería religion, which is comparable to the Surinamese 
‘ogri ai’ or evil eye. And then the artist paints a pig, which he calls 
the national food of Cuba, because it is the most frequently eaten 
meat. But with it he also references the yearlong rivalry between 
Cuba and the US, implying with it something like: who is the pig 
here? The number 55 for this anniversary of the Cuban revolution, 
and yellow flowers and red cloths which appear on many homes 
in Cuba as a sign of solidarity with the five political prisoners. And 
in all of the pieces he quite naturally also creates a link between 
the Cuban ‘Revolucion’ and the Surinamese ‘Revolutie’ and 
symbols that we are used to seeing in the art of Kurt, such as the 
numbers 15 and 8, are also present in the work.  

And still, in his work he is fairly careful not to offend the Cuban 
sentiment. In his art he incorporates what he has seen, creates 
propaganda-like paintings, but contrary to what he usually does 
in Suriname, he offers no explicit criticism. Perhaps Kurt is still 
mindful of the Cuban colleagues who welcomed him there in 
such a friendly and hospitable manner. Or maybe as viewers we 
should, as is often his intention, look beyond the flat symbolism in 
his work. The fact that he, Kurt Nahar, links the Cuban and the 
Surinamese revolutions to each other in his work, says quite a 
bit......or not?

Cassandra Gummels-Relyveld is a freelance writer. Aside from her work for Sranan Art Xposed, she writes primarily for the Readytex Art Gallery in 
Paramaribo, Suriname. She writes press releases, website texts and takes care of the publicity materials surrounding the exhibitions and other activities 
of the gallery. 

1 Common wall painting with all artists 
 
2 Kurt Nahar, ‘This is not Fidel’, acryl on canvas, 145 x 
86 cm, 2014  
 
3 Kurt Nahar, ‘VIVA LA VIDA DADA’, installation, 
mixed media 2014. The work is about the common 
elements of our religions: Santería and Winti. The 
empty cupboard refers to the lack of the man as 
breadwinner and the woman who has to go through 
life alone. She is then the biggest loser for the rest of 
her life and carries all the scars with her. The eye with 
the dagger through the tongue is a kind of ‘ogri ai’, to 
ward off bad influences and settle with gossip. The 
star with five points is used to portray the names of 
the five political prisoners in the USA who symbolize 
the struggle for freedom 
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Those wanting to look at art in Suriname, have several venues to choose from. 
But....first you need to know that they exist! The most obvious spot is Readytex 

Art Gallery, a familiar address amongst art lovers for over twenty years now. 
But there is more, and SAX takes you along on a journey past the hot spots, 
the best locations when it comes to art! In this first edition: DeKuS, Design 
and Kunst van Suriname [Design and Art from Suriname] (website, also on 

Facebook). In July 2014 DeKus celebrates her third birthday.

Frederik Derbystraat 44, Paramaribo, +597 470 121 / (0)719 9461, e-mail, website, also on Facebook | 

Open: Monday thru Friday 09:00-16:30 & Saturday 08:30-13:30 

1

3

2

http://www.facebook.com/groups/55676445237/
http://www.facebook.com/pages/Janny-Bansia-Lingerie-op-Maat-at-De-KuS/279715242130712
http://www.facebook.com/atelierfolo
http://kendoorson.com/
http://www.youtube.com/watch?v=nn69Yb8PMsA
http://tanbun.org/index.htm
http://www.facebook.com/TanBunSkrati
http://matoekoe.com/
http://www.facebook.com/SambaFurniture
http://www.sewafurniture.com/website/page.asp?menuid=6
http://www.facebook.com/pages/Sewa-Furniture/254119334647877
http://kendoorson.com/
http://www.flickr.com/photos/srananart/sets/72157643065384064/
http://readytexartgallery.com/website/home.asp?menuid=2&site=arts
http://readytexartgallery.com/website/home.asp?menuid=2&site=arts
http://en.wikipedia.org/wiki/Santer%C3%ADa
http://en.wikipedia.org/wiki/Cuban_Five
http://en.wikipedia.org/wiki/Santer%C3%ADa
http://readytexartgallery.com/kurtnahar/
www.readytexartgallery.com
http://en.wikipedia.org/wiki/Santer%C3%ADa
http://en.wikipedia.org/wiki/Winti
http://www.de-kus.com/
www.facebook.com/galeriedekus
mailto:info%40de-kus.com?subject=
mailto:www.de-kus.com?subject=
http://
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TThe Nola Hatterman Art Academy recently welcomed its new director. Rinaldo 
Klas is off on well deserved retirement and can from now on concentrate more 
on his own art. The person taking over is none other than Marcel Pinas. Among 

other things Pinas plans to involve the other districts in the work of the NHAA, because 
as he says: “There is talent everywhere, but you have to discover it in order to guide 
it and further develop it.” According to Pinas the importance of art and culture is not to 
be underestimated. “Creativity is necessary to bring about development.” If we look at 
what the artist has managed to achieve up until now with his Tembe Art Studio (TAS) 
in Moengo, then we can assume that he will, now backed by the entire team of NHAA, 
certainly be able to realize his plans. The new director also aims to internally strengthen 
the NHAA in such a way that it can, in the near future, be looked upon as one of the 
most influential art institutes in the Caribbean. 

The children from Brownsweg also have the right to creative development. This 
is the opinion of young visual artist Isan Corinde. He recently organized the 
second edition of ‘Isan ku de mii’ (Isan and the children), a creative activity for 

54 school kids, ages 5 to 16. 
In the kindergarten of Makambi groups of children painted discarded items such as 
old sewing machines and the frame of a chair. “This is how they learn that you can 
also make something beautiful out of waste material”, says the 24-year-old artist, 
who pays for this project with his own funds. “In Brokopondo there are not a lot of 
special activities for children. They really enjoy this!”
Isan Corinde graduated from the Nola Hatterman Art Academy, as the first student 
from Brokopondo, in 2012. Since then he has been working on not only his own 
career, but also on the artistic development of children from his birth district. He 
wants to continue his community work on a structural basis and to this end he is 

actively searching for sponsors. If he 
gets help to buy supplies, Corinde 
can continue dedicating himself to the 
artistic growth and the environmental 
awareness of the youth of Brokopondo.

In January 2014 
artist Sunil 
Puljhun travelled 

to Belgium for a 
residency of 1 month 
at GLO’ART a ‘global 
art center’. The 
purpose of GLO’ART 
is to bring together a 
small, talented group 
of young artists from all 
over the world to create 
a joint form of art. 
Watch the Srananart 
blog soon for a report 
on Sunil’s residency. 

This time around, in this section, we look back at 
past art activities through a number of photographs. 
Included in the credits are the links to more 
extensive photo reports of these exhibitions, allowing 
you to once again ‘walk through them’. 

And, new in SAX, our view of …, a personal 
take on impressions and thoughts regarding an 
exhibition. Ada Korbee visited Pasensi, from Jeanet 
Oord and shares her view with the SAX readers. 

Marcel Pinas | PHOTO Ada Korbee

PHOTOS Razia Barsatie

PHOTOS Courtesy artist

Marcel Pinas takes over from Rinaldo Klas at the Nola Hatterman Art Academy

Bart Stuart en Klaar van der Lippe recently concluded 
their artist-in-residence-period at the Tembe Art Studio 
As is customary, they ended this period in Moengo 

by unveiling the artwork that they created for inclusion in 
the Marowijne Art Park. On Sunday the 13th of April, Bart 
and Klaar presented their art installation ‘Moengo Magic’, an 
enormous abstract construction made from local hardwood, 
which looked at from different directions (the artwork is 
installed at the corner of the Oost-Westverbinding and the turn 
towards Moengo), represents the letter M. The M for Moengo, 
for Marowijne, but also for ‘Moengo Magic’. ‘Moengo Magic’ for 
these two Dutch artists has to do with improvising, with looking 
for solutions and being creative; the inventive culture of the 
‘hussle’ in Moengo. 
Other artists who are presently artist in residence at TAS 
are Roddney Tjon Poen Gie and Klaas Burger. The next 
Surinamese artist in residence will be Razia Barsatie.

Magic in Moengo: ‘Moengo Magic’

Children from Brownsweg enthusiastic about art project

Sunil Puljhun as 
‘global artist’

The occasion of thirty years Association 
of Visual Artists in Suriname (ABKS) was 

commemorated by the ABKS-members 
in De Hal with the exhibition Unleashed. 

Dani Djojoatmo showed a different side 
of his art with his work ‘Apathy’. For more 

photos, click here | PHOTO Marieke Visser

At the exhibition 5, on the 
occasion of five years Soeki 
Irodikromo Volksacademie voor 
Kunst en Cultuur this work was 
also displayed: Sandra Lieuw 
Hie, ‘Arthead’. See more? Click 
here. | PHOTO Marieke Visser

WAT – Working Apart Together. An 
initiative of Readytex Art Gallery, 

a beautiful group exhibition. Not 
‘out of stock’ this time around, but 
a different approach. A painting by 

Sri Irodikromo. For a photo report 
click here | PHOTO Ada Korbee

Michael Wong Loi Sing 
was back in Suriname for a 
short time. He exhibited in ’s 
Lands Hospital, but there was 
also some work on display in 
Boutique Butterfly | PHOTO 
Courtesy artist

ADA’S VIEW OF ... PASENSI, a solo exhibition by Jeanet Oord
TEXT & PHOTOS Ada Korbee

Friday January 3rd 2014, 19:00 hrs: 
opening of the first solo exhibition of 
Jeanet Oord, Pasensi, in the lobby 
of Grand Riverside Hotel at the Anton 
Dragtenweg. I promised to be there, on 
time. Alas, I miss the opening speech. No 
problem, I also like to look around ‘freely’ 
without any previous knowledge about 
the work. My first reaction as I step into 
the lobby, is surprise: “Is this work from 
Jeanet?” Yes, of course, it is her name on 
the invitation, so no doubt about it.  

What I see: color, bright and softer hues 
blending into each other, flowing lines, 
subtly applied, people, sometimes put 
down with a few lines ... 
In it I also glimpse something from a work 
by Paul Klee, from Picasso and as I sit 
down to take in a view of all the works, 
I see something else: a touch of the 
painters hand of Wilgo Vijfhoven. I smile 
because I remember Jeanet once telling 
me that she had asked Wilgo to guide her. 
It looks like Wilgo honored that request ... 

I think back on work that she presented in 
the group exhibition ART BOOST, about 

half a year ago at this same location: bright primary colors, plants 
and flowers with black contour lines, not very layered, in short: a 

style I was not taken with much. 
I take another look at the work and I nod, as confirmation: “I like 
what I see!” 
I want to tell Jeanet what I feel as I stand in front of her work, but 
I don’t get the chance. Carla Tuinfort wants to speak with her, 
Irvin Ngariman wants to take a photograph of her. Ok, then I’ll do 
what I also like to do: take pictures of what’s going on around me. 
And I listen to some of the reactions of the visitors, hear praise, 
and critical statements such as: “Well, she has looked at Wilgo’s 
work quite a lot ...”. And: “Why come out with a solo already, 
when she is still searching for her own style ...”. 
And what does Jeanet herself say? 
I will call her later, I can see that she enjoys the attention and I 
say good for her! 

And when I speak to Jeanet sometime later, she says that she 
so wanted to do that solo exhibition which the owner of Grand 
Riverside Hotel had invited her to do. But that her fingers 
wouldn’t make those clean, straight lines anymore and that she 
went to Wilgo Vijfhoven to ask if he would guide her on her way 
to that solo. He advised her not to sketch, but to choose a color 
and let her hand and the paint determine what would happen on 
the canvas. That inspired Jeanet and with that her style changed, 
she confirms that. For now she is satisfied with this, and to my 
question whether she will continue in that style, she answers with 
conviction: “Yes, but I have not found my own style yet, so that is 
yet to come!”  

Signed: Jeanet Oord, almost 75 years young, graduated from 
Nola Hatterman Art Academy in 2011. 

Ada Korbee (Rotterdam, 1952) lives and works in Suriname since 2008 and works as a freelancer in the field of art & culture 
management. As such she has been working as the production manager for Readytex Art Gallery since 2010.
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http://www.starnieuws.com/index.php/welcome/index/nieuwsitem/20951
http://en.wikipedia.org/wiki/Paul_Klee
http://www.pablopicasso.org/
http://readytexartgallery.com/wilgovijfhoven/
http://www.starnieuws.com/index.php/welcome/index/nieuwsitem/16902
http://readytexartgallery.com/wilgovijfhoven/
http://readytexartgallery.com/
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PHOTOS Marieke Visser

S E H N S U C H T

life is sehnsucht, our existence all longing 

maybe I fooled everybody, maybe I just fooled myself: 

I am no cheerful person I am looking for balance   

keep on trying baby ... and then some 

it’s not what you do.  what you can’t help doing 

my life is dominated by drama and dance and music and visual art and literature 

and sex. I prefer to be naked, if I am not cold, when I paint. just like the, in the 

beginning, naked canvas. painting is erotic. the strokes of the brush, the 

touch with the fingers the caressing of the surface with the eyes.  it does not matter 

how: finger, branch, sponge, even brush.

TEXT Purcy Tjin

In September 2013  
Purcy Tjin at the gallery 
of Els Tjong Joe Wai 
at the beginning of the 
Cornelis Jongbawstraat, 
Sukru Oso. He names 
the exhibition sehn-
sucht, the German 
word for deep longing. 
Just ‘longing’ does not 
quite cover it.  

The work is intensely 
colorful, with plenty of 
sensuality, passion. And 
yet it is never loud; it 
is more subtle, more 
concealed. You can look 
at the forms and lines 
in one of the paintings 
for hours on end, and 
repeatedly discover 
something new.  

Also quite remarkable 
was the opening of this 
exhibition. Purcy Tjin 
did a monologue on the 
theme of this exhibition. 
On our Sranan Art-
blog we will soon 
place the full text. 
Presented at the right is 
a fragment. 
 

TEXT Marieke Visser

first it is my thing as long as it takes  when it is done it belongs to the world 

name them what you like they are untitled   come and get your personal shrink!

    it’s all yours

my work is a record of my feeling emotion mood indefinable

I plead with the canvas the brush the clay. go look

and do not try to understand me.  80 out of the 83 times I do not understand myself make your own story 

melancholy  pain  longing sehnen - sucht addiction

 

I am slave of  piazzolla  pasolini  pollock  baldwin  bausch  of ... wuthering heights 

abstract art does NOT exist who ever invented that had shit in their eyes

http://
https://www.facebook.com/pages/Sukru-Oso/306754126081323?ref=br_tf
https://www.flickr.com/photos/srananart/sets/72157635591779971/
https://www.flickr.com/photos/srananart/sets/72157635591779971/
http://srananart.wordpress.com/
http://srananart.wordpress.com/
http://en.wikipedia.org/wiki/%C3%81stor_Piazzolla
http://en.wikipedia.org/wiki/Pier_Paolo_Pasolini
http://en.wikipedia.org/wiki/Pollock
http://en.wikipedia.org/wiki/James_Baldwin
http://en.wikipedia.org/wiki/Wuthering_heights


TEXT Chandra van Binnendijk 

PHOTOS Marieke Visser
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Chandra van Binnendijk (Paramaribo, 1953) is editor and publicist. 
From 1977 until 1988 she was part of the news editors of various 
newspapers and radio stations, and was a correspondent for 
various Caribbean media. After ten years she said goodbye to 
active journalism and is since focusing mostly on culture, art 
and history. She has co-written several art publications amongst 
which  Twintig jaar beeldende kunst in Suriname 1975 – 1995 
(Amsterdam, KIT Publishers, 1995) and she was author and 
compiler of the art catalogue Zichtbaar (Paramaribo, 2005) about 
the art collection of De Surinaamsche Bank. Recent publications 
in which she was involved as co-author and co-compiler are 
Bouwstenen voor een betere wereld. 250 jaar vrijmetselarij in 
Suriname (Paramaribo, 2011) and TOR. A People’s Business 
(Paramaribo, 2012).

9

Amongst the many paintings of at least fifteen 
prominent artists  – such as Remy Jungerman, 
Reinier Asmoredjo, Ron Flu, William Lie, Jules 

Chin A Foeng, Oetoen, Soekinta, Winston van der Bok, 
Erwin de Vries and Glenn Fung Loy – it is noticeable 
that one artist in this group is represented very well 
indeed.  Etchings, prints and paintings from several of 
his style-periods are carefully framed; they are hung in 
important places throughout the home, or in some cases, 
hidden in intimate spaces which encourage relaxation and 
introspection. Why such an obvious preference for René 
Tosari?  

Between the Frangies and this artist, there exists a friendship 
of more than 30 years.  At one time they met for purely 
practical reasons: the businessman from the manufacturing 
business was in need of advice about printing and painting 
on textiles which he imported, and the artist was brought 
forward as the most suitable expert. Tosari invited Michel 
Frangie to visit his studio and ever since that initial encounter 
they have remained friends. At one of his first exhibitions, in 
Theater Thalia(24-31 May 1989), the couple bought several 
of the works on display. To some extent this was intended 
as encouragement and support, but also because they were 
truly  moved by his creations. One of their favorite paintings 
by Tosari is ‘Hongersnood’ [Famine] (it shows a mother with 
a baby). But the blue portrait of a woman and a landscape in 
which a ‘kappa’, an iron sugar pan, are portrayed, are also 
amongst the favorites.    

Of the two, Cynthia Frangie is truly the large art lover.  “I love 
art, I love beautiful things. Very modern paintings don’t appeal 
to me. Although I can occasionally appreciate abstract works 
because of the colors, I want to be able to tell what it is that a 
painting portrays.” 
 

Michel Frangie especially admires his friends character: “If 
Tosari wants to do something, he does his utmost to achieve 
it.”, he says. Cynthia has more of an eye for his artistic nature 
and calls him a truly good painter. She started buying his 
work since early in his career and says proudly: “I think that 
we have the most beautiful collection of etchings by Tosari.” 

You step into a tasteful home filled with colors and shapes. Their 
appreciation for the work of Surinamese artists  shows clearly on every 
wall of every room in the house. The couple Michel and Cynthia Frangie 
has, through the years, acquired a significant art collection, which time 
wise spans almost half a century. Some time ago they generously made 
a number of their paintings available for use in the two greatest overview 
exhibitions of art from Suriname, Twintig Jaar Beeldende Kunst in 
Suriname, 1975-1995, [Twenty years visual art in Suriname], which 
were held in the Surinaams Museum in Fort Zeelandia in Paramaribo 
(November 24 1995-February 1996) and subsequently in the Stedelijk 
Museum in Amsterdam (December 16 1996- February 16 1997). They 
gladly share their love for art with others.  

THE MOST STRIKING COLLECTION OF ETCHES BY 

René Tosari Circus Terminal (website & Facebook-page) started in April 2012 in London (Great-Britain) with 98 works 
by 41 artists from twelve countries. Now, two years later, the exhibition has already been on display in 
seven countries, and in May 2014 Circus Terminal travels to Slovenia with more than three hundred 
artworks by eighty artists from fourteen countries. 
The idea for this travelling exhibition comes from Chutima Kerdpitak, aka Nok (Facebook) (Thailand/
Great-Britain) and was born after her residency at Vermont Studio Center (USA), in September 2009. 
Rinaldo Klas was also in Vermont at that same time and he is one of the participating artists in Circus Terminal. By invitation of 
Chutima Kerdpitak he was physically and actively present at the exhibition in Philadelphia in 2013.
The last location Circus Terminal will travel to is Suriname: from July 22 thru 27 in De Hal, Paramaribo, under co-curatorship of 
Rinaldo Klas in collaboration with Readytex Art Gallery. 

Amsoistraat 49, Nieuw Charlesburg, Paramaribo, +597 (0)851 0525 / 547 090, e-mail, website | By appointment

Wilhelminastraat, Nieuw-Amsterdam, Commewijne, +597 (0)32 2225, website, 
Facebook | Open: Monday-Friday 09:00-17:00, Saturday, Sunday and holidays, 
10:00-18:00 

Koningstraat 63, Paramaribo, +597 492 608, e-mail

Paltan Tewarieweg 8, Livorno, Paramaribo, +597 480 365 / (0)894 5261 | Open: 10:00-17:00

Grote Combéweg 45, Paramaribo, also on Facebook | July 22-27, Circus Terminal (website & Facebook-page), international 
travelling exhibition with eighty artists from fourteen different countries, curators: Rinaldo Klas & Chutima Kerdpitak (Facebook) in 
collaboration with Readytex Art Gallery

Waterkant 5, Paramaribo, +597 (0)820 9210 en (0)854 0558

Reynsdorp, Commewijne-river right bank, +597 (0)865 4130, website 

Abraham Crijnssenweg 6, Fort Zeelandia-terrain, Paramaribo, +597 470 800

Abraham Crijnssenlaan, Moengo, Marowijne | Open (subject to change!): Saturday & 
Sunday 9:00-13:00 and 16:00-19:00 / Marowijne Art Park 24/7 | Late April, early May 

the contribution of Roddney Tjon Poen Gie to the Marowijne Art Park will be complete. The next artist in residence is Razia Barsatie 

Frederik Derbystraat 44, Paramaribo, +597 470 121 / (0)719 9461, e-mail, website, also 
on Facebook | Open: Monday-Friday 09:00-16:30 & Saturday 08:30-13:30 

Zwartenhovenbrugstraat 107-109, Paramaribo, +597 (0)813 0521 | Open: Wednesday-Friday 11:00-16:00 
(Please note! Often closed, so call first), website

Waterkant 5 (SMS pier), Paramaribo, +597 (0)871 6516

Dr. J.F. Nassylaan 107, Paramaribo Solo-exposition CAMARA Kodzo Wilkinson (also on Facebook) | July 5 & 6, 2014 | 
Open: 11:00-15:00 & 18:00-23:00 hrs

Cornelis Jongbawstraat 16a, Paramaribo | Open only during exhibitions | Also on Facebook

(Centrale Bank of Suriname), Mr. F.H.R. Lim A Postraat 7, Paramaribo, +597 520 016, website

Maagdenstraat 44-48, Paramaribo, +597 421 750 / 474 380, e-mail, website also on Facebook | 
For the exhibition schedule of Readytex Art Gallery, see De Hal

Fort Zeelandia, Paramaribo, +597 425 871, e-mail, website | Open: Tuesday-Friday 09:00-14:00 & Sunday 
10:00-14:00| Free guided tours every Sunday at 11:00 and 12:30 

Premises of Ons Erf, Prins Hendrikstraat 17-b, Paramaribo, +597 422 212, e-mail, website | De Qi van China, 
interactive exhibition about the life force of China

Grote Combéweg 13a, Paramaribo, +597 520 905, e-mail, website | Art & Gifts @ Zus & Zo is open daily from 08:00-19:00

Pikin Slee, Upper-Suriname-river, Sipaliwini, +597 (0)716 1446 / (0)712 4404, website

(Carla Tuinfort), SMS-Pier, Waterkant, Paramaribo

Mr. Rietbergplein 1 (lobby Hotel Torarica), Paramaribo, +597 476 002, e-mail, website, also on Facebook | Open: Monday-Friday 
08:00-20:00, Saturday 10:00-20:00 and Sunday 10:00-14:00 

Circus Terminal, a travelling exhibition as an international 
collaborative project

http://remyjungerman.com/
http://readytexartgallery.com/reinierasmoredjo/
http://www.suriname-fvas.org/artists/honorary-members/64-ron-flu
http://www.jules-chin.com/
http://www.jules-chin.com/
http://surinaamsekunst.nl/info.php?k=16&t=1
http://erwindevries.org/
http://surinaamsekunst.nl/info.php?w=47&t=1
http://readytexartgallery.com/renetosari/
http://readytexartgallery.com/renetosari/
http://readytexartgallery.com/renetosari/
http://nl.wikipedia.org/wiki/Thalia_(Paramaribo)
http://www.stedelijk.nl/tentoonstellingen/surinaamse-kunst
http://www.stedelijk.nl/tentoonstellingen/surinaamse-kunst
http://surinaamsmuseum.net/?page_id=183
http://en.wikipedia.org/wiki/Fort_Zeelandia_
http://www.stedelijk.nl/
http://www.stedelijk.nl/
www.uncookedculture.com/#/circus-terminal
www.facebook.com/CircusTerminalWorldwide
http://uncookedculture.ning.com/profiles/blogs/circus-terminal-worldwide-exhibition-in-slovenia?xg_source=activity
www.chutimakerdpitak-nok.com/
www.facebook.com/chutima.kerdpitak?fref=ts
www.readytexartgallery.com/rinaldoklas/
http://www.chutimakerdpitak-nok.com/
http://uncookedculture.com/#/circus-terminal-usa/4570137796
www.readytexartgallery.com
mailto:struikelgeo%40yahoo.com?subject=
http://www.i-museum.nl/profiel.php?gebruikersnaam=struikelgeo
 www.fortnieuwamsterdam.com
www.facebook.com/pages/Fort-Nieuw-Amsterdam-Openluchtmuseum/292729094095429?ref=hl
mailto:gallerysingh%40yahoo.com?subject=
www.facebook.com/De.Hal.Suriname
www.uncookedculture.com/#/circus-terminal
www.facebook.com/CircusTerminalWorldwide
www.readytexartgallery.com/rinaldoklas/
www.chutimakerdpitak-nok.com/
www.facebook.com/chutima.kerdpitak?fref=ts
www.readytexartgallery.com
www.warappakreek.com 
www.readytexartgallery.com/roddneytjonpoengie/
www.srananart.wordpress.com/tag/razia-barsatie/
mailto:info%40de-kus.com?subject=
www.de-kus.com
www.facebook.com/galeriedekus
www.mofa-p.com
http://www.facebook.com/kodzocamarawilkinson
https://www.facebook.com/pages/Sukru-Oso/306754126081323?ref=ts&fref=ts
www.cbvs.sr
mailto:readytex%40cq-link.sr?subject=
www.readytexartgallery.com
http://www.facebook.com/Readytex.Art.Gallery 
mailto:museum%40cq-link.sr?subject=
 http://surinaamsmuseum.net
mailto:info.villazapakara%40gmail.com?subject=
http://villazapakara.com/
mailto:?subject=
www.twenty4suriname.com/zusenzo
http://www.saamakamarronmuseum.com/
mailto:icananv%40gmail.com?subject=
http://www.icananv.com
www.facebook.com/icana.nv
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TEXT Priscilla Tosari

DAGMAR DE KOK 

Fables from the oven

Why do zebras have stripes, is the hippo 

hairless and do almost all birds fly except 

for the chicken? To find an answer you 

don’t have to consult the internet or 

the National Geographic, but need only 

to turn towards the ceramic works of 

Dagmar de Kok-Ngobese (1977).

TBecause laying at the foundation of her newest series 
‘Fabelachtig’ [Fable-like] is the oral tradition of South-
African fairytales. In these stories the animals native 

to Africa are the main characters. Just as in the Caribbean 
Anansi stories, each story contains life lessons. Both oral 
traditions have many similarities. Quite logical, because they 
share the same roots. 

The need to express herself artistically and her passion for 
Africa, a continent which she has explored during two artist 
residencies, are palpable. De Kok does not literally translate 
the African fairy tales in clay, but always gives them her own 
twist. This results in new images, with new iconographic 
interpretations.

Even more so, it is the humor and playfulness that link the 
work of De Kok with the original African stories. Just like the 
images in clay, the stories speak to the imagination and bring 
a smile to your face. Take for instance the story about why 
the chicken and the dog are animals for in the yard. According 
to traditional African lore, the chicken and the dog originally 
lived in the sky, just like the birds. Until on one ill fated day 
all the food in the sky had run out. The dog was sent to the 
earth to look for food. He did not return. What was going on? 
The birds decided to send the chicken down to investigate. 
But she never returned either. What happened: the chicken 
and the dog found everything they needed in the yards of 
the humans and thus permanently exchanged the skies for 
the earth. This is why the chicken no longer flies, the dog is 
‘man’s best friend’ and the skies are rife with ‘hungry’ birds. 

De Kok, has executed this story in two separate sculpture 
groups. The part with the dog on a richly ornamental base, 
suggesting abundance. Attached to the ceiling above that, 
a cloud that is inhabited by the birds. Through the use of 

material, color, mass and not in the least the connecting 
story, a synergy is unearthed. However, both parts in 
and of themselves posses sufficient expressiveness and 
iconographical value, which is why they can also be displayed 
separately. Stronger yet, De Kok aims to continue the artistic 
investigation into ‘fable-like’, to increasingly experiment with 
disconnecting parts of fables, and thus tell never existing 
fables ‘all over again’ in ceramic sculpture groups. 

In the artistic application of glazed and unglazed material, 
cross-pollination seems to occur between flora and fauna. 
The skin of the animals for example, is often reminiscent of 
a grassy plain, a lunar landscape, or a rock formation eroded 
by a river. The landscape elements of her sculpture, on the 
other hand, often have animal-like characteristics and look 
like coral reefs where things are quite beastly and the law of 
the fittest applies. 

Her most recent work is in front of the Ouder- en Kindcentrum 
[Parent- and Child center] (OKC) Gaasperdam in Amsterdam 
Zuidoost. This is where her first outdoor sculpture was 
unveiled on February 19th 2014. Here she also found 
inspiration in African storytelling tradition. As inspiration for 
this sculpture group ‘Stoet’ De Kok choose the story of the 
discarded dog. While looking for a better future, the dog 
playfully found new animal friends. The moral of the story 
being, that through friendship and cooperation, even the 
largest of obstacles can be successfully overcome. Growing 
up and making friends naturally also has everything to do with 
the task of the OKC as supporter in raising children.

With outdoor art there are however several aspects involved, 
that ‘studio artists’ are never faced with. The sculpture-
group had to, for instance, consist of multiple sculptures, be 
climbable, safe and it had to be developed in collaboration 

TEXT Bart Krieger

PHOTOS Dagmar de Kok & Bart Krieger

with the users of the OKC, according to the client Stadsdeel 
Zuidoost. Through a series of workshops, the students from 
two elementary schools near the OKC, shared their ideas with 
De Kok. The students also came up with various inspiring 
ideas for the skin in their works. 

De Kok however, is used to working small. That has 
everything to do with clay, the medium that she works with. 
The oven, in which she fires her pieces, is also a restricting 
factor. The choice was made to have the models blown 
up in polyutherane foam and subsequently have them 
coated in polyester by Blowups Reclameobjecten B.V. In 
this partnership De Kok got the opportunity to, while in the 
process of enlargement, put the finishing touches to the 
animals in the studio of Blowups. 

They have become a kind of contemporary, three-dimensional 

totem poles, that also bring to mind the European folk tale ‘De 
Bremer straatmuzikanten’. Just as in her smaller work, she 
went in search of an artistic interpretation for the animals. She 
once again found this in the finishing of the skin.

To increase the ability to climb it, De Kok decided to stack 
the animals in three separate sculptures. By positioning the 
animals in one walking direction towards the entrance of the 
building, not only is the entrance emphasized, but cohesion 
is achieved between the sculpture-group, the plaza and the 
building. This cohesion is further underlined by the safety 
surfacing (to prevent playing children from getting hurt) which 
frames the whole like an oasis complete with shadows. 

Dagmar de Kok is also affiliated with Galerie De Ploegh, in 
Soest, the Netherlands: www.deploegh.nl/kunstenaars/
dagmar-de-kok. 

The above analysis was written in response to the unveiling of  ‘Stoet’ on February 19 and the exhibition Nieuw! 
Buitenkunst in Zuidoost, in CBK Zuidoost, Amsterdam Zuidoost. This was on display until March 22, 2014.

Bart Krieger (1970) writes about art and culture for among other things, the digital magazine SAX and newsmagazine Parbode. After his education in art 
history at the ‘Vrije Universiteit’, he started as a journalist for Het Parool (art- and city editor). For the past six years he was employed as a policy officer at the 
art councils of Rotterdam and Amsterdam.

DELANO MAC ANDREW 

Sitting: a universal and everyday act

Several years ago Delano Mac Andrew became fascinated 
by the various sitting positions of people and most 
especially by African and Asian positions. He became 

so enthralled by the subject that he even wanted to start a sit-
museum. While writing an article about the subject he discovered 
that very little research had been done into the sitting positions 

in different cultures. Mac Andrew promptly began collecting 
images of people and/or sculptures in certain sitting positions. It 
intrigued him how people can sit in various positions, can bend 
their bodies in different positions without as we do in the West, 
using furniture. In this, aspects such as culture, social status and 
man-woman patterns also play a role. 
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http://www.dagmardekok.com/
http://nl.wikipedia.org/wiki/Polyurethaan
http://www.blowups.nl/
www.deploegh.nl/kunstenaars/dagmar-de-kok
www.deploegh.nl/kunstenaars/dagmar-de-kok
http://www.zuidoost.nl/artikelen/cultuur/nieuw-buitenkunst-in-zuidoost
http://www.zuidoost.nl/artikelen/cultuur/nieuw-buitenkunst-in-zuidoost
http://www.cbkzuidoost.nl/
http://srananart.wordpress.com/
http://www.parbode.com/
http://www.parool.nl/
http://delano-paul-mac-andrew.tumblr.com/
http://www.kunstinzicht.nl/portfolio/cv/delano-paul-mac-andrew/index.html
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In 2005 Miko Veldkamp (Paramaribo, 1982) had already 
graduated from the art academy, where his emphasis 
had been on the audio visual and on sculpture. By 

now he belongs to the recently graduated artists from the 
Rijksakademie in Amsterdam where he concentrated on the 
art of painting. 
Veldkamp makes paintings in various dimensions, ranging 
from small up to some measuring 2,5 meters wide. Not just 
the small, but also the large works radiate a certain intimacy. 
This is because he chooses scenery that is recognizable to 
the viewer. Veldkamp manages to achieve the recognition of 
the subjects through, at first glance, minimal means. Nothing 
is left to chance however, since he works out the entire 
composition in his design sketches. While drawing, all colors 
and planes are almost mathematically put down on paper 
before the final result is put on canvas or panel. Through 
color his figurative paintings get form and perspective and 
he manages to create depth. With colors rich in contrast he 
places figures in the foreground and marks the background. 

During the years at the Rijksakademie his style has not 
changed, but his use of color has. In the beginning of his 
studies this was still powerful because Veldkamp used 

primarily dark and hardly contrasting hues, which seemed to 
immediately fill up the surface of the image. In the last year 
he chooses lighter shades, which makes it seem as though 
there is more visible space on the surface, giving his work a 
softer appearance.
In October last year Veldkamp had a solo exhibition in 
Rotterdam at Galerie Rianne Groen with the remarkable 
title No man steps in the same river twice, a quote that 
comes from the Greek philosopher Heraclitus. With it the 
philosopher wanted to say that change is the only thing that is 
certain in life and that every moment is unique and isolated. 
In his paintings Veldkamp would attempt to record this 
continuous stream of change, through which we could place 
them in historical perspective.  

The subjects of his paintings are very personal: originating 
from his observations, (youth)memories, his fantasies or 
his own photos: artworks that seem to offer a glimpse into 
Veldkamp’s own life. His paintings look like they’re snapshots 
he’s showing from his own photo album. You can hardly get 
any closer than this to an artist. 

His website: www.mikoveldkamp.nl.
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For Mac Andrew it is particularly the cultural diversity in the 
manner of sitting that is fascinating: 
  
 
 
 
 
 
 
 
 

The diversity of the African and Asian sitting positions without 
using furniture, are used as inspiration by Mac Andrew for the 
making of his sit-objects. He made design sketches and small 
two-dimensional models from paper before he completed the 
objects on a larger scale. Initially he used his own measurements 
for size, but because of the aesthetical abstract forms of the 
works, he stopped doing so at a certain point. The results are ten 
wooden, red objects that form a whole, but can at the same time, 
be seen separately. Mac Andrew himself positions the works 
within the visual arts, because to him, the sculptural value comes 

in the first place. 
With his sit-objects Delano Mac Andrew has managed to create 
an interesting art project. In the first place because, strange as 
it may sound, they are objects which are difficult to define. They 
seem to find themselves somewhere in between applied and 
autonomous art, between utilitarian objects and aesthetic objects. 
As utilitarian objects they seem to want to force the viewer to 
take on a specific, non western position, but the aesthetical 
object with the abstract lines and shapes, makes this impossible. 
And in the second place, because the viewer can imagine himself 
in a different culture. Sitting positions of people are learned and 
such a fixed given within our cultural norms, that we blindly give 
in to them. Sitting has become a base act which is even part of a 
universal non-verbal communication, a language we all speak.

Delano Mac Andrew has a background in textiles. He did the 
teachers training Textiele Werkvormen [textile working methods] 
at the Hogeschool Holland in Diemen and continued to the 
Koninklijke Academie voor Beeldende Kunsten in The Hague 
to study Monumental Design. His project ‘Zitten in de kunst’ 
[sitting in the arts] was first on display at the Open Art Route 
Zuidoost 2013, in October last year. 

“In this era of globalization particularly, 
subjects that are approached from a cultural 
perspective other than the Western, have 

the potential to offer a necessary counterweight; 
that which is different also has the right to 
exist. ‘Sitting’, a universal and everyday act, 
proves that that diversity exists in all her visual 
variations.”

Sketches and photos in Delano Mac Andrew’s studio / PHOTOS Priscilla Tosari
The sit-objects of Delano Mac Andrew / PHOTOS Auke VanderHoek 

MIKO VELDKAMP 

Nothing is left to chance

9
Priscilla Tosari (Paramaribo, 1978) is art historian. Aside from her work at Stichting Beeldende Kunst Amsterdam she also does 
freelance writing of art related articles and has her own blog. She lives in Almere and works in Amsterdam. 
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http://www.mikoveldkamp.nl/
http://www.rijksakademie.nl/
http://www.mikoveldkamp.nl/
http://www.rijksakademie.nl/
http://www.mikoveldkamp.nl/
http://www.mikoveldkamp.nl/
http://www.riannegroen.com/
http://weownrotterdam.nl/owned/item/miko_veldkamp_-_no_man_steps_in_the_same_river_twice/
http://en.wikipedia.org/wiki/Heraclitus
http://www.mikoveldkamp.nl/
http://www.mikoveldkamp.nl/
www.mikoveldkamp.nl
http://delano-paul-mac-andrew.tumblr.com/
http://www.kunstinzicht.nl/portfolio/cv/delano-paul-mac-andrew/index.html
 http://delano-paul-mac-andrew.tumblr.com/
http://www.kunstinzicht.nl/portfolio/cv/delano-paul-mac-andrew/index.html 
http://delano-paul-mac-andrew.tumblr.com/ 
http://www.kabk.nl/
http://oarzo.nl/programma/open-ateliers-kruitberg/
http://oarzo.nl/programma/open-ateliers-kruitberg/
http://www.aukevanderhoek.com/
http://www.sbk.nl/index.php
http://priscillatosari.blogspot.com
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TEXT Rob Perrée

PHOTOS Courtesy Beelden aan Zee

The fact that Yubi Kirindongo 
(Willemstad, 1946) is showing his 
sculptures at Museum Beelden 
aan Zee is quite special. Director 

Teeuwisse was so impressed by the 
‘poëtische autokerkhof’ [poetic car 

cemetery] of the Curacao artist, that he 
immediately offered him a solo. That 
Kirindongo did not immediately react 
enthusiastically, is not so strange. He 

tends to distrust the Dutch. 

Kirindongo is a phenomenon on the island. His wandering 
and somewhat shady existence (gambling, fighting, 
parasitizing, womanizing) gives him the romantic image 

of a rebel who does not want to do good, who challenges 
boundaries and sometimes consciously exceeds them, but 
who lands on his feet in the end anyhow, and turns towards art. 
Troublesome he has remained. His image is worth cherishing.
Yubi Kirindongo is most well known for his sculptures made 
from car bumpers and other shiny auto parts. He bends them, 
cuts them, dents them and attaches them to each other. Already 
associating. Sometimes they become enormous sculptures, 
most of the time they stay proportionate to man. I like them best 
if they remain abstract compositions or if they lean towards the 
abstract. Then they raise questions. Then they bring up formal 
aspects or are elaborations of a challenging idea. The more 
they are intended to portray somebody or something, the more 
they undermine themselves. They are degraded to large, shiny 

toys. They don’t move or intrigue me. They do not become 
etched in my memory. Over the years he has made dozens of 
them. All together in a museum hall, it becomes apparent how 
interchangeable they are. If they stand out, it is not because 
their compositions are so original, but because they make an 
impression due to their size. 
Much more interesting are his sculptures when they rust, have 
color, and don’t literally refer to their origins. The sculptures 
of Carel Visser then come to mind. If they are constructed 
from all sorts of messy and fragile material, and ignore formal 
‘requirements’ they appeal to me most. ‘Poort van Geweten’ 
[Gate of conscience] and ‘Home Banking’ from 1999 for example.
Amongst the smaller wire sculptures are also excellent works. 
They don’t come across as crafty, but they are striking and 
powerfully composed: ‘Komador Rais’ from 2011 and ‘Happiness’ 
from 2010. They know what they want. 

Of course it is tempting to take your potential buyer into account 
in your work. Many tourists who visit the island end up in the 

living- and work yard of the artist. That is without a doubt a 
special experience. A quirky and colorful figure amongst his 
messy materials and sculptures. His works then become more 
impressive. They gain a story. An exciting story. 

Beelden aan Zee is a museum that, because of its sophisticated 
architecture, adds something extra to sculptures. They show 
very well. They get the space and the light that they need. This 
makes a visit to this exhibition a pleasant experience. That the 
works of Kirindongo are not convincing to me, is then indeed not 
something I can ascribe to location. 

The exhibition Yubi Kirindongo: Rebel in Art & Soul is 
on display until June 1 in Museum Beelden aan Zee in 
Scheveningen, the Netherlands. 
On the occasion of this exhibition, a book about his work has 
appeared: Yubi Kirindongo. Rebel in de kunst written by 
Thomas Meijer zu Schlochtern, published by LM Publishers  
in Arnhem. 

THE BUMPERMAN: YUBI KIRINDONGO 

in Museum Beelden aan Zee in Scheveningen

9
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http://curacao-art.com/artists/yubi-kirindongo/
http://www.beeldenaanzee.nl/
http://www.beeldenaanzee.nl/
http://curacao-art.com/artists/yubi-kirindongo/
http://curacao-art.com/artists/yubi-kirindongo/
http://nl.wikipedia.org/wiki/Carel_Visser
http://www.beeldenaanzee.nl/
http://curacao-art.com/artists/yubi-kirindongo/
http://www.beeldenaanzee.nl/nl/grote-zaal/Yubi-Kirindongo-Rebel-in-Art-Soul
http://www.beeldenaanzee.nl/
http://www.lmpublishers.nl/shop/curacao-aruba/yubi-kirindongo/
http://www.lmpublishers.nl/
http://curacao-art.com/artists/yubi-kirindongo/ 
http://curacao-art.com/artists/yubi-kirindongo/ 
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TEXT Rob Perrée, Amsterdam, March 2014

PHOTOS Courtesy Christopher Cozier
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ART IN DEVELOPMENT FROM 

Christopher Cozier

Recently Christopher Cozier (Port of Spain, 1959) had his first gallery exhibition in the Y 
Art & Framing Gallery in Port of Spain, the city where he was born and where he lives. 
I can imagine that with a career of thirty years behind you, you don’t immediately start 

cheering for such a happening. It is after all, about time. But that was not the reason why 
he had mixed feelings about it, when had the need to talk about it apologetically. It became 

even more difficult when the exhibition turned out to be not just a public success, but 
also a financial success. It made him uncomfortable. Money is necessary and is usually of 
great help, but for his work process and for the presentation of his work, money is never a 
deciding factor. That premise seemed disturbed, outside of himself. “Maybe this exhibition 

marks a change in attitude towards contemporary art here. Then at least it might have been 
good for that purpose”, was his ultimate and (temporary) final justification. 

The unease however, was not wiped out by it. 

Cozier showed drawings (“drawing is my handwriting”), 
screen prints, editions and works in which various 
techniques are combined. They were works full of 

references, texts and images ran into one another, sometimes 
the texts were the image and the images were reminiscent of 
scenes from a comic strip. Sometimes they seemed like notes 
on a white sheet of paper or sketches waiting to be further 
worked out. In the cases where there was any color involved, 
it was sporadic or pale. A number of works could have easily 
stood alone, others stood with each other because they were 
positioned according to time or because together they wanted 
to tell a story. By paying attention to the details you can 
discover a lot of humor in such a story. 
 
Cozier would have preferred to see the exhibition as a kind of 
display of work material, of derivative works, of remnants or of 
works in the making. As such he failed to take into account an 
important aspect of his talent: not only does he work from a 
solid content with various references, but he also has a good 
feel for strong images. He once started as a graphic designer, 
and he has never completely lost that graphic signature. That 
signature naturally knows, that it has to be striking. And when 
in addition to this, the works are hung neatly framed and set 
up in a white box, that element is strengthened even further. 
I can imagine that he might have ambivalent feelings about 
that. 

Christopher Cozier is next to a man of image, a man of 
words, of texts, of content, of original ideas which are, at least 
in his head, always linked with other ideas. For him, a story 
or a thought is never isolated or something that happens 
only once. There are other stories from present time, but also 
from the past, that go along with it. Serious but also funny. 
Profound, but also commonplace and from the streets. He is 
an encyclopedic artist.   

He collects data and events, he makes notes about moods, 
about the things that he sees, about the thoughts that present 
themselves to him at a certain moment. “It’s the sometimes 
mundane, sometimes crazy everyday of an individual living in 

Port of Spain.”
In his long-running project ‘Tropical Night’ – he has been 
working on it since 2006 – he gives them shape. A-4’s, small 
‘paintings’ (or should I call them drawings?), often brownish 
or reddish, each telling their own story. He hangs them 
unframed, next to or below one another. Depending on the 
space available to him, such a collective work can consist of 
between a hundred and three hundred parts. The composition 
can also alternate. 
As a result, one component can be a scene in multiple 
stories. In fact ‘Tropical Night’ is a blueprint of the brain, the 
impression device and the emotions of the artist. Because 
they resist being recorded, refuse to hide behind one 
meaning or one explanation, ‘Tropical Night’ can be nothing 
other than an ongoing project. With it he presents a form of 
contemporary, visual history writing. 
That urge to portray a contemporary history stems from his 
annoyance with the way in which history, namely colonial 
history, is usually dealt with. It contains many gaps. On 
many occasions things are omitted and painful historical 
facts especially, are glossed over or ‘white-washed’. Reality 
is violated. For political reasons. For opportunist personal 
reasons. That will not happen to him. He always takes notes 
of many things, so that he has access to a rich supply in order 
to give shape to his thoughts, to substantiate his ideas, to 
feed his creativity and provide his work with a solid legitimacy. 

Christopher Cozier has a special relationship with Suriname. 
In 2010 he assisted the organization of Paramaribo Span 
– an exchange project between Rotterdam and Suriname 
–primarily by inspiring and guiding the Surinamese artists in 
such a way that they dared to stray from their usual paths. 
Surprising and sometimes unprecedented installations were 
the result. A year later he was part of the organizing team 
that worked on the major retrospective exhibition of the work 
of Marcel Pinas. Since then he has written several essays 
about Surinamese art(ists) and talks are underway about a 
new exhibition project in 2015.
Christopher Cozier is not only an exceptional artist, but he is 
also an original and strong willed critic and curator.
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Christopher Cozier in front of his work PHOTO Nadia Huggins ‘You Know If Them Things Does Bite?’, ink on paper, 29x50inch

Rob Perrée Perrée is art historian and works as freelance writer, art critic and curator, specialized in contemporary (Afro-) American art, 
African art, Surinamese art and art using new media. His work has appeared in countless catalogues, books, magazines and newspapers. 
He is editor of Sranan Art Xposed, editor in chief of Africanah.org and a member of the editing team of Pf Photo Magazine.
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http://christophercozier.blogspot.com/ 
http://www.yartgallery.com/
http://www.yartgallery.com/
 http://christophercozier.blogspot.com/
http://tropicalnight.blogspot.com/ 
http://tropicalnight.blogspot.com/
http://christophercozier.blogspot.com/ 
http://paramaribospan.blogspot.com/
http://www.readytexartgallery.com/marcelpinas/
http://christophercozier.blogspot.com/
http://robperree.com
http://readytexartgallery.com/website/page.asp?menuid=70&site=arts
http://africanah.org/
http://pf.nl/
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The tips from the SAX Team about art activities outside of 
Suriname are also on the Sranan Art-blog on the page  
What’s Up Elsewhere? En             our        acebook-page!

 
Artist Marcel Pinas participates in the exhibition SITElines.2014 – Unsettled Landscapes 
opening on July 20th in Santa Fe in the USA. SITElines.2014 – Unsettled Landscapes 
is the first edition of SITE Santa Fe’s new biennial series named SITElines which will 
concentrate on contemporary art from the America’s. For this exhibition Pinas creates a 
large ‘Kukuu’ installation consisting of a hundred maroon kitchen cabinets, of which ten 
will be displayed in Santa Fe. The remaining ninety cabinets will be installed inCAMM-
Contemporary Art Museum Moengo. SITElines.2014 – Unsettled Landscapes is open 
until January 2015. 

Recently the fusion was announced between the Afrika Museum from Berg en Dal, 
Rijksmuseum Volkenkunde from Leiden and Tropenmuseum from Amsterdam. 
These three will continue on as the Nationaal Museum van Wereldculturen 
(National Museum of World cultures). 

The three current public locations and public brands will remain to exist. Because the three organizations have already 
reorganized in 2012 and 2013 due to substantial government cuts, no new forced lay-offs are expected as a result of the 
fusion. The central back office of the Nationaal Museum van Wereldculturen will be in Leiden. Stijn Schoonderwoerd, 
general director of the Rijksmuseum Volkenkunde since June 2012, will become the director of the new organization.  

The press release states that the mission of the new museum is unflaggingly current: contribute to an open view of the 
world. After all the news about cut-offs, lay-offs and elimination in the field of art and culture, this is for once a positive note. 
We will keep following it, hopefully but critically. 

► De slaaf vliegt weg; Beeldvorming over slavernij in de kunsten, [The slave flies away; Perceptions of 
slavery in the arts], composition Lucia Nankoe & Jules Rijssen, Arnhem, LM Publishers, 2013. ISBN 978-
94-6022-274-0 

Although this publication focuses primarily on the literary arts, the questions it asks are also of great 
importance for the visual arts which we deal with in SAX. The question is: “Do novels and other genres 
of art really play a role in the perception of the history of slavery, and if so, what is that role? What role 
do they play in today’s debate about the impact of it in general and in the personal experience of the 
descendents of the Africans brought into slavery?” The book is available only in Dutch. 

► 2013 Prince Claus Awards, composition Fariba Derakhshani & Barbara Murray, Amsterdam, Prince 
Claus Fund, 2013. ISBN 978-90-76162-25-6

In December 2013, as in every year since 1997, the Prince Claus Awards were presented in the 
Netherlands. One of the ten who were chosen in 2013 in addition to the grand prize winner, was 
Christopher Cozier from Trinidad. In Suriname we know Christopher Cozier especially for his work as 
co-curator during the Paramaribo Spanexhibition at De Surinaamsche Bank in 2010. On page 18 in this 
edition of SAX there is a review of his most recent exhibition.  

The contribution about Cozier alone, already makes the publication belonging to the 2013 Prince Claus 
Awards quite interesting. But also because it is an excellent opportunity to get acquainted with unique 
individuals who have excelled in one way or another in the field of art and culture. Coming up on our blog, 
a more extensive review.  
 
► Tropisch Koninkrijk; Hedendaagse kunst van Aruba, Curacao, St. Maarten, Bonaire, Saba en St. 
Eustatius, Eustatius [Tropical Kingdom; Contemporary art from....], idea & compilation Maarten Jager, 
Zwolle and Heino/Wijhe & Zwolle, Uitgeverij Waanders & de Kunst uitgeverij and Museum de Fundatie, 
2013. ISBN 978 94 91196 75 1

This is the catalogue belonging to the exhibition of the same name held in Museum de Fundatie. Various 
authors, such as Adi Martis, contributed and it thus became a richly illustrated book with interesting 
texts in three languages (Dutch, English and Papiamentu). The portraits of the artists, written by Maaike 
Staffhorst, make the catalogue so much more valuable. Look here on our blog for a review of the 
exhibition. Read also the speech that Felix de Rooy gave at the opening. 

► Moderne kunst [Modern art], Willem Elias, Antwerpen, Luster, 2013 (2nd print), in the Essentie-series. 
ISBN 978 94 6058 1045  
 
Willem Elias, art philosopher, teacher and writer from Belgium, held a lecture at Readytex Art Gallery. 
several months ago. He brought with him a stack of small (Dutch) books, which are now sold at the 
gallery. In it the subject of ‘modern art’ is explained in a very accessible manner.  
 
► Yubi Kirindongo. Rebel in Art & Soul, Thomas Meijer zu Schlochtern, Arnhem, LM Publishers, 2014. 
ISBN 978 94 6022 222 1

If there is anybody who really lifts recycling to an art form then that person is Yubi Kirindongo. He is seen 
as a cultural icon from Curacao, where he lives and works. His home and studio and sculpture garden 
are created with his own hands from scrap material. Thomas Meyer zu Schlochtern wrote a book about 
this remarkable man. In the Museum Beelden aan Zee there was recently an exhibition with Kirindongo’s 
work. Rob Perrée wrote a review about this, which is also included in this SAX, on page 16.

New publications that are well worth the effort for the SAX-readers, appear regularly. 
We keep track of those for you and try also to review them. That doesn’t always 
work out within the time planned, so make sure to keep checking our blog for new 
posts! And you are also welcome to share your reading experience with us on 
srananart@gmail.com. For those in Suriname, the Readytex Art Gallery, at 
the Maagdenstraat 44-upstairs, offers a variety of publications, brochures and dvd’s 
about visual art, for sale. Among those also the latest ARC Magazine. Bookstore 
VACO, at the Domineestraat 26, also has a great assortment to choose from. 

Curaçao
Exploring the Past to Envisage the Future | 
February 15 - May14 2014 | Museo di Kòrsou | 
Curator of this exhibition is Jennifer Smit. 

Jamaica
Jamaica Biennial 2014 | November 14 2014 - 
March 14 2015 | National Gallery of Jamaica 
(also on Facebook) | A brochure with guidelines 

can be downloaded here. 

The Netherlands 
Zwart & Wit | November 1 2013 - July 1 2014 | 
Tropenmuseum, Linnaeusstraat 2, Amsterdam | Open: 
Tuesday-Sunday, 10:00-17:00, Mondays, holidays and 
during school vacations (except for the summer vacation) 
10:00-17:00 | 150 years after the abolition of slavery, the 
museum confronts its visitors with the question of who actually 
determines who is black and who is white. What does being 
black mean in the Netherlands today, and what does white 
have to do with that? In what way does the history of slavery 
live on? What has 150 years of living together brought the 
inhabitants of the Netherlands?  

In the exhibition series ‘Monumenten voor de 
toekomst’ (Monuments for the future) three 
artists respond to these questions with new 
work. Each of them invited a partner. The last 
artists in the series are Iris Kensmil & Willem 
de Rooij. In what light do we see color? That 
is the question that they place centrally in their 

joint installation ‘Shifting Colours’. | ‘Monumenten voor de 
toekomst III’ | March 13 - May 4 2014 | On Tumblr a beautiful 
‘visual notebook’: ‘Zwart & Wit (Black & White)’. 

+++ 

Bezield: seven artists about religion, rituals and death. With 
work from Kostana Banovic, Avantia Damberg, Lena 
Davidovich, Remy Jungerman, Hamid El Kanbouhi, 
Ida van der Lee and Saliou Traoré | From May 10 - June 
28. On June 19th Urban Spirits: special arrangement in 
collaboration with Bijlmer Parktheater and Imagine IC as 
part of Cultuurlijn 1102. As part of the religion exhibition 
Hamid El Kanbouhi makes a ‘site specific’-installation on the 
courtyard of the Amsterdam Museum within the framework 
of De Gelovige Stad. The installation will be unveiled on 
Thursday May 22nd. | CBK Zuidoost, Amsterdam 
 
United States 
SITElines.2014 – Unsettled Landscapes | SITE, Santa 
Fe, Verenigde Staten | July 20 2014 - January 2015 | 
SITElines.2014 – Unsettled Landscapes is the first edition 
of SITE Santa Fe’s new biennial series named SITElines. 
Marcel Pinas is a participant. 
 

Caribbean: Crossroads 
of the World | untill 
August 17 2014 | Pérez 
Art Museum Miami 
(PAMM)/ Work from the 
Caribbean, from a period 
covering more than 
two centuries. On the 
Repeating Islands-blog  
a preview. 1 
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http://www.facebook.com/pages/SAX-Sranan-Art-Xposed/121474048032615
http://www.readytexartgallery.com/marcelpinas/
http://sitesantafe.org/site-lines/
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http://volkenkunde.nl/en
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http://www.museumdefundatie.nl/fjc_documents/tropischkoninkrijktoespraakfelixderooy.pdf 
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http://willemelias.be/
http://willemelias.be/
http://readytexartgallery.com/website/home.asp?menuid=2&site=arts
http://www.lmpublishers.nl/
http://curacao-art.com/artists/yubi-kirindongo/
http://www.beeldenaanzee.nl/
http://robperree.com
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http://readytexartgallery.com/website/home.asp?menuid=2&site=arts
http://arcthemagazine.com/arc/home/
http://www.vaco.sr/
http://srananart.wordpress.com/2014/03/09/elsewhere-in-curacao-exploring-the-past-to-envisage-the-future/
http://www.thecuracaomuseum.com/
http://nationalgalleryofjamaica.wordpress.com/2014/04/14/jamaica-biennial-2014-first-call/ 
http://natgalja.org.jm/ioj_wp/
https://www.facebook.com/pages/National-Gallery-of-Jamaica/58147648143
http://nationalgalleryofjamaica.files.wordpress.com/2014/04/biennial-brochure-2014.pdf
http://www.tropenmuseum.nl/-/MUS/81788/Tropenmuseum/Tentoonstellingen/Aankomende-tentoonstellingen/Zwart--Wit
http://www.tropenmuseum.nl/
http://www.tropenmuseum.nl/-/MUS/5978/Tropenmuseum/Bezoekersinfo/Feestdagen-en-schoolvakanties
http://www.tropenmuseum.nl/-/MUS/5978/Tropenmuseum/Bezoekersinfo/Feestdagen-en-schoolvakanties
http://www.iriskensmil.nl/
http://en.wikipedia.org/wiki/Willem_de_Rooij
http://en.wikipedia.org/wiki/Willem_de_Rooij
http://tropenmuseum.nl/nl/tentoonstelling/monumenten3
http://tropenmuseum.nl/nl/tentoonstelling/monumenten3
http://zwartwitzwartwit.tumblr.com/. 
http://www.kostanabanovic.com/
http://www.avantiadamberg.com/
http://lena-davidovich.com/
http://lena-davidovich.com/
http://www.remyjungerman.com/
www.vijfde-seizoen.nl/en/artists/hamid_el_kanbouhi
http://www.idavanderlee.nl/
http://www.salioutraore.nl/
http://www.imagineic.nl/nieuws/urban-spirits-prik3
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http://www.imagineic.nl/
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www.vijfde-seizoen.nl/en/artists/hamid_el_kanbouhi
http://www.amsterdammuseum.nl/
http://cbkzuidoost.nl/
http://sitesantafe.org/site-lines/
http://www.readytexartgallery.com/marcelpinas/
http://www.pamm.org/exhibitions/caribbean-crossroads-world 
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http://www.pamm.org
http://www.pamm.org
http://www.pamm.org
http://repeatingislands.com/2014/03/13/pamm-presents-caribbean-crossroads-of-the-world-as-centerpiece-of-season-dedicated-to-the-caribbean/
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Looking at and buying visual art, can be done in several 
ways. When you decide to acquire a work of art you 
make your purchase based on a number of factors. The 

most straightforward way is to ‘just’ follow your heart: what really 
speaks to you? This is often quite personal: in other words, a 
matter of taste. And sometimes even very practical: the walls in 
your home are painted in a certain color and you want something 
that matches.    
But once you become a true art lover, you know that there is 
more to it. And as you then read, listen, look, then it is as though 
there is yet another dimension added to it. The art becomes 

unlocked and a whole new world opens itself to you. 
Readytex Art Gallery wants to help art viewers and art buyers 
along by broadening their view. That is the reason for a new 
article: ‘An eye for art’. Once every two weeks art critic  Rob 
Perrée discusses a work of art from the collection of Readytex 
Art Gallery. 
There have already been nine episodes, which have been 
published in de Ware Tijd, sent as e-mail and posted on the 
Sranan Art-blog. Paul Chang, Kenneth Flijders, René Tosari, 
Rinaldo Klas, Kurt Nahar, Sunil Puljhun, Soeka, Dhiradj 
Ramsamoedj and Sri Irodikromo. 
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(…) In this work – ‘War Monument 8’ from 2011 – he illustrates the madness and cruelty of  war and 
violence by juxtaposing vulnerability and liveliness versus power and death. That sculls rest on and in a 
red field is no coincidence, nor is it that he portrays vulnerability with a ballet-like young girl. He may 
not choose aesthetic images, but in this piece he does show that he has a good sense of  imagery.  It is a 
war memorial with a powerful presence, an image that will stay with you always. (…)

A fragment from the text by Rob Perrée about the work ‘War Monument 8’ from Kurt Nahar 

LEARNING TO LOOK AT ART On this page we pay attention to the positive side of our digital era. Without the internet, access to the rest of the world for the 
readers in Suriname (and abroad and vice versa), would be but a fraction of what it is now.  

Visit our Sranan Art-blog regularly and read (and look at, and enjoy …) our posts. 

On our Flickr-account photo reports of exhibitions are placed in ‘walking-sequence’, so that you can get the feeling of being a 
viewer, although you weren’t there physically. 

Here is a listing of all the segments of the digital SAX-platform:

Blog: http://srananart.wordpress.com 
Facebook: www.facebook.com/pages/SAX-Sranan-Art-Xposed/121474048032615 
Twitter: http://twitter.com/srananart 
Videos: http://vimeo.com/user6622619 
Photos: http://www.flickr.com/photos/srananart/ 
Reactions/registering for the web-magazine: srananart@gmail.com

We are great advocates of interactive communication, so please don’t hesitate: mail, react, share, like, Google + and retweet to your 
heart’s content! An old-fashioned letter is certainly welcome too: SAX, Postbus 12251, Paramaribo, Suriname.

TEXT Marieke Visser

 

A digital exhibition, is that possible? Does it make sense? Art medium Mister Motley is 
headstrong enough to try it. One of the artists who was allowed to, at his own discretion, put 
together an ‘exhibition’ on the website of Mister Motley is Remy Jungerman. Look here and see 
for yourself how you experience it. It feels a bit like you’re talking to someone while standing in 
front of his or her book case. Remarkable! On this page there are more digital exhibitions.

    
   
Africanah.org is “an arena for contemporary 
African, African-American and Caribbean art”. The 
e-zine, an initiative of Rob Perrée, appears monthly 
and refers to the website where five new articles, 
by international writers at home in the field, appear 
each month. No reviews or reports, but essays 
(or interviews) choosing an original perspective or 
dealing with urgent subjects.  
 
In the first edition from January 2014 Ingrid Braam 
questions what position contemporary Surinamese 
art and the contemporary Surinamese artist, 
currently have in the Netherlands; a very interesting 
article.    

In the second edition Leonardo Benzant is interviewed by  Sasha 
Dees about statements such as this one: “Why not acknowledge it, I 
am a person of African descent”. Previously in SAX there was also an 
article about this interesting artist.   

In the newsletter from April, Daphne Pappers gives an analysis of 
the work o Meschac Gaba. Gaba originally comes from Benin, but 
currently lives and works alternately in Rotterdam and Benin.  

Coming up in May is another newsletter, registration is possible here:  
info@africanah.org.

   
   
► Too little, too late. Short studies on border practices 
of Suriname, Remco de Blaaij, London/Paramaribo, 
freedom after speech, 2012  

A wonderful book, beautifully done, and consisting of 
small graphical surprises, this publication from curator 
Remco de Blaaij. No easy material, certainly in this 
fast digital age in which we are used to zapping and 
surfing from this to that. But just on the flap text already, 
a sentence to think about endlessly, about the point of 
departure of the text, namely what he/we knows/know 
of Suriname. “This departure correlates with our sense 
of ‘being too late’ and 
‘doing too little’ by 
providing a departure 
from existing material 
in an act of letting go.”  
 
The pdf of Too little, 
too late can be 
downloaded here. 
On the website 
there are archives 
available related to his 
research. 

A mural painted by Remy Jungerman in Paramaribo | PHOTO Courtesy the artist

Meschac Gaba 
uses money as 
a way to discuss 
colonialism | 
PHOTO Gert Jan 
van Rooij
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